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28 . . .The Wailin’ Jennys spent the last 18 
months on an emotional roller coaster. The 
Winnipeg-based trio won a Juno and lost a key 
partner. Now reassembled, they are set to release 


Firecracker — a disc with immense potential. 
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“If | was going to give advice to some young per- 


son, I would say, “Get to know a place intimately, 


because the real value of life is probably within a 


mile radius of where you live’. — Dougie MacLean 


“John Prine was there that year and I was a huge John 


Prine fan. Just to be on the same T-shirt was like, wow!” 


— Wendy McNeill plays the Edmonton folk festival 


“How could someone who grew up in the *80s not 
recognize that Michael Jackson and AC/DC, and those 


kinds of things, have an influence on their music?” 
— Solon McDade 
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All Smiles Tonight, trad, arranged 


by John Millard 


Two Quebec Fiddle Tunes: Nuit 


Sauvage by Michael Borderlau and Partie de 


set a Aimée, trad arranged by Pascal Gemme 
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SAMPLE SONGS ONLINE: 


BLACK HEN MUSIC presents www.blackhenmusic.com 


OLD MAN LUEDECKE 


Hinterland 
we UD VAN L UEDEC be y= "Luedecke has somehow found 


that timeless mountain voice.. 
his songs are clever and 
substantial." 


HFX/The Daily News 
"Blond and wooly bearded, 


sings simple, original songs 
straight from the heart." 


Halifax Chronicle-Herald 
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"Compositions are 
sophisticated, sometimes 
even edgy, but always 
melodic, softened even 

more by Wall's tender tenor." 
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David Wall's music... melts into your head." 


Peter Goddard | Toronto Star 


"/ was so deeply drawn into this 
luminously lyrical fusion of music and poetry..." 


Nat Hentoff | Wall Street Journal 


AVAILABLE ONLINE AT WWW.BLACKHENMUSIC.COM 
FAST, RELIABLE, SECURE TRANSACTIONS. ALL MAJOR CREDIT CARDS ACCEPTED 
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k.d. lang 
Reintarnation 


Main Entry: re-in-tar-na-tion 
Pronunciation: "rE-(')in-(")tar-"nA-sh&n 
Function: noun 


1: named after a neologism defined by 
The Washington Post as "coming back to 
life as a hillbilly" 


Available April 25th, this 20 song 
collection spans the groundbreaking 
first decade of lang's acclaimed body 
of work. Included are rare early 
singles and a previously unreleased 
song. 
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In stores April 25th 


Available at 
Meeatwines 


Your Music Destination 
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Penguin Eggs welcomes news, features and pho- 
tos, but cannot accept responsibility for any unso- 
licited material. Please check with the editor prior to 
submitting any articles or artwork. We publish four 
times a year: Summer (June), Autumn (September), 
Winter (December) and Spring (March). 

All text and photographs are copyrighted and 
may not be reproduced without prior permission. 
Reviews can be duplicated for publicity purposes 
without consent. While we take care to ensure that 
all content is truthful, we cannot be held liable if 
found otherwise. 

This magazine takes its name from Nic Jones’ 
wonderful album Penguin Eggs — a collection of 
mainly traditional British folk songs revitalized 
with extraordinary flair and ingenuity. Released in 
Britain in 1980, it has grown into a source of inspi- 
ration for such young, gifted performers as Kate 
Rusby and Eliza Carthy. 

Nic, sadly, suffered horrific injuries in a car crash 
in 1982 and has never fully recovered. He now sel- 
dom performs. His care and respect shown for the 
tradition and prudence to recognize the merits of 
innovation makes Penguin Eggs such an outra- 
geously fine recording. This magazine strives to re- 
iterate that spirit. Nic Jones’ Penguin Eggs is avail- 
able through Topic Records. 


Penguin Eggs is published and printed in Canada and ac- 
knowledges the generous financial support from the Alberta 


Foundation for the Arts and the Government of Canada through 


the Publications Assistance Program and the Canada Magazine 


Fund toward our mailing, editorial and production costs. 
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editorial 


Ever wonder why folk and roots remains 
largely of minority interest, despite consis- 
tently producing challenging, stimulating 
and utterly thrilling records? Well, you can 
forget the decades-old traditional excuses 
about inherent biases within commercial 
media outlets. You don’t think brilliant 
Canadian indie acts like Arcade Fire, Feist 
or Broken Social Scene didn’t have to over- 
come the same prejudices? Of course they 
did. But as I mentioned in this spot last issue, 
technology has revolutionized the music in- 
dustry. Ambitious young bands embrace it 
wholeheartedly. Electronic tools are cheap 
and readily available and are now user friend- 
ly enough for computer neophytes to operate 
and install. Even the most isolated Inuit 
throat-singer now has the ability to achieve 
international exposure with limited resources. 

So how come the vast majority of 
Canadian folk and roots singers and musi- 
cians don’t take full advantage of this gad- 
getry? And why do such creative people end 
up with such boring, futile websites. Sod if | 
know. But I’m increasingly leaning towards 
the impression that the vast majority could- 
n't market themselves if their lives depended 
on it. Finding something as basic as a photo 
to run with a record review can prove a task 
worthy of a Greek tragedy. I often try to run 
pictures of interesting independent artists 
only to find nothing of quality readily avail- 
able. It can take countless frustrating phone 
calls to go that extra mile. Amidst the bustle 
of a daily newspaper, do you think a busy 
entertainment editor will make that effort? 
Yet, it’s so easy to place print-quality photos 
on a website. But why not go one better? 
How about some concert video footage, too? 
What better way to highlight your abilities 
than put them on view? At the very least, 
have samples of your music accessible for 
the curious. There are numerous young, tal- 
ented, proudly geeky, computer geniuses out 
there willing to share their expertise. 

It’s truly no longer enough to merely send 
arecord in for review with a page of promo- 
tional background, which, by the way, is the 
bane of my life. The worst are ostentatious, 
formulaic, hyperbolic, that insist on impossi- 
ble levels of creativity. Just provide practical 
details, please. Opinions are formed as 
records spin. Follow these simple sugges- 
tions and together we'll change the world. 


—By Roddy Campbell 
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Roseanne Cash 
Tom Wilson 
Tracey Grammer 
Susheela Raman 
Sarah Harmer 
James Oldaker 
Paula Toledo 
Cat Power 
Tinariwen 

The Little Willies 
Various Artists 
Tracy Chapman 
Chris Velan 
Harry Manx 
Mary Flower 
David Wilkie 
Dougie McLean 
Co-Dependents 
Adonis Peuntes 
Pieta Brown 


Sarah Harmer 

Seu Jorge 

Various Artists 
Calexico/lron & Wine 
Devendra Banhart 
Toure & Diabate 
Konono #1 

Amadou & Mariam 
Neil Young 
Mercedes Sosa 


Sarah Harmer 
Great Big Sea 
J.P. Cormier 


Kate & Anna McGarrigle 


Matt Murphy 
Sufjan Stevens 
Jill Barber 
Toure & Diabate 


Buddy & Natalie MacMaster 


Neil Young 

The Barra MacNeils 
k.d lang 

David Carmichael 
Harry Manx 
Jackson Browne 


Nic Jones 
Talking Heads 


Andy Irvine & Paul Brady 


Liam Clancy 
DeDannan 

Veda Hille 

Harry Belafonte 
John Martyn 
Loudon Wainright Ill 


Black Cadillac 

Dog Years 

Flower of Avalon 
Music For Crocodiles 
I’m A Mountain 

Mad Dog and Okies 
Stay Awhile 

The Greatest 
Ammassakoul 

The Little Willies 

Our New Orleans 
Where You Live 
Twitter, Buzz, Howl 
Mantras For Madmen 
Bywater Dance 

The Drover Road 
Inside The Thunder 
Live At The Mecca 
Vida 

In The Cool Valley 


I'm A Mountain 

Cru 

Tropicalia 

In The Reins 

Cripple Crow 

In The Heart of the Moon 
Congotronics 

Dimanche a Bamako 
Prairie Wind 

Corazon Libra 


!'m A Mountain 

The Hard and The Easy 
Long River 

McGarrigle’s Christmas Hour 
.. Guy Terrifico 

Illinois 

Oh Heart 

In The Heart of the Moon 
Traditional Music. . . 
Prairie Wind 

All At Once 

Hymns of the 49th Parallel 
Spirit Dance 

Mantras For Madmen 

Solo Acoustic Vol 1 


Penguin Eggs 

Remain In Light 

Andy Irvine & Pau! Brady 
Liam Clancy 

Ballroom 

Path Of A Body 

At Carnegie Hall 

Solid Air 

Therapy 


Oscar Lopez & James Keelaghan Compadres 


(EMI) 

(True North) 
(Signature) 
(Narada) 
(Universal) 
(Universal) 
(Killbeat) 
(Matador) 
(World Village) 
(EM!) 
(Nonesuch) 
(Atlantic) 
(Universal) 
(Dog My Cat) 
(Yellow Dog) 
(Festival) 
(Blix Street) 
(Indelible) 
(Festival) 


(Valley Ent’) 


(Universal) 
(Sony) 

(Soul Jazz 
(Overcoat) 

(XL) 

(Warner) 
(Crammed Disc) 
(Warner Bros) 
(Warner) 


(Universal) 


(Universal) 
(Warner) 

(Flash Publishing) 
(Warner) 

(OST) 
(Asthmatic Kitty) 
(MapleMusic) 
(Warner) 
(Independent) 
(Warner) 
(MapleMusic) 
(Warner) 
(Independent) 
(Dog My Cat) 


(Inside) 


(Topic!) 

(Sire) 

(Mulligan) 
(Vanguard) 
(Green Linnet) 
(Harmony Ridge) 
(RCA) 

(Island) 
(Silvertone) 


(Green Linnet) 
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Compiled from January and February sales 
at Sillon Le Disquaire, 1149 Avenue Cartier, 
Québec, Québec, G1R 289 


sillon’s top 10 


: ee ae gabond = Fusion tt) 
SatePower 2 - ‘The Greatest (Matador) 
4. Arielle Dombasle Amor, Amor (Townsend) 
se Chloé Sainte Marie Parle Moi (Independent) 
6. Harry Manx Mantras For Madmen (Dog My Cat) 
i Susi Arioli Learn To Smile Again (Fusion Il!) 
8. Nuevo Quadro Mocca Flor (Justin Time) 
9 Lila Downs One Blood (Narada) 
10 Neil Young Prairie Wind (Warner Bros) 


Records, 198 Duckworth St., St John’s, 
A1C 1G5_ 
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sales at 


3. Great Big Sea The Hard & The Easy (Warner Bros) 

4. Sarah Harmer I'm A Mountain (Universal) 
5. Ron Hynes Ron Hynes (Borealis) 
6. Dick Nolan Best Of (IBMG) 
7; Feist Let It Die (Interscope) 
8. Duane Andrews Duane Andrews (Independent) 
9. Sean Panting Victrola (Independent) 

10. Ry Cooder Chavez Ravine (Warner) 


; = r oo (Matador) 
* Amadou & Mariam Dimanche a Bamako (Warner Bros) 
4. Sarah Harmer I'm A Mountain (Universal) 
oe Paul Kelly & The Stormwater Boys Foggy Highway True North) 
6. Kékelé Congo Life (Sterns) 
TT Kaya Project Elixir (Interchil) 
8. Michael Franti Love Kamikaze (Boo Boo Wax) 
9 Various Artists Rewind 4 (Ubiquity) 
10 Midnite Ancient Maps (African Roots) 


Bruce Cockburn 


(Universal) 


4. Speechless (True North) 
5. Wilco Kicking The Television (True North) 
6. Paul Kelly & The Stormwater Boys Foggy Highway True North) 
ie Harry Manx Mantras For Madmen (Dog My Cat) 
8. Elliot Brood Ambassador (Six Shooter) 
9 Jenny Lewis & The Watson Twins Rabbit Fur Coat (Team Love) 
10 Agnostic Mountain Gospel Choir Fighting & Onions (AMGC) 
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, ai (World Circuit) 
Lone ns Both Ways (Rounder) 


- AlisonKrauss 
Ladysmith Black Mambazo 


Long Walk To Freedom (Warners) 
aS Various Artists Celtic Women (Valley) 

6. Corb Lund Five Dollar Bill (Stony Plain) 

Te Seu Jorge Original Life Aquatic Sessions (Hollywood) 

8. Buddy Guy Bring ’Em In (Sony) 

9. Amadou & Mariam Dimanche a Bamako (Warner Bros) 
10. Harry Manx Mantras For Madmen (Dog My Cat) 
11. Peasall Sisters Home To You (Dualtone) 
12. The Cottars Forerunner (Rounder) 
V3: B.B. King 80 (Geffen) 
14. Arrogant Worms Beige (Independent) 


Se John Prine 


Fair and Square (Oh Boy!) 


David Gillis 
Wish You 


New Instrumental CD Now Available 
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“Absolutely masterful examples 
of playing and arranging for solo 
acoustic fingerstyle guitar.” 


David Barrett —- Toronto Fingerstyle 
Guitar Association 


Www.davidgillis.com 
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Winnipeg-born Oscar Brand celebrated 60 


years of broadcasting folk music on New York’s 
municipal radio station WNYC. 93.9 FM in 
December. His guests included Jean Ritchie, 
Christine Lavin, and Guy Davis. Broadcaster 
and folk singer Brand, premiered Folksong 
Festival, December 10, 1945. The list of those ap- 
pearing on the show over the years reads like a 
who’s who of American folk music. Woody 
Guthrie, Leadbelly and Pete Seeger all per- 
formed for Brand. During the McCarthy era, 
Brand’s show was the only place the likes of 
Seeger could be broadcast. 

New York Daily News journalist David Hinkley 
recently wrote of how, not long after Folksong 
Festival went on air, Brand ran into New York’s 
mayor Fiorello Enrico LaGuardia, who said that 
people kept asking him, “how can you pay that 
guy to put those people on a city-owned station?” 
“Tell them what I tell them,” replied Brand. “I 
don’t get paid.” He still remains a volunteer . 

While best known for his several volumes of 
Bawdy Songs And Backroom Ballads, Bawdy 
Western Songs, Bawdy College Songs, and Bawdy 
Sea Songs, Brand has recorded over 90 albums, in- 
cluding with Judy Collins and Kate Smith. He 
has also written songs for Ella Fitzgerald, Doris 
Day, Harry Belafonte, The Smothers Brothers 
and The Mormon Tabernacle Choir. Look for 
an interview with Oscar Brand in the Summer is- 
sue of Penguin Eggs. 

@ 8 & 

Bob Dylan will shost a weekly music show on 
XM Satellite Radio in March. The show, apparent- 
ly, will feature music hand-picked by Dylan. 
“Dylan will offer regular commentary on music 
and other topics, host and interview special guests, 
including other artists, and will take e-mails,” an 


XM press release states. “A lot of my own songs 


have been played on the radio, but this is the first 


Oscar Brand 


time I’ve ever been on the other side of the mic,” it 
quoted Dylan. 
@ 8 

The Celtic Show on Alberta’s provincewide 
CKUA Radio network celebrated its 10th anniver- 
sary February 24. Host Andy Donnelly [see page 
11] used the occasion to feature performances by 
the likes of singer-songwriters Maria Dunn, 
Karla Anderson and traditional singer Jimmy 
Connor. Over the past decade, Donnelly’s guests 
have included the cream of provincial, national 
and international Celtic musicians and singers 
such as Dick Gaughan, Capercaillie, Danu and 
The Tannahill Weavers. 

Still with CKUA, Roy Forbes made his debut as 
a host at the station on Christmas Day. The singer- 
songwriter once known as Bim, hosted Roy’s 
Record Room, which featured tunes from his spe- 
cialty music collection, mostly made up of 78’s. 

e 8 8 

Bernie Finkelstein, founder of True North 
Records — Canada’s oldest independent record 
company — will receive the Walt Grealis Special 
Achievement Award at a special tribute in Halifax, 
NS, during a Juno gala dinner, Saturday, April 1. In 


addition, Finkelstein will also be honoured during 


a special Juno segment scheduled to air on Sunday, 


April 2 on CTV. 

“Tam greatly honoured to be receiving this 
award. When I look at the illustrious company I 
will be joining, it leaves me humbled to be in their 
presence,” says Finkelstein. 

Past recipients include Ronnie Hawkins, Raffi, 
and CBC Radio pioneer Allan Slaight. 

Finkelstein launched True North Records in 
1969 with the release of Bruce Cockburn’s self- 
titled debut LP. The True North catalogue now ex- 
ceeds 400 recordings, which have won 38 JUNO 
Awards and earned 39 gold and platinum records. 
Its Canadian roster still includes Cockburn as well 


Bob Dylan 
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as Lynn Miles, Blackie & The Rodeo Kings and 
The Rheostatics. Its releases of eclectic interna- 
tional artists include recordings by Eric Clapton 
& The Yardbirds, Richard Thompson, 
Buzzcocks, and Bhundu Boys. 

In addition to being founder and Chairman of 
VideoFACT, Finkelstein is one of the original 
founders of the Canadian Independent Record 
Production Association (CIPRA), where he is cur- 
rently a board member. 

@ @ & 

Bruce Cockburn recieved the 2005 Winnipeg 
Folk Festival Artistic Achievement Award, 
December 1. His prizes included $10,000 and a 
commemorative plaque. The ceremony took place 
during the festival’s annual Winter Wassail. The 
Award recognized Cockburn’s outstanding accom- 
plishments in the field of folk music as well as in- 
creasing its public profile. 

Recipients of the Award must have performed at 
the festival. Cockburn appeared at the first two 
Winnipeg folk festivals (1974 and 1975) and in 
1978, 1984 and 1998. He is scheduled to perform 
again at this summer’s event in Birds Hill Park, 
July 7-9. 

In its efforts to develop interest in folk music, 
Winnipeg will host a three-day musical retreat, July 
3—5, supervised by Program Director James 
Keelaghan. It will feature instruction from the 
likes of banjo virtuoso Tony Trischka, instrumen- 
talists and vocalists Cathy Fink and Marcy 
Marxer, fiddler Oliver Schroer and songwriter 
and singer Colleen Eccleston. The retreat will 
take place at the Canadian Mennonite University 
campus. Meals and accommodation, as well as 
camping facilities, will be available here. The cost 
is $250 for the full three days until May 31, $300 
CDN from June 1| to July 3. For more information 
go to: www.winnipegfolkfestival.ca 
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Fred Eaglesmith narrowly escaped death when 
a fire destroyed his recording and art studio, a con- 
verted bait and tackle shop on Port Dover’s har- 
bour pier. The singer-songwriter returned February 
19 from a tour and was asleep above the studio, 
where he had been working on his upcoming re- 
lease, Milly's Café, with his band, The Flying 
Squirrels. 

“Fortunately, we had just shipped off the masters 
to be manufactured, so the work wasn’t lost,” 
Eaglesmith told the Toronto Star. “I got smoked, 
but it’s no big deal. I was in hospital for 20 min- 
utes. I still have my hands and no one got hurt. 
Worse things have happened to me.” 

The studio, along with expensive vintage record- 
ing equipment, amplifiers, microphones, instru- 
ments and original works of art, were destroyed in 
the blaze. Eaglesmith, a Buddhist, is taking the 
loss of his property philosophically. 

“It’s a reminder that I don’t need all this crap. 
The Buddhist way allows 17 possessions — I had 
too many.” 

$ 8 & 

While on tour in Vienna, Austria, in January, 
Edmonton-based singer-songwriter Bill Bourne 
discovered that Ezvgr, the record he produced for 
Faroe Island singer Eivér Palsdottir, had been 
nominated for six Danish Music Awards. The cate- 
gories include: Album of the Year, Vocalist of the 
Year, Artist of the Year (Contemporary), Song of 
the Year, Songwriter of the Year and Composer of 
the Year. Bourne and Palsdottir will tour Canada in 
March and April. For details, please see www.bill- 
bourne.com/sched.htm 

ge 8 & 

Tanglefoot began the new year by recruiting 
Owen Sound, ON, fiddler Sandra Swannell. 
Swannell enjoys a diverse musical resumé that in- 
cludes recording with Stompin’ Tom Connors 
and serving as principal violist with the Georgian 


Fred Eaglesmith 
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Bay Symphony. For the past five years she’s led 
the Owen Sound-based, The Shards. The current 
members of Tanglefoot include guitarist Steve 
Ritchie, bassist Al Parrish, pianist Bryan 
Wiermier and multi-instrumentalist Terry 
Young. 
eo 8 B 
On the questionable legal advice of their German 
solicitors, the band formerly known as das macht 
SHOW has changed names and is now parading 
around the Canadian roots world as the Dust 
Poets. The band has just released a new recording, 
Lovesick Town. It was recorded and produced in 
Winnipeg by Lloyd Peterson and will be distrib- 
uted nationally by Vancouver’s Festival 
Distribution. The band ended 2005 with their first 
tour of the US, which included a busy weekend at 
the Northeast Folk Alliance conference where they 
were signed by the agents Berkshire Artists Group. 
s 8 8 
American filmmaker Geri Rogers is currently 
making a documentary about Ferron. Rogers shot 
footage of the Salt Spring Island, BC, singer-song- 
writer performing at her various Canadian con- 
certs prior to Christmas. At the gigs, Rogers set up 
a ‘speakers corner’ and interviewed numerous 
fans. Ferron also recorded the shows with hopes of 
bringing out a live CD. She is also about to release 
a boxset, that includes Testimony, Shadows on a 
Dime, Driver and Phantom Center, plus a new, 
campy CD of cover tunes, /nside Out. Ferron’s 
Testimony, covered by Sweet Honey on the 
Rocks closed Season II of The L Word — the popu- 
lar, edgy international television drama predomi- 
nantly about a lesbian group of friends interacting 
in Los Angeles. 
Ss 8 & 
The same show will feature Dyad’s Red Rocking 
Chair in an epsiode next season. Leah Abramson 
of the old-time mountain music, Vancouver-based 


— 


Eivor Palsdottir 


trio just released her solo recording, Bedroom City, 
under the name of L. Abramson. Dyad, mean- 
while are recording the follow up to their ac- 
claimed Who's Been Here Since I’ ve Been Gone 
and are looking for financial assitance from fans. 
They are currently holding a pre-sales drive offer- 
ing their new disc for $15 — $3 off. The names of 
those who contribute will appear on the thank-you 
list when the recording is released in early March. 
Those interested can contact dyad-3 @excite.com 
and put Supporter in the subject line. 

So 8 & 

Ron Hynes released his first songbook: Songs of 
Ron Hynes Volume |, in December with an in- 
store signing at Chapters in his hometown, St. 
John’s, NL. Published by Vinland Music, it fea- 
tures twenty-six of Hynes’ songs including 
Atlantic Blue, St. John’s Waltz, Leaving On The 
Evening Tide, Godspeed and his best known com- 
position, Sonny's Dream. The songbook also con- 
tains historical notes on each song by the author. 
All songs are arranged for vocal and guitar. His 
current release, Get Back Change, earned the 2004 
East Coast Music Awards for Country Recording 
of The Year and Album Of The Year. His songs 
have been covered by the likes of Emmylou 
Harris, Christy Moore and Hamish Imlach. 

& 8 & 

Judith Laskin of the Toronto-based community 
choir, Common Thread Community Chorus, is 
looking to create a national directory of Canadian 
community choirs. Common Thread is a multicultur- 
al choir that sings secular folk songs to promote so- 
cial justice and a sense of community through music. 

Judith writes: “Community choirs face similar 
challenges: locating music written in four parts, 
looking for arrangers, and securing money to sup- 
port the choir’s activities, to name just a few. For 
this reason, I would like to create a directory. . .so 


that community choirs might share their repertoire 


Ferron 


EDMONTON 


FOLK MUSIC 


FESTIVAL 
Confirmed acts for 2006... 


K'Naan 

Feist 

lris DeMent 

Ricky Skaggs and 
Kentucky Thunder 

Greg Brown 

Balfa Toujours ae 

Dirk Powell Band Ce ae 

Baka Beyond PSP tae Sa 

Linda Tillery and the 
Cultural Heritage Choir 
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...plus fifty+ artists yet 
to be announced! 
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orAlsi ca calsisaelst 7 See you at the 27th Festival 7 


Be» August 10 to 13, 2006! 
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April Verch 


and solutions to the above challenges.” 

Those participating in a community choir, or know 

of one, can contact: judithlaskin@sympatico.ca. 
e 8 & 

In April, the fourth annual edition of The Way 
We Feel: A Celebration of the Music of Gordon 
Lightfoot will wind its way through rural Ontario. 
The show, produced by Aengus Finnan and Jory 
Nash features numerous Canadian folk, roots and 
blues artists such as Valdy, Connie Kaldor, and 
Melwood Cutlery. The tour house band will in- 
clude Jason Fowler, David Woodhead and Anne 
Lindsay. For more information e-mail jory @jory- 
nash.com or info@sheltervalley.com 
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Colin Linden hosted the 9th annual Maple 
Blues Awards at the Phoenix Concert Theatre, 
Toronto, January 16th. Mutiple winners included 
Downchild and Paul Reddick. His album, 
Villanelle, earned Colin Linden the nod as 
Producer of the Year. Harry Manx took Acoustic 
Act, Garrett Mason New Artist and B.B. King 
was honoured as International Artist of the Year. 
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The North American Folk Alliance held its first 
Folk Awards presentation at its convention in 
Austin, TX, in February. The Alliance’s member- 
ship voted for the winners. They included The 
Duhks (Band of the Year and Emerging Artists); 
Le Vent du Nord (Traditional Act) and The 
Winnipeg Folk Festival (Festival of the Year). 
Eliza Gilkyson took home four Awards for 
Album, Song, Artist and Contemporary Artist. 
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The Finnish group Varttina released their tenth 
studio album, Miero on Real World in January. On 
February 2 they gave a preview of The Lord of the 
Rings stage production in Toronto. The Gala 
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World Premiere proper, showcasing compositions 
by Varttina, the Indian film composer and co-com- 
poser of Bollywood Dreams, A.R. Rahman, is 
scheduled for March in London, England. 

So @ B 

Penny Lang releases her eighth album May 13, 
at the Green Room/Salon Vert, in Montréal, QC. 
Produced by Grammy-nominated producer Roma 
Baran, Stone & Sand & Sea & Sky will appear on 
Borealis Records. Guests performing with Lang 
include Kate McGarrigle, Michael Jerome 
Browne and Dave Clarke of Steel Rail. 

Western swing specialists The Bebop Cowboys 
release Canadian Dance Hall —a tribute to numer- 
ous dance bands of the *30s, 40s, and “50s May 
7th at Lula Lounge in Toronto, ON. The CD fea- 
tures such guests as Sarah Harmer and Prairie 
Oyster’s Russell de Carle performing both origi- 


nal tunes and traditional songs from the era. 


Canadian Roots Recordings to Look For 


Coco Love Alcorn, Sugar, Independent 
(www.cocolovealcorn.com); Dan Cuningham, 
Obscurity, Independant; Rodney DeCroo, War 
Torn Man, Northern Electric (www.northern-elec- 
tric.ca); Dust Poets, Lovesick Town, Independent, 
(www.dustpoets.com); Natalie Edelson, May/ly 
Days, Independent (www.sonicbids.com/natal- 
ieedelson ); Karyn Ellis, Hearts Fall, Mathilde’s 
Home Productions, (www.karynellis.com): 
Lennie Gallant, When We Get There, Revenant 
Records, (www.lenniegallant.com); Gopher 
Baroque, Shipwrecked Whisky, Independent 
(www.gopherbaroque.com); Terry Jones, The 


Tama DJ-—Iam what I play 


Andy Donnelly has hosted The Celtic Show on 
the CKUA Radio Network for the past 10 years. 
Andy hails from the beautiful town of Gourock 
on Scotland’s west coast and came to Canada in 
1979. His Scottish roots clearly show in the 
warmth and humour he portrays on air as he wel- 
comes his audience to “a wonderous wee trip 
through the very best music of The Celts and be- 
yond. Three hours of Celtic cuddles and ballads 
that would bring a tear to a glass eye and jigs and 
reels to make you bounce in your baffies [soft 
comfy slippers].” 

Some of Andy’s guests who have appeared live 
include Dougie MacLean, Capercaille, Dick 


Gaughan, The Oyster Band, Garnet Rogers, 
Martin Simpson, Martyn Joseph, Rory McLeod, 
Andy Irvine, Ron Kavana, Eddie Reader, Karen 


Savoca, Christine Lavin, to name a few. The 
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Hard Lesson, NoahZark Music (www.davidwood- 
head.com); Michael Laderoute, A River / Know, 
(www.mtladeroute.com); Rob Lamothe, Long 
Lazy Curve, Fallen Sky Records (www.rob- 
lamothe.com); Treasa Levasseur, Not a Straight 
Line, Independent (www.treasalevasseur.com); 
Jay Linden, Satchel, Independent (www. jaylin- 
den.com); Raghu Lokanathan, 7BC, 
Independent, (www.raghumusic.com); Rob 
Lutes, 7BC, (www.roblutes.com); Rozalind 
MacPhail and Lindsay Ferguson, Gas Station 
Sessions — Seven Songs For Seven Years 
(www.rozalindmacphail.com); The McDades, 
Bloom, Free Radio Records 
(www.themcdades.com); Paul Mills, The Other 
Side of the Glass, Borealis 
(www.borealisrecords.com); Alexis Puentes, 
Humo De Tabaco, Independent, (www.alexcuba- 
band.com); Charlie Roby, Ramble & Scuffle, 
Malandrin Music (www.charlieroby.ca); Tom 
Savage, Never Shed No Tears, Independent 
(www.tomsavage.ca); Steve Schellenberg, Run 
Away, Erie Bay Music 
(www.steveschellenberg.com); Charlie Sohmer, 
Dying To Have A Good Time , Glowing Hearts 
(www.glowinghearts.com; Bill Usher, 
Slowdancing In The Ballroom Of Life, Bam Boom 
(www.billusher.com); Various Artists, Coastline 
Of Our Dreams: The songs of lan Tamblyn, SGB 
Productions, (www.iantamblyn.com); Peter 
Verity, Sometimes A Journey, Plastic Bag 
Records, (www.PeterVerity.com); April 

Verch, Take Me Back, Rounder Records 
(www.aprilverch.com). ) 


Celtic Show runs Friday nights from 6 - 9 pm, 
MST, on CKUA at 580 AM throughout, Alberta. 
It can also be heard provincewide on various FM 
bands; or, for those further abroad, listen in on 
the internet at www.ckua.org 


Andy Donnelly 


Love Sweet Love is Lynn Miles fifth album and the follow-up to her 
2003 Juno Award-winning Unravel. Love Sweet Love won two awards at 
the first Canadian Folk Music Awards and is nominated for another Juno. 

Like its predecessor, it finds her again teamed up with producer and gui- 
tarist lan Lefeuvre . Rounding out the accompaniment are Prairie Oyster 
guitarist Keith Glass as well as drummer Peter Von Althen, double-bassist 
John Geggie. and violinist James Stephens. 

Born outside Montreal, Miles grew up in a musical home. Her father's 
jazz collection was augmented by her mother's love of both opera and 
country music. Lynn learned guitar, violin and flute at school, then 
switched to piano, and was writing her own songs by the age of 10. Career 
move s took her from Ottawa to Nashville to Los Angeles and back to 
Ottawa. Her albums include the slick Night in a Strange Town (co-pro- 
duced by Larry Klein, of Joni Mitchell fame) and the stark Unravel. 

Thanks to the kindnes of those nice people at True North Records we 
have six copies of Love Sweet Love to give away. To win one, all you have 
to do is answer correctly the following three questions and e-mail your an- 
swer to penguineggs@shaw.ca. Don’t forget to include a postal address. 


Q1: Name Lynn’s debut disc? Answers to Great Big Sea’s The Hard And The Easy are: Q1: 
Oysterband. Q2: Dundee. Q3: Lukey’s Boat (But we’ll take A Boat 

Q2: What did she win at the first Canadian Folk Music Awards? Like Gideon Brown). The winners are Wanda Bergman, Winnipeg, 
MB; Claudia Haas, Lethbridge, AB; Anne Umpleby, Calgary, AB; Jim 

Q3: Who released the first album on True North Records? Marino, Hamilton, ON; Jean Hewson, NL; Ray Cooke, Halifax, NS. 


Coastline of Our Dreams 
An album celebrating the songs of lan Tamblyn 


Featuring: 
Valdy, Lynn Miles, Hart Rouge, Susan Crowe, Rodney Brown Aengus Finnan, 
| Sugar Sticks, Gwen Swick, Betty & the Bobs Brent Titcomb, Fred Guignion, Fig For A Kiss, 
Sneezy Waters Ken Hamm, Rita Chiarelli, Ken Whiteley, and Georgette Frye 


Executive Producer: Liz Harvey-Foulds 


OM: Co-producers: Alex Sinclair, Robin Macintyre, Rodney Brown, Aengus Finnan 

fay Mastered by: David Travers-Smith / Art Direction, Design, & Layout: A Man Called Wrycraft 
s 
yn All royalty proceeds from this album are donated to the David Suzuki Foundation. 


CD available in stores now, through Festival Distribution, and online at 
www.tamblyn.com 


"17 songs by the renegade songwriter, playwright and raconteur rendered 
by admirers of the first order - In a market overloaded with mopey tributes, 
this one's inspired." - The Toronto Star 
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Irving Layton: 1913-2006 


In 1958 the critic Louis Dudek launched a 
shocking attack on the 24-year-old Leonard 
Cohen’s poetry in the December issue of Culture. 
The fact that Dudek had been Cohen’s mentor 
made it doubly shocking. Cohen wasn’t the only 
target. Dudek lambasted the new generation of 
Canadian poets as “not even capable of social 
anger or of pity.” Cohen caught the sharp end of 
his tongue for his “confusion of symbolic images, of- 
ten arag-bag of classical mythology.” The poet Irving 
Layton rallied to Cohen’s defence, proclaiming him 
to be “one of the purest lyrical talents this country has 
ever produced” and going on to say how Cohen hat- 
ed “the mythologizing school of [Jay] Macpherson, 
[James] Reaney and Daryl] Hine.” 

Layton succumbed to ten years of Alzheimer’s 
and complications, writes Ken Hunt, on 4 January, 
aged 92, in Montreal. Born Pincu Lazarovitch in 
Tirgul Neamt, Rumania on 12 March 1913, his 
family emigrated to Montreal while he was a babe 
in arms. The family was of Jewish stock and made 
its home in St. Urbane, a primarily working-class 
district. He left school at 13 after his father’s death 
and worked as a door-to-door salesman but later 
returned to complete his education. At the age of 

16 he was moved by Tennyson’s The Revenge, 
read aloud by his schoolteacher. It was a transfor- 
mative moment in his life. Layton went on to join 
the Young People’s Socialist League, a vitally im- 
portant organisation not merely for Canadian poli- 
tics but also for the development of Canada’s folk 
scene. Many latter-day folkies were members at 
some stage or the other. (It later rebounded on 
Layton because he was denied entry to the United 
States for many years on account of his YPSL 
membership in his 20s.) Layton went on to make 
poetry, to be much married and generally live up to 
his reputation as a firebrand. (He once remarked 
gnomically, “Everything except writing poems 


and making love ends up finally boring me.”) His 


first book of poetry, Here And Now appeared in 
1945 and especially during the 1950s and 1960s 
his poetry shook up Canadian society with its wry 
carnality, a trait his poetry shared with Cohen’s. 
Cohen and Layton remained lifelong friends with 
Layton appearing in Harry Rasky’s CBC docu- 
mentary film, The Song of Leonard Cohen filmed 
at the beginning of the 1980s. 


Merrick Jarrett: 1924 -2005 


Ontario folk music pioneer Merrick Jarrett died on 
December 6, 2005 from injuries sustained a week 
earlier, when he fell while attending a concert in 
Peterborough, ON. He was 81, writes Jack Cole. 

Merrick first rose to prominence in the 1940’s as 
a cowboy singer. He joined the Chum Valley Folks 
and later the Danforth Radio Folks. He would 
make several recordings of traditional cowboy and 
childrens’ songs. Tracks from those albums still 
show up in modern collections. 

Merrick also presented his own folk show on 
Toronto’s CKEY and co-hosted several CBC 
Radio series with Edith Fowke in the 1950s. 
Active in the blossoming Toronto folk music scene 
in the *50’s and °60’s, he performed at the very 
first Mariposa Folk Festival in 1961. He would ap- 
pear there on several more occasions as well as at 
various other festivals throughout Ontario. 

A travelling book salesman for most of the *60s, 
he filled his free time on the road by performing 
traditional folk music concerts for thousands of 
children in libraries and schools across the country. 
In 1974, he began to teach two courses —“Folk 
Music in the Anglo-Saxon Tradition” and 
“Canadian Traditional Folk Music’— at the 
University of Waterloo. During the next 17 years, 
upwards of 3000 students enrolled in his classes. 

While retiring from performing professionally in 
1997, Merrick still participated in local folk, dulcimer, 
and story-telling clubs (all of which were founded by 
his former students) near his home in Kitchener- 
Waterloo, ON, up until shortly before his death. 


Dick Nolan: 1939 - 2005 


Dick Nolan, who recorded over 40 albums and 
was the first Newfoundlander to appear at the 
Grand Ole Opry, died of a stroke in Carbonear, 
NF., on Dec. 13,2005. He was 66, writes Roddy 
Campbell. 

Born Richard Francis Nolan, Feb. 4, 1939 in 
Corner Brook, NL., he is perhaps best known for 
Aunt Martha’s Sheep —a humorous song about a 
stolen ewe and an inept investigation of sheep- 
rustling. It sold more than 100,000 copies and be- 


came a fixture in Newfoundland’s musical circles. 
In all, he sold more than a million records of his 
hybrid country sound that featured lyrics set 
amidst the Atlantic provines. He earned one plat- 
inum and two gold records. 

He was 15 when he made his debut on CBC 
Radio’s Woodland Echoes. Four years later, he set 
out for Toronto, where he played with the Blue 

/alley Boys Band at the famed Horseshoe Tavern. 
Along the way, he played backup for such up-and- 
coming stars as Loretta Lynn.At the time of his 
death he was working on The Best of Dick Nolan, 
now released by Sony BMG. In recent years, his 
health began to fail.. He leaves his wife, Marie, 


and daughters Donna and Bonnie Lou. 
Billy Cowsill: 1948 - 2006 


Billy Cowsill, lead singer with the 1960s family 
group, The Cowsills, and one of the most respect- 
ed roots-rockers in Canada, died February 17 in 
Calgary, AB. He was 58, writes Roddy Campbell. 

The Cowsills inspired the popular TV show 'The 
Partridge Family and had radio hits such as Hair, 
Indian Lake and The Rain, the Park and Other Things. 
They had their own NBC television special, appeared 
on The Ed Sullivan Show and were regulars on Las 
Vegas stages before breaking up in the early “70s. The 
group included parents Bud and Barbara. 

William Joseph Cowsill Jr. was born January 9, 
1948, in Newport R.I. He moved to Canada 35 
years ago where he formed Blue Northern and lat- 
er the Blue Shadows with Jeffrey Hatcher, former- 
ly of The Big Beat. 

For all of his obvious musical talents, Billy 
Cowsill had a long and storied history of drug and 
alcohol abuse. As he explained to the Calgary Sun 
in 2002 when asked about the breakup of the Blue 
Shadows: “Three vegetarians and a junkie — what 
are the chances?” In the aftermath of the disinte- 
gration of the Shadows, Cowsill’s self-destructive 
habits reached an all-time low. Living on the 
streets of Vancouver, Neil MacGonigill came to 
his rescue. Jann Arden’s former manager brought 
Cowsill back to Calgary, nursed him back to 
health and began rebuilding his career. With 
McGonigill’s encouragement, Cowsill formed the 
Co-Dependents with the likes of Steve Pineo, Tim 
Leacock and Ross Watson. They released two 
wonderful live records on MacGonigill’s label 
Indelible Records. Simultaneously, Cowsill also 
began working on degrees in both psychology and 
music education at the University of Calgary. He 
died of complications from emphysema, os- 
teoporosis and Cushing syndrome and is sur- 


vived by two sons, Travis and Del. 
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- The Canadian Folk Music Awards 


The first annual Canadian 
Folk Music Awards took place 
amidst the spectacular setting 
of the Museuem of Civilization 
in Gatineau, QC, December 
10, writes Roddy Campbell. 
Magnificent Haida totem 
poles provided a backdrop for 
the event that saw Ottawa 
singer-songwriter, Lynn Miles 
and Winnipeg alt-country 
combo, Nathan, each pick up 
two awards. Harry Manx’s al- 
bum West Eats Meet also 
proved a double winner for 
Best Solo Artist and for 
Producer of the Year, which 
went to Manx’s long-time 
knob-twirler, Jordy Sharp. The 
remaining eight categories 
were split evenly. The full list 
of winners are as follows: Best 
World Artist-Solo, Alpha Yaya 
Diallo, Djama (Jericho Beach 
Music); Best Album- 
Traditional, Le Vent du Nord, 
Les Amants du Saint-Laurent 
(Borealis); Best Album- 
Contemporary, Nathan, Jimson 
Weed (Nettwerk); Best Singer- 
Contemporary, Lynn Miles, 
Love Sweet Love (True North); 
Best Singer-Traditional, Ian 
Robb, Jiig (Fallen Angle); 
Best Songwriter-English, 
Lynn Miles, Love Sweet Love 
(True North); Best Instrumental- 
Solo, JP Cormier, X8 A 
Mandolin Collection (Patio); 
Best Instrumental-Group, 
Beyond the Pale, Consensus 
(Borealis); Best Ensemble. 
Genticorum, Malins Plaisirs 
(Roues et Archets); Best New 
Emerging Artist, Karla 
Anderson, The Embassy 
Sessions (Indelible); Producer 

_ of the Year (Tied): Steve 
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Dawson for Jenny Whiteley’s, 
Hopetown (Black Hen) and eS 
Jordy Sharp for Harry Manx’s, 5 
West Eats Meet (Dog My Cat). . 
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Richard Flohil 
By Michael Wrycraft 

Veteran Toronto publicist Richard Flohil was 
honoured in January for his long commitment 
to promoting the blues in Canada. The Toronto 
Blues Society presented Flohil with their Blues 
Booster award during the annual Maple Blues 
Awards. Prior to the event, the Globe & Mail 
did a major piece — complete with full colour 
portrait — on Flo’, and the Toronto 
Star followed suit with a half-page 
spread. 

While well-known in the folk 
community today, his first music 
enthusiasm was for traditional 


he says proudly), moving to jazz 
when he discovered that Louis 
Armstrong had recorded with 
Bessie Smith. He first became 
professionally involved with 
music after he arrived in this 
country from the UK in 1957 — 
bringing to Canada for the first 
time such blues artists as Sleepy 
John Estes, Robert Nighthawk, 
Muddy Waters, B.B. King and Bobby Blue 
Bland. He also promoted major concerts by 
Benny Goodman, Miles Davis and Stephane 
Grappelli. 

As a publicist he works with Downchild (37 
years!), Paul Reddick, and newcomer Roxanne 
Potvin, as well as dozens of artists in other 
musical genres (including Loreena McKennitt, 
Serena Ryder, Justin Rutledge and David 
Wall). Flohil also edits Applaud, a magazine 
which promotes Canadian music of all kinds to 
music industry professionals outside the country. 

With extensive festival experience that 
includes Mariposa, the JVC Jazz Festival and 
the Southern Comfort Blues Festival, Richard 
has been a Toronto Blues Society board mem- 
ber for 12 years, and is a member of the orga- 
nization’s programming committee. 

Flohil, 71, remains an active concert promot- 
er and after 40 years in the “biz” he has a mas- 
sive Rolodex, (a carefully acquired knowledge 
of where the bodies are buried - though he 


shorT cule 


claims never to have carried a shovel.) He says 
that the 10,000 CDs and records in his living 
room are there for research purposes. 

“Blues Booster’ is an honour indeed, but, as he 
told the audience at the Awards, he would have been 
more comfortable with the title “Music Booster.” 


Feso 

By Tony Montague 

The hand-held mbira, or ‘thumb piano’, from 
southern Africa consists of a row of iron, 
thumb-played keys, atop a halved calabash 
shell that amplifies the sound. Pasi Gunguwo, 
Kurai Mubaiwa, and Kokanai Mzite are all 
masters of this ancient beatbox — and of the 
marimba (wooden xylophone) too. The three 
young Zimbabweans are steeped in the arts and 
culture of their homeland. 

“The mbira almost became extinct, but enjoyed a 
major revival in the “70s ,” says Gunguwo. “The 


marimba too goes back a very long way. 
“Originally it could only play pentatonic scales, but 
40 years ago the kind of instruments we use now 
were created, with plastic tubing for resonators. 
These marimbas 


are fully chromatic, and we play soprano, tenor, 
and bass models, which makes for a very rich 
sound and interesting harmonies.” 

Gunguwo grew up in Harare, Zimbabwe’s 
capital. He met Mubaiwa and Mzite at the 
organization Savannah Arts, where they worked 


as instructors and performers “It was con- 
cerned with community-building, helping 
young people. We covered both traditional and 
contemporary music, and got to travel around 
the country a lot and tour more widely. * 

Sadly, the authorities in Zimbabwe, under the 
rule of Robert Mugabe, took a dim view of 
Savannah Arts and its many foreign contacts 
“They sent in thugs to smash up the place and to 
beat up the people working there. I was in Europe, 
and my friends wrote and told me I should stay 
away. So I did, and eventually came to Vancouver 
as a refugee in 2001.” 

Mzite had already taken refuge in Canada, and 
Gunguwo worked hard to bring Mubai too. Feso 
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was formed soon after the three reunited, and has 
become one of the most popular dance bands on 
Vancouver’s world music scene. 

Typically, a Feso show begins with the trio per- 
forming their traditional songs in tight harmonies, 
accompanying themselves on mbiras and gourd- 
maracas. After a few numbers they get behind the 
marimbas, launch into a fast, choppy chimurenga 
rhythm, and are joined by Andrew Kim’s 
Congolese-style guitar and Brian Dyck’s bass. 

“Our own compositions draw inspiration from 
the traditions of the Shona people — but we like to 
give an electric twist to the beats.” The rhythms of 
the mbira and marimba are helping Feso’s 
Zimbabwean brothers-in-exile to survive in a new 
culture and a strange climate. 


Gordon Carter 
By Tony Montague 
When Gordon Carter’s grandfather, who emigrat- 
ed from Birmingham in 1910, worked the Number 
5 mine in Cumberland BC, he could hardly have 
imagined that one day his experiences would 
inspire song. A Pit Pony’s Tale — from Carter’s 
debut disc Rivers and Roads - is a tender evocation 
of the miners’ fellow-toilers, even 
more ill-treated than the men. It’s 
a characteristic song from the 
pen of the Comox Valley bard. 
Carter is a folk musician in the 
old mould. He’s lived all his life 
around Cumberland, midway up 
the east coast of Vancouver 
Island, and he has a sense of time 
and place that’s all too rare in 
West Coast songwriters. Percy's 
Place (The Strand Café) is about 
Carter’s other grandfather, a Vimy 
Ridge veteran who also came over 
from Birmingham and kept an 
eatery in the town of Courtenay. 
But Carter’s focus isn’t exclu- 
sively on the Comox Valley. The photo on the rear 
of Rivers & Roads — produced by dobro-wizard 
Doug Cox, a close neighbour of Carter’s — shows 
him leaning against a sign on a bridge marked 
‘Chilcotin River’, the 
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name of another song on the album. 

“It’s west of Williams Lake, just off the Bella 
Coola highway. I went on a marvellous fishing trip 
there about 15 years ago, and I’ve gone back every 
year since,” says Carter. “I sing at some of the pubs 
there, in Likely, Horsefly, 100 Mile House, and 
Tatler Lake.” 

Carter, whose mother played harmonica and 
accordion and sang, started writing songs in the 
60s when a teenager, and cites Bob Dylan, Joan 
Baez and Emmylou Harris as early influences. His 
sense of whimsy, in evidence on a couple of songs 
from Rivers and Roads, may be inspired by John 
Prine. I’m Sorry Tom is a cowboy tale, narrated by 
a horsethief, about an unfortunate dupe who finds 
himself “in the wrong place at the right time” 

“That was written as a bet from a buddy of mine 
who said I couldn’t write anything that wasn’t sad. 
The song is pure fiction, and it got me thinking I 
should write more stuff that has a little bit of a 
humorous nature to it.” 


Captain Yonder 


By David McPherson 

A severe sugar craving as a college student has 
come back to haunt American psych-folk song- 
writer Ryan Pfeiffer, leaving him feeling distressed, 
since the beauty and inspirational nature of his 
northern neighbor is now forbidden. 

The multi-instrumentalist, who fronts the folk 
band Captain Yonder, recently learned he is barred 
for life from entering Canada because when. he 
was a college sophomore in Minnesota he was 
convicted for breaking into a candy machine and 
stealing candy. 

‘This prohibition has proved very sad for me 
because two of my favorite places on earth are in 
Canada,” Pfeiffer says. “One of them is Hickory 
Island in the St. Lawrence River, where four gener- 
ations of my family have lived. I spent my sum- 
mers there as a child cutting down sumac groves 
for my grandma, caring for old wooden boats, and 
shooting pigeons in the barn. The temptation to 
sneak across the border by boat at night has been 
very great.” 

The late Captain Jack Yonder inspired the band’s 
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name. Their third album, released in January, was 
mostly recorded at Low’s Sacred Heart Studio — 
al9th century cathedral, which Pfeiffer says 
intrigued the band because of its “gothic aesthetic 
and legendary acoustics.” 

Pfeiffer’s acoustic songs evoke a sense of place, 
nature and the human condition and shape his defi- 
nition of folk music. “Folk music has two funda- 
mental components. First, a melodic element that 
is capable of being carried by a single instrument 
or voice. Second, a lyrical component that is both 
meaningful and coherent. Our songs strive to 
incorporate both of these elements, and so could be 
characterized as traditional folk in that sense. 

“However, traditional folk is often about anti- 
quated and rather simple and idealized ways of life 
and points of view. My songs are not about yester- 
day, let alone a happy yesterday. They confront 
head-on the issues that riddle humanity and nature: 
past, present, and future. My goal is to peel away 
the veneer of time and 
idealism and see what, 
if anything, is left.” 

Unless he finds a way 
to sweet talk the border 

police, Pfeiffer will 
have to settle for “peel- 
ing away the veneer” 
in his own country and 

Canadians will have to 

cross the border to 

catch this transcen- 
dental troubadour. 


Old Man 


Luedecke 
By Mary Beth Carty 


Could it be? Number one on local sales charts for 


a cd not yet officially released? Such is the case for 
Hinterland, claw-hammer banjoist Chris 
Luedecke’s long-anticipated sophomore album. 
When I call, the young Old Man is drinking a cof- 
fee with Teresa, the album’s cover artist (also his 
new wife), “looking out over the sunny mist of the 
western shore.” Chris has just returned from the 
East Coast Music Awards, which left him brim- 
ming with hope, albeit sleep deprived (six hours in 
three days). An offer to play a happening folk club 
in New York and praise from J.P. Cormier are 
among his more triumphant reports. 

Luedecke has lived in Ontario, Montreal, 
Dawson City, B.C, and now makes his home in 
Chester, Nova Scotia; a true pan-Canadian, you 
might say. His broken down bus is in part responsi- 
ble for the song Wrong Side of the Country. 
“Somebody once asked me — “Did you just rhyme 
Vancouver with here?’ and I replied, “Darn 
tootin!’” While stalled in B.C, he became friends 
with Steve Dawson, who welcomed him to Black 
Hen Records, helped produce Hinterland, and 
accompanied him on several tracks. 

Songs like Joy of Cooking and I Quit my Job 


will make you laugh, while Cemeteries 
Downtown shows a more soul-searching artist — 
but seriousness and humor always go hand in 
hand. “Rich Man is supposed to be kind of a 


joke but has a really sad melody. For Notes 
from the Banjo Underground, the joke is in the 


title. | think humor makes a serious message 
approachable and vice versa.” 

Lovesongs At the Airport and Quiet Creek are 
album highlights. “When I was a kid I wanted 
to be a knight,” Chris tells me, referring his 
romantic side. “It’s rare to find things that you 
love — I’m lucky to have found two. I found 
Teresa first, then the banjo.” 

During our conversation he picks up the guitar 
(because the banjo is in the wrong tuning) and 
plays me a song he’s been working on. He has 
changed the melody to add a vocal ornament he 
heard on an Ewan McColl recording. “The words 
of a song can be great, but if I don’t enjoy singing 
it, there must be problem with the melody.” 

Another Luedecke hallmark is his mixture of his 
old-timey sound with contemporary lyricism. “I 
love the elemental quality of old-time music, but I 
decided that if | was going to make my songwrit- 
ing valuable to me, I would have to express some- 
thing particular - all the songs are very much about 
my own life. I wanted to make sure that I wasn’t 
trying to sing about my oxen in the field. I mean, I 
like trains, but I don’t even understand them. I did 
take one recently but it was very comfortable and I 
watched Pirates of the Caribbean with a hangover 
in the dining car.” 

We start chatting about a mutual friend of ours, 
Caleb Letray, who actually does hop trains. “He 
took my cd down to some squeegee kids in 
Nashville and they recorded Yodelady. They’ re all 
anarchists and they eat roadkill. I think they’re 
called the Riddle Raddles.” 

Somehow over the course of our chat Chris starts 
interviewing himself about his Cape Breton tour 
last year with Beolach. “Picture this — you’re lying 
in the grass outside St. Peters... Glendale, the 
Scottish reserve, has really thwarted your attempt 
to have an engaging performance, and 
you're lying there...and... how do you 
feel? I mean, you'll always be a come- 
from-away.” 
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"...he is a poet of the finest water, 

a keen observer with finely attuned 
literary sensibilities and a thinker of 
considerable substance... Saravanja 
is clearly connected to the larger 
contemporary global zeitgeist." 
Greg Quill, Toronto Star 


INDIO 
SARAVANJA 


Cross-Canada Tour 
April & May 2006 


cAS38S° tour details at www.caribourecords.com 


eee \ ae de ois 


Critics’ Albums of the Year 


1. Lynn Miles, Love Sweet Love (True North) 

2. Eliza Gilkyson, Paradise Hotel (Red House) 

3. John Prine, Fair & Square (Oh Boy). 

4. Le Vent du Nord, Les amants du Saint-Laurent 
(Borealis) 

5. Amadou & Mariam, Dimanche a Bamako 
(Warner Bros) 
The Duhks, The Duhks (Sugar Hill) 

7. Ali Farka Toure & Toumani Diabate, /n The 
Heart of The Moon (Warner Bros) 
Tom Russell , Hotwalker (Hightone) 

9. Melwood Cutlery, Campfire (Borealis) 

10. Terry Tufts, The Better Fight (Borealis) 
Genticorum, Malins Plaisirs (Roues et Archets) 
Mary Gauthier, Mercy Now (Lost Highway). 
Sarah Harmer, /’m a Mountain (Universal) 
Paul Kelly & The Stormwater Boys, Foggy 
Highway, (True North) © 


Honorable Mentions: 
Karla Anderson, The Embassy Sessions 
(Indelible Music); Corb Lund, Hair In My 
Eyes Like a Highland Steer (Stony Plain); lan 
Robb, Jiig, (Fallen Angle); Richard 
Thompson, Front Parlour Ballads.(True North) 


Past Album of the Year Winners: 


2004: David Francey, The Waking Hour 
2003: David Francey, Skating Rink 

2002: Harry Manx, Wise And Otherwise 
2001: David Francey, Far End of Summer 


Critics’ New Discoveries of the Year 


1. Ridley Bent 
House of Doc 
3. Indio Saravanja 


Past New Discovery Winners 


2004: Fiamma Fumana 

2003: Rae Spoon 

2002: Tied: Ruthie Foster and Kathleen Edwards 
2001: Harry Manx 


Momentum appears on the side of Lynn 
Miles. Her Love Sweet Love earned two. 
awards at the innaugral Canadian Folk 


* Music Awards, in December. It also 


recently received a Juno nomination. And 
now Penguin Eggs’ critics vote it Album 
of the Year — no small feat considering it 
topped Grammy-winner John Prine’s Fair 
& Square and BBC 3’s World Music 
Album of the Year, Amadou & Mariam’s, 
Dimanche a Bamako. ue 
As always, the New Discovery category 
proved a real dog fight. And for the sec- 
ond time it ended in a tie, with House of 
Doc and Ridley Bent sharing the honours. 
All in all over fifty members of the 
media, folk club and folk festival artistic 
directors, songwriters, speciality record 
store staff, and various individuals with an 
above average knowledge of folk, roots 
and world music in Canada participated in 


this, our fifth annual poll. 

As in years past, we asked participants — 
to list their favourite ten recordings 
released in Canada in 2005. Every nomi- 
nation, listed alphabetically, received one 
point. The winner gathered the most 
points. For the New Discovery category, 
we asked for three nominations. The only 
stipulation we placed on all respondents 
was not to vote for anyone with whom 
they shared a professional association. 

Much thanks, then, to all who kindly 
took the time to participate. And hearty 
congratulations to our winners. 

-— Roddy Campbell’ 


Mike Barker: Artistic Director, Folk Under The Clock, 
Peterborough, ON: Amadou & Mariam, Dimanche A Bamako 
(Nonesuch); Bruce Cockburn, Speechless (True North); Ry 
Cooder, Chavez Ravine (Nonesuch); Ali Farka Toure & Toumani 
Diabete, In the Heart of The Moon, (Nonesuch); Lennie Gallant, 
When We Get There; (Revenant); Eliza Gilkyson, Paradise 
Hotel, (Red House); Salif Keita, M’Bemba (Universal); Harry 
Manx, Mantras for Madmen (Dog My Cat); Souad Massi, 
Honeysuckle (Wrasse); Karine Polwart, Faultlines (Neon). New 
Discoveries: Karine Polwart, Salsa Celtica, Show of Hands. 

Jo Beattie, Artistic Director Prince George Folkfest: Kiran 
Ahluwalia, Kiran Ahluwalia (Artemis); Amadou And Mariam, 
Dimanche A Bamako (Nonesuch); Karla Anderson, The Embassy 
Sessions (Indelible); Ridley Bent, Blam (Maplemusic); Alpha Ya Ya 
Diallo, Djama (Jericho Beach); Genticorum, Malins Plaisirs (Roues 
_ Archets); Girlyman, Little Star (Daemon); Great Lake Swimmers, 
Bodies And Minds (Weewerk); Adonis Puentes, Vida (Sunny 


Harbour); Toshi Reagon, Have You Heard (Righteous Babe). New. 


Discoveries: Amadou and Mariam, Nizlopi, Red Stick Ramblers. 


Vic Bell: Artistic Director of the Nickelodeon Music Club, 
Calgary: Karla Anderson, The Embassy Sessions (Indelible Music); 
The Duhks,, The Duhks (Sugar Hill Records); Eliza Gilkyson, 
Paradise Hotel (Red House); Tracy Grammer, Flower of Avalon 
(Signature Sounds); Great Big Sea, The Hard and the Easy (Wamer 
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Music); Lynn Miles, Love Sweet Love (True North Records) Eivgr 


| _ Palsdgttir, Fiver (12 Tonar); Mark Perry, In Every Town (Northern 


Sky Records); Ian Robb, Jiig (Fallen Angle Music), Le Vent du 
Nord, Les Amants du Saint-Laurent (Borealis). New Discoveries: 
Matt Andersen, Melwood Cutlery, The D. Rangers. 


Erin Benjamin: Executive Director, Ontairo Council of Folk 
Festivals: Keren Ann, Not Going Anywhere (Bluenote); Elliot 
Brood, Ambassador (Six Shooter); Calexico/lron & Wine, In The 
Reins (Overcoat); Final Fantasy, Has A Good Home (Blocks 
Recording Club); Vede Hille, Return of the Kildeer (Ape); 
Kronos Quartet & Asha Bhosle, You’ve Stolen My Heart 
(Nonesuch); Corb Lund, Hair In My Eyes Like a Highland Steer 
(Stony Plain); Lynn Miles, Love Sweet Love (True North); Old 
Reliable, The Burning Truth (Saved By Radio); Sufjan Stevens, 
Illinois (Asthmatic Kitty); New Discoveries: James Hill, The 
Megan Jerome Trio, Tapia eta Leturia. 


Yves Bernard: Music Journalist, Le Devoir, Montreal: Amadou 
& Mariam, Dimanche a Bamako (Wamer Bros); Debashish 
Bhattacharya, Calcutta Slide-Guitar (World Music), Chango 
Family, Babylon Bypass (Zion Zone); DJ Dolores, Aparelhagem 
(Crammed); Genticorum, Malins Plaisirs (Roues et Archest); Eve-_ 
lyne Girardon, Répertoire (Compagnie Berline); Legends of 
Bulgarian Wedding Music, Together Again (Traditional Crossroads); 
Le Vent du Nord, Les amants du Saint-Laurent (Borealis); Thione 
Seck, Orientisime (Syllart); Various Artists, 25 Years Network 
Emociones (Network). New Discoveries: Constantinople & 
Bemard Simard, Linda Thalie, Soraya Benitez. 


Shawna Biamonte: Hosts Magpie Music on CJSR 88.5 FM 
Edmonton: Ryan Adams, Jacksonville City Nights (Lost 
Highway); Amadou et Miriam, Dimanche A Bamako 
(Nonesuch); Ani DiFranco, Knuckle Down (Righteous Babe); 
Mary Gauthier, Mercy Now (Lost Highway); Bettye LaVette, I've 
Got My Own Hell to Raise (Anti); Souad Massi, Honeysuckle 
(Wrasse); John McDermott and Michael P. Smith, Just Plain 
Folk (EMI); Otis Taylor, Below The Fold (Telarc); Richard 
Thompson, Front Parlour Ballads (True North); Boubacar 
Traore, Kongo Magni (World Village). New Discoveries: Indio 
Saravanja, Abigail Washburn, Massey 44. 


Hal Brolund: Artistic Director Trout Forest Music Festival: 
Ridley Bent , Blam (Maple Music); Wendell Ferguson, live The 
$#IT Hits the Fans (Independent); Little Miss Higgins, The 
Cobbler Shop Sessions (EON Music); Alana Levandoski, 
Unsettled Down (Rounder); Colin Linden, Southern Jumbo (True 
North); Doc McLean, Narrow House (Independent); Lynn Miles, 
Love Sweet Love (True North); Polyjesters, Ka-Chunk (Chateau 
Valleau); Lotus Wright and the RagTime High Steppers, Lotus 
Wright and the RagTime High Steppers ( indeperoeats Corin 
Raymond, Record Lonesome Night (Independent). New 
Discoveries:Ridley Bent, Little Miss Higgins, Polyjesters. 


Allison Brown: Hosts For The Folk, CHRW 94.9 FM, 
London, ON: Nathan Caswell, Pulp Town (Independent); Bruce 
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Cockburn, Speechless (True North); Melwood Cutlery, Campfire 
(Borealis); Karyn Ellis, Hearts Fall (Mathilde’s Home 
Productions); Sarah Harmer, I’m A Mountain (Universal); Lynn 
Miles, Love Sweet Love (True North); John Prine, Fair & Square 
(Oh Boy); Redbird, Redbird (True North); D. Trevion, To: The 
Dusty Moon And You (Independent); Terry Tufts, The Better 
Fight (Borealis). New Discoveries:Bernie Gilmore,Shaman 


~ Ayerhart, Leah Morise. 


Roddy Campbell: Editor, Penguin Eggs: Amadou & Mariam, 
Dimanche a Bamako (Warner Bros); Kim Beggs, Streetcar Heart 
(Caribou); Ali Farka Toure & Toumani Diabate, In The Heart of 
The Moon (Warner Bros); Dochas, An Darna Umhail (Skye); 
Ferron, Turning Into Beautiful (Independent); Paul Kelly & The 
Stormwater Boys, Foggy Highway, (True North); Monsieur 
Lambert et Compagnie, Récidive (La Priche Libre); Erynn 
Marshall, Calico (Merriweather); Martin Simpson, Kind Letters 
(Topic); Boubacar Traore, Kongo Magni (World Village). New 
Discoveries: Kim Beggs, Dochas, Erynn Marshall, 


Charlie Cares: Ground Floor Music Store, Paris, ON: 
Banditaliana, Lune (Felmay); The Duhks, The Duhks (Sugar Hill), 
Genticorum, Malins Plaisirs (Roues et Archets); Madrigaia, 
Pléiades (Madrigaia); Mariza, Transparente (Times Square); Tim 
O’Brien, Fiddler’s Green (Sugar Hill); Eliseo Parra, De Ayer 
Manana (World Village); John Prine, Fair & Square (Oh Boy!); 


Les amants 
du Saint-Laurent 
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Ali Farka Toure & Toumani Diabate,/n The Heart Of The Moon 
(Nonesuch); Le Vent Du Nord, Les Amants Du Saint-Laurent 


(Borealis). New Discoveries: Crowfoot, Ollabelle. 


Mary Beth Carty: Music Journalist, Quebec City, QC: Polémil 
Bazar, Avale ta Montre (Tribu); Geoff Bemer, Whiskey Rabbi 
(Black Hen); Annabelle Chvostek, Burned My Ass (Independant); 
Genticorum, Malins Plaisirs (Roues et Archets); Le Vent du Nord, 
Les Amants du St. Laurent (Borealis); Troy MacGillivray, Eleven 
(Trollymac); Matapat, Que de Peine et d’ Amour (Interméde); 
Tyler Messick and the Museum Pieces, Philadelphia (Youth 
Club); Ruth Minnikin, Marooned and Blue (Independant); 
Wagonbar, Placotage et Autres Nouvelles (Scorbut). New 


Discoveries: Feso, Les Tireux de Roches, Wagonbar. 


Lark Clark: Hosts, World Spinning, CKUA Radio, Alberta: 
Karla Anderson, The Embassy Sessions (Indelible Music); 
Bomba, Entre Sol y Luz (Independent); Jose Conde & Ola 
Fresca, Ay! Que Rico (Pimienta); Garage ATrois, Outre 
Mer (Telarc); Iron & Wine/Calexico, /n The Reins (Overcoat 
Recordings); Toto Bona Lokua, Toto Bona Lokua (Sunnyside); 
Tim O’Brien, Corn Bread Nation (Sugar Hill); Nitin Sawhney, 
Philtre (V2); Alice Russell, My Favourite Letters (Tru 
Thoughts); Various Artists: The music I heard in the village of 
Ndawana, South Africa. New Discoveries: Karla Anderson, 


Ridley Bent, Richie Pollack. 


Kerry Clarke: Artistic Director, Calgary Folk Music Festival: 
Corey Harris, Daily Bread (Rounder); K’naan, Dusty Foot 
Philosopher (Track and Field Inc.); Pieta Brown, /n the Cool 
(Valley Entertainment); Sarah Harmer, /’m a Mountain 
(Universal); Eliseo Parra, de Ayer Mariana (Le Chant du 
Monde); Aurelio Martinez, Garifuna Soul (Stonetree); Cheb I 
Sabbah, La Kahena (Six Degrees); Steve Dawson, We Belong to 
the Gold Coast (Black Hen); Robbie Fulks, Georgia Hard (Yep 
Rock); James Blood Ulmer, Birthright (Hyena). New 
Discoveries: Konono #1 , Bettye LaVette, Adrienne Young and 


Little Sadie. 


Paul Emile-Comeau: Music Journalist, Saulnierville, NS: 


Blind Boys of Alabama, Atom Bomb (Real World); Bob Dylan, 
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No Direction Home (Bootleg Series No. 7); Les Yeux Noirs, 
Tchorba (World Village); Tim O’Brien, Cornbred Nation (Sugar 
Hill); Joel Rafael Band, Woodyboye (Appleseed); Steve Riley 
Band, Domino (Rounder); Greg Trooper, Make it Through This 
World (Sugar Hill);Various Artists, Blues with a Message 
(Arhoolie); Various Artists, Songs of the Chicano Movement 
(Smithsonian Folkways); Various Artists, La Guitara - Gende 
Bending Strings (Vanguard). New Discoveries: Manouche, The 


Motion Trio, The Wiyos. 


Jason Copplestone: Inventory Manager, Soundscapes, 
Toronto, ON: Akron/Family, Akron/Family (Young God); 
Amadou & Miriam, Dimanche a Bamako (Warner); Banhart, 
Devendra, Cripple Crow (XL); Ali Farka Toure & Toumani 
Diabate, /n the Heart of the Moon (Nonesuch); Bob Dylan, No 
Direction Home (Sony); Elliott Brood, Ambassador (Warner); 
Sarah Harmer, /’m a Mountain (Universal); Jim & Jenny and the 
Pine Tops, Rivers Roll On (Bloodshot); Smog, A River Ain't Too 
Much Too Love (Drag City); Stevens, Sufjan, //linoise 
(Asthmatic Kitty). New Discoveries: Akron/Family, Jim & 


Jenny and the Pine Tops, Ali Fakra Toure. 


Doug Cox: Artistic Director, Musicfest, Vancouver Island: 


John Baldry, /t Aint Easy (Stony Plain); Debashish Bhattacharya, 


Calcutta Slide Guitar (Riverboat Records); Ali Farka Toure & 
Toumani Diabate, /n The Heart Of The Moon (Nonesuch); Jerry 
Douglas, The Best Kept Secret (Koch); Morgan Heritage, Full 
Circle (VP); Driss El Maloumi, Morocco: The Dancing Soul 
(Buda Musique); Tim O’Brien & Darrell Scott, Real Time (Full 
Light); Mavis Staples, Have A Little Faith (Alligator); Richard 
Thompson, Grizzly Man Soundtrack (True North); Adrienne 
Young & Little Sadie, The Art Of Virtue (Addiebelle). New 


Discoveries:Ganesh Anandan, John Boutte, Darrell Scott. 


Tom Coxworth: Host, Folk Routes, CKUA 

Radio, Alberta: Eric Bibb, A Ship Called Love (Telarc Blues); 
The Duhks,The Duhks (Sugar Hill); Eivor, Eivor (12 Tonar); 
Mary Gauthier, Mercy Now (Lost Highway); Eliza Gilkyson, 
Paradise Hotel (Red House); Corb Lund, Hair Like a Highland 
Steer (Stony Plain); Pete Morton, F/ying Under an Unknown 


Flag (Harbour Town); Tom Russell, Hotwalker (Hightone); 


Justin Rutledge, And the Junction Forty (Six Shooter); Neil 
Young, Prairie Wind (Reprise). New Discoveries: Sam Baker, 


Diana Jones, Justin Rutledge 


Ian Davies: Artistic Director Cuckoo’s Nest Folk Club, 
London, ON: Altan, Local Ground (Narada); Pierre Bensusan, 
Altiplanos (Favored Nations); Genticorum, Malins Plaisirs 
(Roues et Archets); Eliza Gilkyson, Paradise Hotel (Red House); 
Ian Robb, Jiig (Fallen Angle); Mary Jane Lamond, Storas 
(Turtlemusik); Le Vent du Nord, Les amants du Saint-Laurent 
(Borealis); Madrigaia, P/éiades (Festival); Cathie Ryan, The 
Farthest Wave (Shanachie); Richard Thompson, Front Parlou 
Ballads (True North). New Discoveries: Crucible, The Love Hall 


Tryst, Emily Smith. 


Andy Donnelly: Host, The Celtic Show, CKUA Radio, 
Alberta: Bad Haggis, Wine Dark Sea (Bay View); Giveway, 
Inspired (Greentrax); Mick Hanly, Wish Me Well (Doghouse 
Songs); Michael Joseph, Jaraba (Independent); Karen 
Matheson, Downriver (Compass); Dougie MacLean, /nside the 
Storm (Dunkeld); Malinky, The Unseen Hours 
(Greentrax); Kate Rusby, The Girl Who Couldnt Fly (Compass); 
Cathie Ryan, The Farthest Wave (Seanachie); Gibb Todd, Going 
Home (Compass). New Discoveries: Michael Joseph, Jackie 


Leven, Geoffry Lewis. 


Athabasca 98.3 Hinton 102.5 
Banff/Canmore 104.3 Lethbridge 99.3 


ae Calgary 93.7 Lloydminster 97.5 
59) Drumheller/Hanna91.3 Medicine Hat 97.3 
Edmonton 94.9 Peace River 96.9 

Edson 103.7 Red Deer 101.3 


Fort McMurray 96.7 Spirit River 99.5 
Grande Prairie 100.9 Whitecourt 107.1 
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Steve Edge: Artistic Director, Rogue Folk Club, Vancouver 
Afro Celt Sound System, Anatomic (Realworld); Ali Farka Toure 
& Toumani Diabate, /n The Heart Of The Moon (World Circuit); 
Liz Carroll & John Doyle, /n Play (Compass); Salif Keita, 
M’Bemba (Universal); Harry Manx, Mantras For Madmen (Dog 
My Cat); Souad Massi, Mesk Elil (Wrasse); Steve Riley & The 
Mamou Playboys, Dominos (Rounder); Karen Savoca, In The 
Dirt (Alcove); John Spillane, Hey Dreamer (Hypertension); Le 
Vent Du Nord, Les Amants Du Saint-Laurent (Borealis). New 


Discoveries: Lila Downs, Ale Moller Band, Eivor Palsdgttir. 


Richard Flolhil, Music Publicist, Toronto, ON: Karla 
Anderson, The Embassy Sessions (Indelible Music); Kevin Breit, 
Burnt Bulb on Broadway (Poverty Playlist); Solomon Burke, 
Make Do With What You Got (Shout Factory); The Duhks, The 
Duhks (Sugar Hill); Fred Eaglesmith, Dusty (A Major Label); 
Mary Gauthier, Mercy Now (Lost Highway); Eliza Gilkyson, 
Paradise Hotel (Red House); George Jones, Hits | Missed and One 
I Didnt (Bandit); Bettye Lavette, /’ve Got My Own Hell to Raise 
(Anti); Tom Russell, Hotwalker (Hightone). New Discoveries: 


Jeff Healey’s Jazz Wizards, Bettye Lavette, Treasa Levasseur. 


Liz Harvey-Foulds: Artistic Director, Summerfolk and Live 
From the Rock: Alison Brown, Everything That Shined 
(Independent); Ali Farka Toure & Toumani Diabate, /n the Heart 
of the Moon (Nonesuch); House of Doc, Prairiegrass 
(Maplenationwide); The Laws, Another Road (Independent); 
Alana Levandoski, Unsettled Down (Rounder); Corb Lund, Hair 
in My Eyes Like a Highland Steer (Stony Plain); Lynn Miles, 
Love Sweet Love (True North); Joel Plaskett, La De Da 
(MapleMusic); lan Tamblyn, Machine Works (North Track); 
Septeto Variedades, Noche Cubana (Independent). New 


Discoveries: Romi Mayes, Eliana Cuevas, Ndidi Onukwulu. 


David Francey: Singer-songwniter: 

Melwood Cutlery, Campfire (Borealis); Lynn Miles, Love 
Sweet Love (True North); Malinky, The Unseen Hours 
(Greentrax); Claire Mann and Aaron Jones, Secret Orders 
(Tradmusic); Christina Smith and Jean Hewson, August Gale 
(Borealis); Steel Rail, River Song (Crossties Music); Terry Tufts, 


The Better Fight (Borealis); The Duhks, The Duhks (Sugar Hill ); 
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Le Vent du Nord, Les Amants du Saint-Laurent (Borealis); Bill 
Staines,The Second Million Miles (Red House). New 


Discoveries: Wendy McNeill, Guy Capecelatro III, Likewater. 


Randi Fratkin: Artistic Director of Winterfolk and Mariposa 
Folk Festival: Rodney Crowell, The Outsider (Columbia); 
Jimmie Dale Gilmore, Come On Back (Rounder); Mary 
Gauthier, Mercy Now (Lost Highway); Merle Haggard, Chicago 
Wind (Capitol); Corb Lund, Hair In My Eyes Like A Highland 
Steer (Stony Plain); The Marigolds, The Marigolds 
(Independent); Lynn Miles, Love Sweet Love (True North); John 
Prine, Fair & Square (Oh Boy); Paul Reddick, Villanelle 
(Northern Blues); Dwight Yoakam, Blame The Vain (New 


West). New Discoveries: Ridley Bent, Crooked Still, Joe Grass 


Chris Frayer: Artistic Director Winnipeg Folk Music 
Festival: Amadou & Mariam, Dimanche A Bamako (Warner): 
Calexcio /Iron And Wine, Jn The Reigns (Overcoat); Electric 
Masada, At The Mountains Of Madness (Tzadik); Bill Frisell, 
East /West, (Nonesuch); Jimmie Dale Gilmore, C’mon Back 
(Rounder); Konono No 1, Congotronics Pt. 2 (Crammed Disc); 
John Prine, Fair & Square (Oh Boy); Ali Farka Touré & 
Toumani Diabaté, /n The Heart Of The Moon (Nonesuch); 
Wilco, Kicking Televison (Nonesuch); Lucinda Williams, Live At 
The Fillmore (Lost Highway).New Discoveries: Leroy Young, 


Matisyahu, Indio Saravanja. 


Cam Hayden: Artistic Director, Labatt Blues Festival, 
Edmonton: Marcia Ball, Live Down The Road (Alligator); Elvin 
Bishop, Getting’ My Groove Back (Alligator); Chicago Blues 
Reunion, Buried Alive in the Blues (Out The Box); Duke 
Robillard & Ronnie Earl, The Duke Meets The Earl (Stony 
Plain); Fabulous Thunderbirds, Painted On (Tone Cool); 
Mannish Boys, That Represent Man (Delta Groove); Delbert 
McClinton, Cost Of Living (New West); Maria Muldaur, Sweet 
Lovin’ OV Soul (Stony Plain); Hubert Sumlin, About Them Shoes 
(Tone Cool); Alvin Youngblood, Motivational Speaker (Tone 
Cool). New Discoveries:John Long, Zac Harmon, Diunna 


Greenleaf. 


Barry Hammond: Music Reviewer, Edmonton: Ryan Adams 


& The Cardinals, Jacksonville City Nights (Lost Highway); Ryan 
Adams & The Cardinals, Cold Roses (Lost Highway); Foggy 
Hogtown Boys, Northern White Clouds (Independent); Robbie 
Fulks, Georgia Hard (Yep Roc Records); Hungry Hill, Hungry 
Hill (Caribou); Harry Manx, Mantras For Madmen (Dog My 
Cat); Van Morrison, Magic Time (Exile Music); Kate Rusby, The 
Girl Who Couldnt Fly (Compass Records); Chip Taylor & 
Carrie Rodriguez, Red Dog Tracks (Train Wreck); The Waifs, A 
Brief History (Compass). New Discoveries: Hungry Hill, 


Chatham County Line, House Of Doc 


Patrick Langston: Music Journalist, Ottawa. Geoff Berner, 
Whiskey Rabbi (Black Hen Music); Mary Gauthier, Mercy Now 
(Lost Highway); Eliza Gilkyson, Paradise Hotel (Red House); 
Alana Levandoski, Unsettled Down (Rounder); The Lilly 
Brothers & Don Stover, Bluegrass at the Roots — 1961 
(Smithsonian/Folkways); Lynn Miles, Love Sweer Love (True 
North); John Prine, Fair & Square (Oh Boy); Tom Russell, 
Hotwalker (Hightone); Ali Farka Touré (& Toumani Diabateé /n 
the Heart of the Moon (World Circuit); Lucinda Williams, 
Lucinda Williams Live at the Fillmore (Lost Highway). New 


Discoveries: Alana Levandoski, Anaii Mitchell, Ridley Bent 


Sandy MacDonald: Music Journalist, Halifax 
Beck, Guerolito (Interscope); J.P. Cormier, the Long River 


(Independent); Fred Eaglesmith, Dusty (A Major Label); Robbie 


Se aan 0 area 


eg RE 
& Paul Kelly & The Stormwater 


Both Ways (Rounder); Troy MacGillivray, Eleven (TrolleyMme 


Music); Harry Manx, Mantras for Madmen (Dog My Cat 
Records); Tim O'Brien, Traveller (Sugar Hill); Joel Plaskett, La 
De Da (Maple Music); John Prine, Fair & Square (Oh Boy). 


New Discoveries: The Bills, John Wort Hannam, David Myles. 


David McPherson: Music Journalist, Toronto, ON: Hayes 
Carll, Little Rock (Independent); Caitlin Cary and Thad 
Cockerell, Begonias (Yep Roc); Grayson Capps, /f You Could 
Read My Mind (Hyena); Rodney Crowell, The Outsider (Sony); 
Kathleen Edwards, Back To Me (Rounder); Eliza Gilkyson, 
Paradise Hotel (Red House); The Greencards, Weather or Water 
(Dualtone); Alison Krauss, Lonely Runs Both Ways (Rounder); 
John Prine, Fair & Square (Oh Boy); Neil Young, Prairie Wind 
(Warner/Reprise). New Discoveries: John Baldry, Snooks 


Eaglin, Corb Lund. 


Jim Marino: Host, Freewheeling Folk Show, 93.3 CFMU, 
Hamilton, ON: J.P. Cormier, The Long River (Independent); The 
Cruzeros, Scandalosa (Independent); Melwood Cutlery, 
Campfire (Borealis); Heather Dale, The Road To Santiago 
(Independent); Tim Harrison, Grey County (Second Avenue); 
Lynn Miles, Love Sweet Love (True North); Rosheen, Musique 
Celtique (Compass); Steel Rail, River Song (Independent); Terry 
Tufts, The Better Fight (Borealis); Tom Wilson and Bob Lanois, 
The Shack Recordings Vol. 1 (Independent). New Discoveries: 


John Wort Hannam, Dan McKinnon, Nathan Rogers. 


Philly Markowitz: Hosts Roots & Wings, CBC Amadou & 
Mariam, Dimanche a Bamako, (Nonesuch); Celso Fonesca, Rive 
Gauche Rio, (Six Degrees); Tanya Tagaq Gillis, Sinaa (Jericho 
Beach); Salif Keita, M’ Bemba (Universal); Konono #1, 
Congotronics, (Crammed); Moussut & Leijovents, 
Madamoiselle Marseille, (le Chant du Monde); Paris To Kyiv, 
Fragmenti (Olesia); Elisio Parra, de Ayer Manana, (le Chant du 
Monde); Thione Seck, Orientation (Stern’s); Emanuel Jal & 
Abdel Garir Salim, Ceasefire (Riverboat). New Discoveries: Las 


Ondas de Todo, Aurelio Martinez, Laisa Vulukoro. 


Arthur McGregor: Artistic Director, The Ottawa Folklore 


Centre: Missy Burgess, Pour Me A Song, (Patio); Frank Cassidy 


and James Stephens, Thomas D’ Arcy McGee (McGee Music); 
Clumsy Lovers, Smart Kid (Nettwerk); Creaking Tree String 
Quartet, Side Two (Independant); Melwood Cutlery, Campfire 
(Borealis); Lynn Miles, Love Sweet Love (True North); Ian Robb, 
Jiig (Fallen Angle Music); Christina Smith and Jean Hewson 
(August Gale) (Borealis); Charlie Sohmer, Dying to Have a 
Good Time (Glowing Heart); Ian Tamblyn, Machine Works 
(North Track). New Discoveries:Missy Burgess, Tiiu Millistver, 


Eliza Gilkyson. 


Ian Menzies: Artist Manager: The Duhks, The Duhks (Sugar 
Hill); Kathleen Edwards, Back To Me (Zoe); Boris Kovac & 
Campanella, World After History (Piranha); Amos Lee, Amos 
Lee (Blue Note); Mouth Music, The Order Of Things 
(Skitteesh); Eivor Palsdottir, Eivgr (Independent); Nitin 
Sawhney, Philtre (V2); Thione Seck, Orientation (Sterns); 
Emiliana Torinni, Fisherman's Woman (Rough Trade) Various 
Artists, Our New Orleans (Nonsuch). New Discoveries: The 


McDades, Dala, Wayne Lavallee. 


Tom Metuzals: Sales Manager, CBC Radio: Ryan Adams, 
Jacksonville City Nights (Lost Highway); Karla Anderson, The 
Embassy Session (Indelible); Ry Cooder, Chavez Ravine 
(Nonesuch); Veda Hille - Return of the Kildeer (Ape); Lynn 
Miles, Love Sweet Love (True North); Nathan, Jimson Weed 
(Nettwerk); Me’Shell NdegeOcello, The Spirit Music Jamia: 
Dance of the Infidel (Shanachie); Joel Plaskett, La De Dah 
(MapleMusic); Tom Russell, Hotwalker (Hightone); Terry Tufts, 
The Better Fight (Borealis). New Discoveries: Lizz Wright, 


Tanya Tagaq Gillis, My Turntable. 


Tony Montague: Music Journalist, Vancouver, BC: Walemar 
Bastos, Renascence (World Connection); Danu, When All Is Said 
And Done (Shanachie); Alpha YaYa Diallo, Njama, (Jericho 
Beach); Julie Fowlis, Mar A Tha Mo Chridhe (Macmeanmna); 
Mary Jane Lamond, Storas (Independent); Mariza, Transparente 
(World Connection); Paris Combo, Motifs (Polydor); Boubacar 
Traoré, Kongo Magni (World Village); Bebo Valdés, Bebo de 
Cuba (Calle 54); Warsaw Village Band, Uprooting (World 
Village). New Discoveries: Itamar Erez and Adama, Tandava, 
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Tom Murray: Music Journalist, Edmoton: Bob Dylan, No 
Direction Home (Columbia/Legacy); Christine Fellows, Paper 
Anniversary (Maple Music); Mary Gauthier, Mercy Now (Lost 
Highway); Delbert McClinton, Cost of Living (New West); Del 
McCoury Band, The Company We Keep (McCoury Music); 
Herald Nix, Soul of a Kiss (Northern Electric); John Prine, Fair 
& Square (Oh Boy); Sufjan Stevens, Come On Feel The 
(Illinoise), (Asthmatic Kitty); Richard Thompson, Front Parlour 
Ballads (Cooking Vinyl); Various Artists, Dark Holler: Old Love 
songs and Ballads (Smithsonian Folkways). New Discoveries: 


Mulatu Astatke, Sharon Jones and the Dap Kings. 


Peter North: Music Director, CKUA Radio Alberta: Jackson 
Browne, Solo Acoustic Vol.] (Inside); Kathleen Edwards, Back To 
Me (Universal); Eliza Gilkyson, Paradise Hotel (Red House); 
Doyle Lawson & Quicksilver, You Gotta Dig A Little Deeper 
(Rounder); Lynn Miles, Love Sweet Love (True North); Tim 
O'Brien, Cornbread Nation, (Sugar Hill); Jon Randall, Walk 
Among The Living (Sony); Marty Stuart, Soul's Chapel 
(Superlatone): Neil Young, Prairie Wind (Warner Bros); Alvin 
Youngblood Hart, Motivational Speaker (Tone-Cool). New 


Discoveries: Alana Levandoski, Old School Freight Train, Laura Veirs. 


Roch Parisien: Producer, Galaxie Folk/Roots Channel: Fred 
Eaglesmith, Dusty (A Major Label); Kathleen Edwards, Back To 
Me (Maple Music); Eliza Gilkyson, Paradise Hotel (Red House); 
Lori McKenna, Biftertown (Signature Sounds); Lynn Miles, Love 
Sweet Love (True North); John Prine, Fair & Square (Oh Boy); 
Richard Shindell, Vivelta (Koch); Richard Thompson, Front 
Parlour Ballads (True North); Ian Tyson, Songs From the Gravel 
Road (Stony Plain); Neil Young, Prairie Wind (Wamer). New 


Discoveries:NQ Arbuckle, Elliott Brood, Alana Levandoski. 


Gord Peeling: Co-hosts Music From the Glen, CKCU 93.1 
fm, Ottawa: Dr. Faustus, Wager, (Fellside); Barry Dransfield, 
Unruly, (Violin Workshop); Genticorum, Malins Plaisirs, (Roues 
et Archets); Harv, Polka Ragioso, (NorthSide); Le Vent du Nord, 
Les amants du Saint-Laurent, (Borealis); Jim Reid, Yont the Tay, 
(Greentrax); Ian Robb, Jiig, (Fallen Angle Music);Martin 


Simpson, Kind Letters, (Topic); Swap, Du Da, (NorthSide); 


Karla Anderson 


THE EMBASSY SESSIDNS 


ee 


Various Artists, Song Links 2, (Fellside); New Discoveries: 


House of Doc, Nathan, Jimson, La Part du Queteux. 


Tim Readman: Singer-songwriter & producer, Vancouver, 
BC: Back of the Moon, Luminosity (Footstompin’); Coope, 
Boyes & Simpson, Twenty-Four Seven (No Masters); Laura 
Cortese, Hush (JAR Productions); Johnny Dickinson, English 
Summer (Hard Road); Jeremy Fisher, Let it Shine (Sony); Chris 
Foster, Jewels (Living Tradition); Mick Hanly, Wish Me Well 
(Doghouse); Haugaard and Hgirup, Gestebud/ Feast (Go Danish 
Folk); The Mediaeval Baebes, Mirabilis (Nettwerk); Sharon 
Shannon, Frankie Gavin, Mike McGoldrick and Jim Murray, 
Tunes (Compass). New Discoveries: Mick Hanly, Johnny 


Dickinson, Laura Cortese. 


Jeff Robson: Host, Tell the Band to Go Home, 101.5 UMFM, 
Winnipeg: NQ Arbuckle, The Last Supper In A Cheap Town (Six 


Shooter); Geoff Berner, Whiskey Rabbi (Black Hen); Elliott Brood, 
Ambassador (Six Shooter); Hayes Carll, Little Rock (Highway 87); 


Caitlin Cary & Thad Cockrell, Begonias (Yep Roc); Rodney 
Crowell, The Outsider (Columbia); Eliza Gilkyson, Paradise 
Hotel (Red House); Paul Kelly & The Stormwater Boys, Foggy 
Highway (True North); Colin Linden, Southern Jumbo (True 
North); Shannon McNally, Geronimo (Back Porch). New 


Discovreies: Hayes Carll, Jesse DeNatale, Andy Sheppard. 


Mike Regenstreif: Host, Folk Roots/Folk Branches.CKUT, 
90.3, Montreal: Susie Arioli Band, Learn to Smile Again (Justin 
Time); Perla Batalla, Bird on the Wire: The Songs of Leonard 
Cohen (Mechuda); Tracy Grammer, Flower of Avalon (True 
North); Sarah Harmer, /’m a Mountain (Cold Snap); The 
Kennedys, Half a Million Miles (Appleseed); Maria Muldaur. 
Sweet Lovin’ OI’ Soul (Stony Plain); John Prine, Fair & Square 
(Oh Boy); Tom Russell, Hotwalker (Hightone); Steel Rail, The 
River (Crossties); Happy Traum, / Walk the Road Again (Roaring 
Stream). New Discoveries: Crooked Still, Lissa 


Schneckenburger, Uncle Earl. 


les siemieniuk: Manager Calgary Folk Music Festival: Kim 
Barlow, Lucky Burdon (Caribou); Clumsy Lovers, Smart Kid 
(Nettwerk); Melwood Cutlery, Campfire (Borealis); Sarah 
Harmer, /’m a Mountain (Universal); House of Doc, 
Prairiegrass (Universal); Paul Kelly and the Stormwater Boys, 
Foggy Highway (True North); Corb Lund, Hair In My Eyes Like 
a Highland Steer (Stony Plain); Joel Plaskett, La De Da 
(MapleMusic); Tom Russell , Hotwalker (Hightone); Bruce 
Springsteen, Diesel and Dust (Columbia). New Discoveries: 


Clumsy Lovers, House of Doc, Dochas. 


Dugg Simpson: Artistic Director, Vancouver Folk Music 
Festival: Ridley Bent, Blam (MapleMusic); Bethany & Rufus, 
Bethany & Rufus (Little Monster); Feist, Let /t Die (Arts & 
Crafts); Enoch Kent, For the Women (Second Avenue); Frank 
Maher and the Mahers Bahers, Mahervelous! (Borealis); Erynn 
Marshall, Calico (Merriweather); MIA, Arular (XXL); Midival 
Pundits, Midival Times (Six Degrees); Tom Russell, Hotwalker 


(Hightone); DJ Cheb i Sabbah, La Kahena (Six Degrees). New 


Discoveries: Bethany & Rufus, Erynn Marshall, MIA. 


Brenda and Roman Tacik: Host, Regina’s Mighty Shores, 
CJTR 91.3FM, Regina: Clumsy Lovers, Smart Kid (Nettwerk); 
Allen Dobb, Rosetown (Skipping Stone); The Duhks, The Duhks 
(Sugar Hill); Eliza Gilkyson, Paradise Hotel (Red House); Tracy 
Grammer, Flower of Avalon (Signature); Sarah Harmer, /’m a 
Mountain (Universal); Sylvia Herold & Euphonia, Lovely Nancy 
(Tuxedo); Paul Kelly, Foggy Highway (True North); Oysterband, 
Big Session Vol 1 (True North); John Reischman and The 
Jaybirds, The Road West (Corvus). New Discoveries: The 


Breakmen, Romi Mayes, Indio Saravanja. 


Linda Tanaka: Artistic Director, Salmon Arm Roots & Blues 
Festival: Kiran Ahluwalia, Kiran Ahluwalia (Triloka); Amadou 
and Mariam, Dimanche a Bamako (Warner Bros); Calexico/Iron 
& Wine, /n The Reigns (Overcoat); Doug Cox and Sam Hurrie, 
Hungry Ghosts (Northern Blues); Steve Dawson — We Belong to 
the Gold Coast (Black Hen/Universal); Ali Farke Toure and 
Toumani Diabate, /n The Heart Of The Moon (World Circuit); 
Corey Harris, Daily Bread (Rounder); K’naan, The Dusty Foot 
Philosopher (BMG); Various Artists: From Bakabush — The 
First Ten Years of Stonetree (Stonetree); Lucinda Williams, Live 
at the Fillmore (Lost Highway). New Discoveries: Justin 


Rutledge, Lori McKenna, Aurelio Martinez. 


Sandy Stift & Richard Thornley: Host, Before The Deluge, 
CJSR: 88.9 FM, Edmonton: Amadou & Mariam, Dimanche A 
Bamako (WEA); Angels Of Light, The Angels Of Light Sing 
‘Other People’ (Young God); Liz Carroll & John Doyle, /n Play 
(Compass); Haugaard & Hoirup, Gestebud/F east (Go’ Danish 
Folk Music); Paul Kelly & The Stormwater Boys, Foggy 
Highway (True North); Los De Abajo, LDA V The Lunatics 
(RealWorld); Sharon Shannon, Frankie Gavin, Michael 
McGoldrick & Jim Murray, Times (Compass); Souad Massi, 
Mesk Elil (Wrasse); Chris Stout & Catriona McKay, Laebrack 
(Greentrax); Le Vent Du Nord, Les Amants Du Saint-Laurent 
(Borealis). New Discoveries: Rodney DeCroo And The Killers, 
George Sapounidis, House Of Doc. 


Eric Thom: Music Writer, Scarborough, ON: Hot Toddy, 
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Salty Sessions, Volume II (Independent); Paul Kelly & The 
Stormwater Boys, Foggy Highway (True North); Al Kooper, 
Black Coffee (Favored Nations); Sonny Landreth, Grant Street 
(Sugar Hill); Mark Lemhouse, The Great American Yard Sale 
(Yellow Dog); Garrett Mason, /’m Just A Man (Independent); 
Lynn Miles, Love Sweet Love (True North); Michael Juan 
Nunez, About To Snap (Parish Line); Michael Powers, Onyx 
Root (Baryon); Paul Reddick — Villanelle (NorthemmBlues). New 


Discoveries: British Sea Power, Chris Cotton, Johnny V. 


Jan Vanderhorst: Hosts, Just Us Folk,CKPC-FM 92.1, 
Brantford, ON: Lennie Gallant, When We Get There (Revenant 
Records); Eliza Gilkyson, Paradise Hotel (Red House); Great 
Big Sea, The Hard And The Easy (Warner Music ); Tracy 
Grammer, Flower Of Avalon (Signature Sounds); Le Vent du 
Nord, Les amants du Saint-Laurent (Borealis); John Prine, Fair 
& Square (Oh Boy); Ian Robb, Jiig (Fallen Angle Music); Kate 
Rusby, The Girl Who Couldn't Fly (Compass); Steel Rail, River 
Song (Independent); Terry Tufts, The Better Fight (Borealis). 
New Discoveries: Matt Anderson, John Wort Hannam, 


Samantha Robichaud. 


Del Vezeau: Artistic Director, The Canadian Guitar Festival: 
Duane Andrews, Duane Andrews (Independent); Matt Anderson, 


Solo at Session, (Independent); Pierre Bensuasn, A/tiplanos, 


(Favored Nations); J.P. Cormier, Mandolin X8, (IAG); Steve 
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Dawson, We Belong to the Gold Coast (Black Hen Music); Pino Forastiere, Circolare, 
(Independent); Melissa Greener, Fall From the Sky, (Independent); Andy Mckee, Art of Motion, 
(CandyRat); Don Ross , Music for Vaccuming , (CandyRat); Terry Tufts , The Better Fight, ( 


Borealis). New Discoveries: Matt Anderson, Duane Andrews, Pino Forastiere. 


Wendy Wall: Host, Rootopi, CFU 101.9 FM, Victoria, BC: NQ Arbuckle, Last Supper ina 
Cheap Town (Six Shooter); Melwood Cutlery, Campfire (Borealis); Steve Dawson, We Belong To 
The Gold Coast (Black Hen); Allen Dobb, Rosetown (Pacific Music); The Duhks, The Duhks (Sugar 
Hill); Sarah Lee Guthrie & Johnny Irion, Exploration (New West); The Love Hall Tryst, Songs of 
Misfortune (Appleseed); Sara Marreiros, Minha Luz My Light (Independent); Redbird, Redbird 
(True North); Indio Saravanja, /ndio Saravanja (Caribou); Rae Spoon, Your Trailer Door (Festival). 


New Discoveries: Ridley Bent, House of Doc, Yael Wand 


Chris White: Artistic Director, Ottawa Folk Festival: Melwood Cutlery, Campfire (Borealis); 
Heather Dale, The Road to Santiago (Amphisbaena Music); Eliza Gilkyson, Paradise Hotel (Red 
House); James Hill, A Flying Leap (Independent); Connie Kaldor, Sky with Nothing to Get in the 
Way (Coyote Entertainment); 


Madrigaia, Pleiades 


INDIO 
SARAVANJA 


(Independent); Erynn 
Marshall, Calico 
(Merriweather); Lynn Miles, 
Love Sweet Love (True North); 
Indio Saravanja, /ndio 
Saravanja (Caribou); Various 
Artists, Coastline of Our 
Dreams: The Songs of lan 


Tamblyn (SGB Productions). 


New Discoveries: 
James Hill, Filska, () 
Indio Saravanja. 


fornting, debating, reporting, 
akan and at times ~~ 
inspiring - The Living Tradition 
‘magazine is essential reading. 


Packed with information, news, reviews O 
and features leading you. to the best live 
and recorded music, clubs, concerts.and_ ‘\_/ 
festivals in the UK and Ireland. Keep in 
touch with the definitive guide to the 
traditional music scene. 
Produced in Scotland, but relevant to you. 


For a free sample issue or to subscribe contact 
The Living Tradition, PO Box 1026, 
Kilmarnock, Ayrshire, KA2 OLG. Scotland 

Tel +441 20 * Fax +441563 544855 
émail: living.tradition@almac.co.uk 


More details on our web site at 


www.folkmusic.net 
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The magazine of folk and world music. 


Available at many book store chains, and many independent 
newsstands, book, music, and instrument stores. 
Dirty Linen 
P.O. Box 66600, Dept.PE Baltimore, MD 21239-6600 USA 
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Sing Out! Magazine: Each ae 


quarterly issue includes in-depth features, 
songs, teach-ins, news, reviews, festival listings and more! 


Legacy Books: Offers a full range of out-of-print and 
current folk music/lore books. | 


The SORCe: A multimedia resource center featuring a col- 
lection of folk revival material from the 1940s to the present. 
Basic membership starts at $50u.s)/year. 


Magazine subscription only starts at $25u.s.)/year. 
(In Canada: Please add $5,u.s./year.) 


For a FREE catalog of folk music publications or for membership info, call toll-free: 
1-888-SING-OUT & 
Vist | 7 4 4 6 p 8 


Sing Out!, P.O. Box 5460, Bethlehem, PA 18015-0460 
Phone: 610-865-5366 * Fax: 610-865-5129 
E-mail: info@singout.org * Web: www.singout.org 


A\sk how you can get a FREE CD by joining! 
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—) "Blackie! @ Rodeo Kings Stephen Fcarme is without 
question one of the finest singer-songwriters working 
se. . | today.: F tom his sure and cimeing acoustic guitar-playing 
: and his beautifully rich voice, to an ear for a wonderfully 

wrought lyric and melody, the guy is quite a wiz.” 


B? tee: John McLaughlin, Vancouver Province 
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The Sound of Voices Three 


The meteoric rise of The Wailin’ Jennys 
came to a screaching holt with the departure 
of Cara Luft a year go. But now they are re- 
tooled and set to release Firecracker —- a 
recording with monumental potential. Roddy 
Campbell supplies the exhilarating details. 

Flashback: January 2002. John Sharples, owner 
of Winnipeg’s acoustic guitar store, Sled Dog 
Music, talks three local singer-songwriters into 
performing together for the first time. For a lark, 
he calls them the Folk Vixens and has a replica of 
the LP cover With The Beatles made into a poster. 
Cara Luft, Ruth Moody and Nicky Mehta collec- 
tively cringe. “Fair enough,’ says Sharples, and 
suggests The Wailin’ Jennys —a cheeky take on 
country outlaw Waylon Jennings. That gets a 
laugh and the nod. 

To Sharples’ delight, the untried trio’s 30-seat, 
in-store gig sells out in a heartbeat. A second date 
is added. Same result. 

“Tt was just one of those things: “Gee, wouldn’t it be 
great to hear you three sing together. You would be a 
great trio’,” says Sharples. “It got talked about for 
awhile and then I finally said, ‘Look, ve booked a 
gig.’ The feeling that night was, “This is the start of 
something. This is going to be really good’.” 

“Tt was such a great show,” says Ruth Moody. 
We felt there was magic. With that response, we 
didn’t miss a beat. We just said, ‘Hop onboard and 


let’s see where this goes’.” 


Well, for starters, last April, in front of a home- 
town audience, their 40-Days, won the Juno award 
for Roots & Traditional Album of The Year: 
Group. Which, theoretically, made them the best 
band in Canada, if just for that one day. 

And yet, such an obvious accomplishment 
turned bittersweet. Before they received their 
award, Luft abruptly left to pursue a solo career. 
So, with single-minded determination, the remain- 
ing two subsequently recruited Montreal’s 
Annabelle Chvostek at the tail end of 2004, 
worked her to the bone, and now they are all set to 
release Firecracker. 

If select advance tracks reflect the overall consis- 
tent quality of this disc, the Jennys ought to be- 
come household names in 2006. Take my word for 
it. Quite simply, the available samples of this new 
recording suggest it will prove even more pivotal 
than its predecessor. The key, of course, is their 
gorgeous three-part harmonies. If their refreshing a 
cappella cover of the old Irish pearl, The Parting 
Glass, on 40-Days produced a goose-bump or two, 
the traditional Long Time Traveller on Firecracker 
will easily open the doors to an equal assortment 
of emotions. 

With the addition of Chvostek, they’ ve also 
grown by leaps and bounds musically. She adds 
fiddle and mandolin and, like Luft, also plays the 
guitar. Moody has taken to the banjo and uses it to 
particularly appealing effect on her entirely won- 
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The Wailin’ Jennys: From left to right Annabelle Chvostek, Nicky Metha and Ruth Moody 
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derful Glory Bound. 

All but Traveller on Firecracker are originals. 
And again, Chvostek makes her presence felt with 
the inclusion of Devil's Paintbrush Road and 
Swallow — both rich, delicious slices of acoustic 
roots Canadi-anna, if you know what I mean. 

Ruth: “We all knew this record would be differ- 
ent. For one thing, we are a very different band. It 
is like a fresh start with a whole new pallet of 
colours. It gives us leeway to do what we feel, 
rather than try and live up to something.” 

Nicky: “‘It took a lot of work for Ruth and I to 
keep things going, and a lot on Annabelle’s part to 
come on board and keep everything running 
smoothly. It’s not only Annabelle coming in and 
being a new presence, the whole dynamic of the 
group changes. New energy and new influences 
helped open up different areas. We are expressing 


we BinMENISIONAL ss ——— ==)STEREO 
THe VIXENS! 
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ourselves in different ways. Annabelle’s playing 
fiddle and mandolin and she’s a great guitar player 
in a totally different way than Cara. And her song- 
writing is so different too, and so good in so many 
ways. We’re just so happy with what’s happened 
with the collaboration between the three of us.” 

And make no mistake, Chvostek had big shoes 
to fill. Cara Luft was born in Calgary, AB, to par- 
ents Barry and Lyn Luft, who were both profes- 
sional folk singers. Cara grew up steeped in the 
tradition and developed an interest in bands like 
Steeleye Span and Pentangle. She is a phenomenal 
guitar player. And her EP Tragedy of the 
Commons (1996), was good enough to get her a 
gig on the Calgary leg of Lilith Fair. And if you 
want to sift through the traditional roots of The 
Jennys, look no further than Luft’s first fully- 
fledged disc, Tempting The Storm (2000), which 
featured The Blacksmith and My Johnny Was A 
Shoemaker as well as her own Come All You 
Sailors. But that’s not to underestimate the tradition- 
al influences Ruth Moody also brought onboard. 

“We listened to different stuff,” says Cara. “She 
was more aware of traditional singers, where I was 
more aware of traditional bands. I maybe brought 
different folk influences. I wasn’t necessarily think- 
ing of the singer. We definitely both brought trad 
stuff but I maybe brought more of a different plan.” 

Ruth Moody was born in Townseville, Australia, 
but grew up in Winnipeg. Her parents were teachers 
and immigrated to Canada in 1970 for job opportu- 
nities. Her mum taught classical music but also had 
an interest in singing British folk songs. Ruth grew 
up taking lessons in both classical piano and voice, 
but developed a love for Scottish, Irish and English 
folk songs in her early teens. 

“Basically, at that time I was studying classical 
voice and I realized I was never going to be an 
opera singer. My voice was way more suited to 
folk singing. My voice teacher said, “You’ ve got a 
real affinity for folk music.’ And I decided to pur- 
sue it. It felt really right.” 

In 1996, she travelled throughout Australia for a 
year and on her return to Winnipeg she bumped in- 
to an old high school friend, Leonard Podolak — 
the claw-hammer banjo-picking leader of Scriij 
MacDiick. Podolak needed a singer for his band 
and Ruth gladly agreed to give it a lash. 

“Thad already started building up a repertoire,” 
she says. “But Scriij was a huge big education for 
me — touring and hanging out with Leonard, meet- 
ing folk musicians on the circuit and hearing the 
different traditions like old-timey, bluegrass, Cajun 
and Celtic.” 

Scriij MacDiick earned a Juno nomination for 
The Road To Canso in 2000. But within a year, 


they had disintegrated amidst much finger point- 
ing. When Podolak’s anger subsided, he put to- 
gether The Duhks. Moody joined Cara Luft and 
Nicky Metha in the Jennys. 

Born and raised in Winnipeg, Metha grew up 
surrounded by music. Her grandmother sang. Her 
uncle played the drums. A great-uncle was an 
opera singer. And her mother and sister both 
played instruments. Nicky, though infatuated with 
pop music and AM Radio, drifted towards musical 
theatre, particularly dance. Indeed, she joined the 
Royal Winnipeg Ballet’s professional division for 
a couple of summers. Initially, she planned a ca- 
reer in academia as a professor teaching media 
studies. But having completed a BA with Honours 
at Queens University in Kingston, ON, she decid- 
ed to take a year off, returned to Winnipeg and 
took up the guitar. 

“T wanted to see what would happen if I tried to 
play music,” says Nicky. “I was probably 25 when I 
started playing [in 1998]. I stopped applying to grad 
school because that was not what I wanted to do.” 

Instead, she formed Good Blind Soul. They did 
the odd Ani DiFranco and Bruce Cockburn cover. 
Nicky, however, began to write her own songs and in 
June, 2001, released her solo debut, Weather Vane. 

“That summer at the [Winnipeg] folk festival we 
started talking about doing the Jennys. At first I 
was all intent in getting my album out and touring. 
I didn’t have my head into the band at all and then 
it just started to take off. And there you go.” 

And there you go, indeed. As a result of those 
first two gigs in John Sharples’ old music store, the 
Jennys quickly recorded a promo EP and packed 
their bags for the North American Folk Alliance in 
Jacksonville, Florida. 

Two years before, The Bills, Harry Manx, The 
Waifs and the Be Good Tanyas emerged from the 


Cara Luft 


countless Alliance showcases in Vancouver to 
launch their careers. In 2002, it was the turn of The 
Wailin’ Jennys. By the time they returned to 
Winnipeg, they had enough work to fortify the be- 
lief in themselves. 

They set about re-recording their self-titled, six- 
track EP. For all their efforts, it remains a ragged 
affair, with fairly standard covers of Daniel 
Lanois’ Deeper Well and Mike Scott’s Bring "Em 
All In. Lutt’s Come All You Sailors and Moody’s 
Sun’s Gonna Rise proved infinitely more interest- 
ing. Furthermore, their cover of Leadbelly’s Bring 
Me Li’l Water Silvy offered a clear indication of 
their vocal potential. 

Nicky: “We were so raw. I haven’t listened to 
that in a really long time.” 

Meanwhile, they set off on what would seem 
like a never-ending tour. By late 2003, though, 
they had written and polished enough material to 
make another record. But first they scoured the 
country for a producer before settling on David 


Travers-Smith. His credits included Jane Siberry 
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and Jenny Whiteley. 

Ruth: “It was a fluke we found him. We left it re- 
ally late. His name had come up a couple of times 
but we didn’t really know much about him. So we 
listened to a record he made with Harry Manx and 
Kevin Breit [Jubilee], which is such a beautiful 
record. It was a very organic record with a lot of 


space. We also had read he had worked with lots of 


female vocalists and we wanted to work with 
someone who really understood vocals. We called 
him up, he wasn’t busy, and we made a decision 
then and there. He did an amazing job.” 

They spent exactly 40 days in the studio, thus the 
title of the album. Released in early 2004, it made 
an immediate impact. While their initial EP had a 
threadbare, disjointed quality about it, this time 
around they had galvanized themselves into an intri- 
cate, inspired unit. It featured such highlights as an 
upbeat take of the Saucy Sailor, the already men- 
tioned Parting Glass as well as Luft’s Come All You 
Sailors. Moody chipped in with the equally divine 
clarion call, One Voice. And Nicky Mehta’s bril- 
hant, Arlington gave notice of the emergence of a 
truly impressive new songwriting talent. 

Ruth: “She jokes that Arlington was her first folk song.” 

Nicky: “Arlington was really quite quick, you 
know. I didn’t do a Jot of editing to that song. I 
wouldn’t consider myself a folk writer at all. I 
would say I came from a pop background. I’m 
lucky with whatever I get. I’m not prolific.” 

Things were moving along swimmingly — epic 
reviews, prominent radio play in the 
UK and US, a US record deal, success- 
ful national and international tours, re- 
gional awards. . . and then, out of the 
blue, Luft decided to knock it on the 
head. 

She felt at odds with the pristine, per- 
fected sound of The Jennys. She pre- 
ferred her own rough and tumble, ag- 
gressive guitar approach. And besides, 
her writing began to suffer. 

Cara: “T quit writing, and that’s usual- 
ly asign for a lot of people in a creative 
process or job. When you stop being 
creative, something’s got to change. 
When I made the very difficult decision 
to go, I started writing again. It was a 
very sad, hard decision for me but also a 
very important and a very healthy one. I 
feel way more grounded in who I am 
now.” 

Ruth: “It was slightly scary for awhile 
because you never know if you can 
recreate something that had a particular 
magic. But we were determined and we 


fect Otc 


both believed it was possible.” 

They interviewed almost a dozen musicians and 
singers before David Travers-Smith found 
Chvostek on the Internet prior to Christmas 2004. 


They contacted numerous sources to check out her 


credentials and then arranged an audition in 
Toronto. Chvostek was touring with Rae Spoon at 
the time, but agreed to meet and sing with Metha 
and Moody. 

Ruth: “We had asked her to learn a couple of our 
songs so we could check out the blend, which she 
did, beautifully. Then she sang us a couple of her 
songs. We really liked them. We thought, “Okay, 
we can do this. We can hear this in the repertoire 
and we feel we could contribute to this material.’ 
We felt really felt positive.” 

Annabelle Chvostek was born Toronto. Her fa- 
ther was Slovak and played fiddle and mandolin. 
Her mother came from more of an English, Irish 
and Scots background, played guitar and sang lots 
of traditional folk songs. 

“The idea of a good time in my family was al- 
ways sitting around with the neighbours singing 
tunes, drinking wine and singing songs,” says 
Annabelle. “There was always musical instru- 


ments around the house. 


My parents] were com- 
pletely supportive of my interest in music and 
gave me lessons.” 

Chvostek left Toronto and took Interdisciplinary 
Fine Arts at Concordia University. While there, she 


immersed herself in the local coffee-house circuit, ei- 


Annabelle Chvostek 


ther backing friends or performing solo. Indeed, she 
helped organize The Funky Ass Babes, a collective of 
seven performers who would book a room together 
and perform individual 30-minute sets. 

“Tt was actually a good launching pad for a lot of 
people and it also brought the newer generation to- 
gether with the more seasoned performers. Penny 
Laing would play. All kinds of people would come 
and see that show. It was great fun.” 

Chvostek released the cassette / am to 5 amin 
1997. Full Stop followed in 2000 and Water three 
years later. Finally, her six-song EP, Burned My 
Ass, came out in 2004. Of the latter, Penguin Eggs’ 
Mary Beth Carty wrote “I feel drawn to listen to 
these songs again and again. Do yourself a favour 
and pick up this uplifting disc.” 

In December of that year, Chvostek would get 
her call from the Jennys. After two weeks of in- 
tense rehearsals in Winnipeg, the new-look trio 
played their first gig at the Performing 
Arts Centre in Prince Rupert, BC, in 
January. All three, naturally enough, had a 
serious bout of nerves. 

Annabelle: “I had cheat-sheets stuck on 
the monitor. I was very quiet in terms of 
my patter. And I was very focused. I don’t 
remember much of it. It’s a lot easier now. 
There’s a lot more interaction between the 
three of us. 

“Tt’s been quite an amazing journey join- 
ing this band. It’s been over a year now 
and we’ ve played all over the place. The 
audiences have been amazing. Just the 
sensation of us together, and what that 
does, the feeling of harmonies, it’s really 
exciting. I’m going to be very happy shar- 
ing that all over.” 

With David Travers-Smith again over- 
seeing production, Firecracker ought to 
be completed by late spring. Cara Luft, 
too, has an album due out roughly about 
the same time. Change seems to 
have suited all parties. Optimism, 


then, appears the order of the day. 
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@ West Eats Meet 

- Harry Manx 

Harry Manx adds 
gospel-tinged vocals and 
Indian-inspired instrumental 
elements to enhance his 
signature East-West flavour. 
A unique “Mysticissippi” 
masterpiece. DMCR 12062 


@ Reach 

- Jaime RT 

A contemporary West Coast 
fiddle album, Jaime RT 
takes listeners on a journey 
of melodic pathways that 

is rich, joyous, and 
imaginative. DMCR 12932 
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Yeshe 
Threading mbira colours 
with Zimbabwean vibe 
on his new disc 
World CitiZen, Yeshe 
merges diverse cultures 
with innovation, taking 
this world fusion 
album from beyond 
African to anywhere 
in the world. 
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@ Mantras For Madmen- 
- Harry Manx 

Another “Mysticissippi” 
masterpiece featuring 
Gospel-tinged vocals and 
Indian-inspired instrumenta- 
tion woven into a Blues quilt, 
custom-made to warm 

the soul. DMCR 13982 


@ Something Beautiful 

- Sarah Metzner 

Stunning vocals married with 
musical poetry are the foun- 
dation of this debut album. 
Poignant and sophisticated, 
these poetic gifts are a must 
for contemporary folk fans. 
DMCR 13112 


A major highlight of January’s Celtic 
Connections festival in Glasgow was Dougie 
MacLean’s production of Rural Images. 
Accompanied by twenty-eight musicians and 
dancers, he provided an inspiring musical 
Journey through the backroads of Scotland, 
deep into the ways of the people and the land. 

MacLean began his musical career primari- 
ly as a fiddler with the Tannahill Weavers but 
left to form a duo with Alan Roberts and 
record his own songs. They released 
Caledonia in 1978 to instant critical acclaim. 
MacLean’s title-track later became a pop hit 
for Frankie Miller. While they would make 
one more album with the late Alex Campbell, 
Roberts left to start an import business and 
MacLean went solo. He quickly developed a 
reputation as a brilliant interpreter of tradi- 
tional Scottish songs and his own would be 
covered by the likes of Dolores Keane and 
Kathy Mattea. His instrumental music can be 
heard on soundtrack for the Last of the 
Mohicans. Questions by Andy Donnelly. 


Rural Images seems a huge un- 
dertaking — a world of orchestra- 
tion, stage production and per- 
formance — for a singer-song- 
writer. 


Well, | was commissioned by 
Celtic Connections last year to 
write a piece of music. I suggested 
they actually let me make a proper 
big show using dancers and mixing 
up all the kind of various musical 
forms. And that’s how it started. 
When I was looking for a theme to 
write about, the most obvious thing 
was my own background. So it’s 
basically a show sort of celebrating 
Scottish rural life. We use a six- 
piece classical string section and a 
four-piece rock band. We got four 
beautiful contemporary dancers. 

I was very lucky at being able to 
get the local theatre in Perth to 
paint me a backdrop of an old farm 
building; because, I wanted the 
kind, you know, where the tractor 
shed door actually becomes a 
screen so you can project still im- 
ages and things now and then. The 
whole show, well it’s an hour that goes without 
stopping and ducks and dives from one song, then 
a tune, then another song, and a bit of dance. It’s a 
huge thing to put on. We actually have something 
like 28 musicians on stage. It’s great fun. One of 
the stars is my 1947 [Massey] Ferguson tractor, 
which the dancers bring out in the middle of the 
show [he laughs]. And it’s the first time ever a trac- 
tor was on the stage at the royal concert hall here in 
Glasgow. There’s great camaraderie among all the 
musicians because it’s a huge task, you know, be- 
tween the lights, and the sound, and the dance, and 
the back-projection. You’ ve a choir, a six-voice 
choir. They’re all friends of mine from Perth, so lo- 
cal folk. It’s a rural kind of feel rather than bring- 
ing in any kind of professional singers so that the 
whole thing has a great vibe. Everybody who’s 
playing can feel it on the stage. 


Just before New Year you released a new album. 


It’s called Inside the Thunder and it’s great. It’s 
produced by my son [Jaimie], who’s now 23. He 


runs a studio and he’s great. It’s another bunch of 
songs I’ve written over the last couple of years but 
my son’s brought a real contemporary feel to it. 
I’m working quite a lot with a seven-piece rock 
band and it’s brought a whole new set of colours to 
my performances and my songs. And Jaimie’s 
great sense of rhythm and studio production, 
which is part of the band. One of the great things 
about having your own record company and studio 
is that you don’t have to keep making a record 
every year, where you end up recording stuff that 
maybe you shouldn’t. I end up making an album 
when I actually have ten songs I think are worthy 
of being put on a record. There’s a real mixture on 
this record. It’s number 19 now, you know. It goes 
from me singing really wee-type ballads to some 
pretty heavy stuff. It’s great to have a wide musical 
landscape like that. 


You talked to your audience about life on the 
road and moving away from from home when 
you were younger to find your place in the world 
and how, after many years, you returned to real- 
ize that maybe a few well-asked questions may 
have saved you a lot of time and heartache. 


I live in a beautiful part of Perth[shire] in 
Scotland. It’s actually where I grew up. In fact, that 
old village where I live, the building where I have 
the studio is my old village school. It was a one 
room school. I went to school there. My father 
went to school there in the 1930s. And yes, in my 
late teens I went away and did a lot of travelling all 
over Europe playing fiddle with the Tannahill 
Weavers. I think I was lucky I went away so young 
and spent four or five years travelling all around. I 
remember one time, I was in Holland, Jenny [his 
wife] and I were in Texo, and it was pouring rain. 
No one had shown up for the gig. I said to Jenny, 
let’s go home. Let’s go home to Scotland. We got 
in the car and drove all night. As soon as I got 
back to Perth I realized that’s where I wanted to be. 
And so it’s been a great strength to me and [given 
me] a sense of place. I set up home there and start- 
ed to record my albums and I realized, as a song- 
writer, it’s important to write about things that you 
know about and being [where] you feel connected. 
Because if you’re writing about real things, then 
you’ ve got much more to share with other people. 
If you’re too itinerant then you really don’t have a 
grounded kind of place for your songs and your 
music to come from. And I feel even as I get older, 
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and now that I’ve been there for 25 
years or whatever, my writing gets bet- 
ter and my sense of who I am is better. 
With that comes a kind of confidence 
that allows you to go out and perform 
and write. That’s very valuable to me. 
When I was growing up, my grandfa- 
ther would take me around all the hills, 
and that. So I know all the woods and 
the fields up and around my place real- 
ly intimately. I know every wee nook 
and cranny. I know every twist of the 
burns, and where the big oak tree is in 
the hills above, because I was there 
with my grandfather. It took me a long 
time to realize that I had intimate 
knowledge with that particular part of 
the land. So now it means I’ve got 
something I can pass on to my chil- 
dren as well. When I’m out with them, 
I can show them things that my grand- 
father showed me and tell the stories 
about my own father. So the kids are 
getting a sense of attachment to the 
place. And it’s such a valuable source 


of inspiration. 


The New Album... 


What advice would you give to 
someone who was undecided about 
how to find their place ? 


I remember a young girl come up to 
me saying, ‘You know, there’s so 
much pressure to go out and see the 
world and travel around. | just like be- 
ing here.’ And I says, “Well, don’t let 
anybody make you feel you have to 
if you feel comfortable, and feel 


One of the things I think I 


leave 
good. 
learned from all my travelling was | 
went right around in a big circle and 
came back to where I was. So, al- 
though travelling is great and broadens 
your mind, it can close your mind in 
certain other ways. I really admire the 
people who never went away and just 
stayed and got to know the place really 
intimately. If I was going to give ad- 
vice to some young person, I would 


say, ge 


t to know a place intimately, be- 
cause the real value of life is 
probably within a mile radius 


of where you live. 
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“One of the finest singer-songwriters in America.” 


—Larry Groce, Mountain Stage (National Public Radio) 


“Reflects the good old U.S. of A., 


warts and all...” 


—Rolling Stone 
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Don’t listen to the critics... 
...that is, unless you agree with them. 


f L. Abramson ) 


“Bedroom/City has a rough charm that 


dissipates into subtle beauty with 
every listen.” 
EXCLAIM 


“Leah Abramson is a spectacular singer 
and great songwriter, and on 
Bedroom/City she displays those 


qualities in abundance.” 
I (heart) Music 


| Roger Dean Young 
\ & the tin cup 
“...& triumph of understatement, CASA is 
crammed with fine songs.” 
kkke UNCUT 
“There’s a dusty quality that draws you 
closer to the speakers and into a strange 
intimacy with Young’s mysterious 
muttered vocals. An intriguing, addictive 
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And not far down the road... 
new albums from D¥AD & That Kelly Boy 


Search I-tunes for Copperspine — 
Download interviews, live shows, and the 
entire Pellucid album - Motor of Joy - for FREE > 


or visit >> : 
www.copperspine.com 
New Music for an Old World... 


*..whether generating jcountry}| punk, electronical or alloaf of bread} 
the unifier is the common desire to serve the creative muse.” 


Copperspine Records PO Box 19506, Vancouver, BC Canada V5T 4E7 
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Corb Lund writes his own rules. His new 
dise Hair in My Eyes Like a Highland Steer 
features duets with the likes of Ramblin’ Jack 
Elliot and Ian Tyson, offers nods to Bob 
Dylan and Marty Robbins and still receives 
regular airplay on mainstream country radio. 
“T’ve always wanted to be Willie Nelson,” he 
tells Fish Grigowsky. 

Corb Lund - the only musician I can think of get- 
ting heavy play on college radio, roots community 
broadcasters and completely mainstream and oth- 
erwise horrible country stations across Canada - is 
defiantly praising McDonald’s in Australia. 

They’re about the only restaurant you can de- 
pend on down there to at least brew their own cof- 
fee, instead of flicking powder into your cup of hot 
water and letting you mix it up, don’t you know. 
Lessons from the road well travelled. 

We spend a lot of time talking about Metallica’s 
demise and applying Isaac Asimov’s psychohistory 
to American gaffes in Iraq between “‘music ques- 
tions.” It’s sometimes easy to forget that this is a guy 
close to selling a 100k of his records around the 
world, not counting an entirely different career as 
bass player for one of the best punk-metal bands in 
Canuck history, the lower-cased smalls. His upcom- 
ing tour is sick — exhausting to even write down, but 
skirting the far reaches of his influence: England, 
Oz and the usual crowd of summer festivals on the 
home continent. We’ re eating Vietnamese in down- 
town Edmonton south of his home, salad for him as 
he says goodbye to his 30s, and we start talking 
about his shirt. It’s a skull with the words “KILL 


Corb Lund 


The Big Bangs Theory 


"EM ALL” underneath. 

“T wore it on the plane, and people were really 
freaked out by that. Stewardesses and stuff, and 
the guy that takes your ticket: ‘Like, uh, that’s 
quite a shirt you got there. Like, kill ‘em all? Kill 
everybody?’ 

“T said, “It’s just a T-shirt. It’s like, “Kill "Em All, 
Let God Sort Em Out.’ That didn’t help any. I 
think in the airline industry there’s not a whole lot 
of irony.” 

More wisdom from the map-hopper. The reason 
Lund has wracked up so many travel points lately 
is largely because his sneak attack on mainstream 
country actually worked. A couple of well received 
videos on CMT have flashbombed his under- 
ground status, even though he did an alternate al- 
bum cut of his Truck Got Stuck with Ramblin’ Jack 
Elliot and the record was produced by Dead 
Reckoner Harry Stinson. Ian Tyson also does a 
duet. Lund drags his heroes in. 

“Almost by default I’m a historically-inclined 
person, whether clothing or vehicles or music. I al- 
most always gravitate toward older, classic stuff in 
any realm of my life. On the other hand, I’m not a 
fan of, like, that rigid traditionalism that you find 
in cowboy music or bluegrass where they try to 
freeze it in time. That’s just silly because you can’t 
freeze culture. 

“The stuff I write definitely has one foot firmly 
in a traditional place. When I’m looking for inspi- 
ration and I’m getting sicked out by whatever cur- 
rent lame-o trend is happening, I just go back- 
wards. And there’s generations of cool shit out 


there. You just have to dig around for it.” 

He brings up the White Stripes. “Jack White 
does that all the time. The public taste is so ... ‘in’ 
sometimes. And that’s OK, because people have 
lives to live, so they don’t have time to research 
obscure music like I do because that’s what I do 
for a living. You can come up with something peo- 
ple haven’t heard for 20 years, and the old-timers 
know — that’s a nod to Dylan, or that’s a nod to 
Marty Robbins. But the kids just think, “Cool. 
Never heard that before.’ It’s good for me, but it al- 
so maintains that thread that has always been 
maintained throughout time. 

“In a real soundbite format, I’m just a sucker for 
history.” 

Which, it just so happens, Lund is making, set- 
ting records for his label Stony Plain and even lo- 
cal industry. He’s close to selling 50,000 copies of 
the new Hair in My Eyes Like a Highland Steer. 
“They’re on track to both being gold because it’s 
kicking Five Dollar Bill into life again. They may 
hit around the same time, so that’s pretty cool. 
Dave at [Edmonton record shop] Megatunes was 
telling me Highland Steer is the best-selling title in 
the history of the store.” 

And the price? There’s always a price, right? 
“My audience is changing, which is alarming to 
me. I’ve always wanted to be Willie Nelson.” (By 
this he means having a fair mix of hippies and bik- 
ers and college kids behind him.) “But you can on- 
ly get to a certain point playing to the under- 
ground. I have no ethical issues playing to every- 
body, in fact I prefer it. My only complaint is on a 
really personal level I have less in common with a 
lot of people in my audience. 

“The thing that’s weird is I’ve been having peo- 
ple come up to me for years and say, ‘You’ re 
Corby, you’re the guy from the smalls. Let’s have 
a beer.’ But now, for people who have only seen 
you on CMT, their mouths just kind of drop open. 
It’s no longer an interaction as much. The people 
who only watch the mainstream stuff seem to have 
a different idea of what it means to be a musician. 
People aren’t as comfortable with just hanging out, 
which is a bit creepy. I mean, I can’t actually com- 
plain. It’s been great. 

“The new record’s a bit slicker, but not Tim 
McGraw territory. My songs are still my songs and 
I’m doing it the way I want to do it. I’m trying to 
take the positive view of it. If we can open the door 
for the mainstream guys and pull them out ... if I 
can be the guy who gets the talking blues song 
played on CMT three times a day, that’s cool by 
me. As much as I’ve been the guy to bash main- 
stream stuff, I have to give them credit for playing 


my shit. I never expected that they would. 
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PANIC WHEN YOU FIND IT 


ebruory 2006: It’s raining in Vancouver, and the days 
are dark and short: the perfect time to listen to Panic 


When You Find It, Young and Sexy’s 
third album on Mint Records 
Continuing to explore new direc 
tions, Panic finds Y&S in an eclectic 
yet introverted mood; melancholic 
not hopeless. Their most inventive 


Brooding, jangly orchestral 
folk music that 

evokes the morose 

beauty of life... 


www.youngandsexy.org www.thebuttlesschaps.com 


Carolyn Mark’s 
duets album! 


Just Married: An Album of Duets 
Carolyn Mark with friends. Lots of them. 
Including Corb Lund, Luke Doucet, 

Ford Pier, Geoff Berner, Carey Mercer 

from Frog Eyes and others. 


www.mintrecs.com 
distributed by Outside and Scratch 
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“Tom Russell is an original, a brilliant songwriter with a 
restless curiosity and an almost violent imagination.” 


- Annie Proulx, Pulitzer Prize-winning author of 
The Shipping News and Brokeback Mountain 


featuring 


originals 


“The Pugilist at 59” 


and ten more Tom Russell 


www. hightone.com 


Distributed in Canada by Festival Distribution Inc 
‘ www. festival.bc.ca 1-800-633-8282 
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“In terms of my career, we’ve played so many 
country festivals in the past two years I bet it’s 
even now — folk or roots festivals versus country 
festivals. And I’m right on the fence in terms of 
which I like better. At the folk festivals, there’s al- 
ways a handful of bands I really want to check out. 


And it’s really striking because a lot of times at the 


country fests, there’s just nothing I want to see. For 


the most part it’s a wasteland. But on the other 
hand, the audiences at folk fests are way more up- 
tight. In the folk music world, for as folksy and as 
laid-back as it’s supposed to be,” he starts laugh- 
ing, “it’s fucking totally not. The country festivals 
are just more fun. But it’s important for me to play 
the folk festivals because that world’s been really 
good to me and musically it’s key and their exis- 
tence are a super important thing — that’s the venue 
for a lot of bands that would never get onstage at a 
mainstream venue otherwise. And that was me un- 
til a year and a half ago. 

“Just don’t dance in a non-dancing, cordoned 
area. And get off my goddamned tarp.” 


Too Long in Exile 


You can really tell Souad Massi longs for her 


Algerian home. The pain of exile permeates 
her award-wining disc, Mesk Elil. Even with 
the odd orchestral arrangements it’s the 
rawest release she has recorded to date, fig- 
ures Chris Nickson. 

Souad Massi is happy, and she’s every right to be. 
Not only has the Algerian-born Paris resident brought 
out her third album, Honeysuckle (Mesk Elil), she’s 
also become a mother, and just won the BBC Radio 3 
World Music Award for the Middle East. Heady 
times, indeed, although you wouldn’t know it from 
the introspective mood of her new disc. 

“You can feel how I felt in the music of the new 
songs. I use a lot of violin and classical music. I 
have three songs on there that are very rhythmic, 
all the rest of the songs are very quiet.” 

Quiet, perhaps, but full of nostalgia for home, 
times past, and hope for the future. Lyrically 
there’s a mix of melancholy and hope, often 
framed by arrangements that hint at some of the 
more recent classical Arab composers. But that’s 
understandable, Massi explains, because “when I 
was pregnant I was listening to Mohamed Abdel 
Wahab, so I was influenced by his music. Since 
*99, I miss my country, my family, my friends. For 
that, I’ve written a lot out of nostalgia.” 

It’s her real coming-of-age disc, the continuation 
of a career that began to take off when she moved 
to France in 1999. Born in Algeria in 1972, she 
grew up in a working-class household that was 
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filled with music. Her father loved traditional 
sounds, while her mother played everything from 
Jacques Brel to James Brown. Souad herself de- 
veloped a love of American pop and country, 
learning guitar even as she studied urban planning. 

Yet her musical tastes were wide, and for a cou- 
ple of years in the ‘90s she played with a local fla- 
menco group, Triana d’ Algers, before joining, of 
all things, a hardrock band, Akator. She played live 
and recorded with them before going on to release 
her first solo cassette (Algeria remains very much 
a cassette culture), the six-track Souad, in 1998. 
Warmly received, it was the kick-start to the next 
phase of her life. 

The following year, Massi was invited to per- 
form in Paris as part of the Femmes d’ Algerie fes- 
tival. Her performance stunned the audience, and 
quickly brought her a contract with Universal 
Records, who released her official debut, Raoui, in 
2001. Recorded in just two weeks, it was a marvel- 
lous piece of singer-songwriter work, sung in 
Arabic and French. There’s were touches of ‘60s 
French acoustic pop and a strong streak of folk, as 
on the track Bledi, which seemed to owe a debt to 
Tracy Chapman, It struck a chord with journalists 
(Massi was nominated for a World Music Award 
for the record) and audiences, establishing her as a 
rising talent on the world music scene. 

Her second album, Deb, first released in 2003, 
cemented that potential, and greatly expanded it. 
Her seductive voice was still the centrepiece, but 
the music had a firmer North African root, with 
Massi’s flamenco past evident on several of the 
tracks. By now she’d assembled a band, and their 


extensive touring had made them tight — as was 
evident on her 2004 North American tour, an ex- 
tensive swing through the continent. Highly laud- 
ed, the disc and tour confirmed Massi as a woman 
who'd most definitely arrived. 

But she wasn’t content to rest on her laurels. She 
had ambitions for her music, although they were de- 
layed by her pregnancy. Her success has given her 
confidence, certainly more than she had on her de- 
but, when “‘it was my first experience and I didn’t 
have the trust in myself. Now I have more experi- 
ence and I believe I can do things, suggest things.” 

One of the more interesting things about the new 
record is the orchestral arrangements, by Marie-Jeanne 
Serrero, which proved to be a revelation for Massi. 

“It’s the first time for me to work with a female 
musician and I find another sensibility. I was sur- 
prised, it was a good surprise. In the future I’Il 
work with female musicians. She has a different 
approach than men.” 

But with its memories of her grandfather’s house 
in Algiers, Dar Dgedi, and the pain of exile, 
Khalouin and Kilyoum, it’s obvious that this is a 
very personal, feminine record. France, she says, 
“gives me lots of happiness, but I’ve been chang- 
ing all my life. When you leave your country to go 
to another country, it’s not easy. Because I live in 
France, I have my new life there. But I don’t know 
what will happen in the future.” 

Even with the orchestra, it’s the rawest album 
she’s made, the emotions very much on the surface 
and catching at the heart. Although Massi notes 
that “we put in translations so people can under- 


stand,” in many ways they’re not necessary. 


Suad Massi 
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The New CD...Available March 7 


The stunning follow-up to the 
highly acclaimed Still Learning 
Tricks that garnered 3 Prairie 
Music Award nominations including 
SOCAN's Outstanding Songwriter. 


<Sike>  cdbaby.com UND 


“T think we can feel a lot of emotion by voice. 
[t's not easy for a lot of people to understand what 
[ sing in Arabic. But I sing in it because it’s my 
first language and I do it very naturally. But people 
tell me I touch them with my voice.” 

Much of the open sound on Mesk Elil can be 
credited to Jean Lamoot, who also produced the 
transcendent acoustic Moffou for Salif Keita (and 
who brought in Keita’s guitarist, Djely Moussa 
Kouyaté, for several of the tracks. Indeed, there are 
plenty of outsiders on the record, most notably 
young singer Daby Touré, another exile in France, 
who shares vocals on Manensa Asli (Miwawa), a 
song about not forgetting your roots. His aching, 
high voice is the perfect foil for Massi’s sadder tunes. 
But the session came about almost by accident. 

“We have the same producer and we shared the 
same venue on the same night. I like his music and 
I suggested doing a duet.” 

Perhaps surprisingly, her touring band doesn’t 
really feature on the album. 

“T do that for music, because I can do that on the 
CD, but I can’t take all the musicians on the CD on 
tour because it’s very expensive,” she explains. 
But while she acknowledges the studio and the 
road as two different entities, you feel it’s perform- 
ance that attracts her more. 

“It’s not the same thing singing in the studio and 
on the stage. On the stage you have people and 
special things that make you sing differently. The 
most important thing for me is people, who buy 
this album, who follow me on my tour. I know 
they like real music that’s not sophisticated. People 
feel it. [have the chance to work with great musi- 
cians onstage. They’ re like my brothers. I respect 
their work, I’m happy to work with them. On the gui- 
tar is Jean-Francois Kellner. He began playing folk- 
rock, and he was interested in African and Oriental 
music, and he’s improving his style all the time. 

But these days, touring is proving problematic 
for the new mother. Taking a child along on a 
lengthy tour can be done, but it’s difficult — yet so 
is leaving her at home. 

“T ve taken her with me, but it’s not easy for her. 
I’m searching for a solution for that. I don’t know 
how to do it, though! I can travel and stay a week 
or two weeks somewhere and do concerts. If I 
don’t see her in 10 days, there are a lot of changes. 
[ can’t call her, she’s only a few months old!” 

And yet, as she undertakes the dance that in- 
volves a year of touring to promote the album, she 
has to find a compromise. But in the wake of that 
prestigious World Music Award, it’s worth it. 
Massi is up there with the very best now, accepted 
and often adored. She’s become a kind of icon to 


\lgerian women by going her own way. And the 
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path is only just beginning. She’s started to discoy- 
er those cousins, West African and Cuban music, 
and wants to explore them more. Then there’s the 
new frontier of electronic music. She dabbles in 
that on the new record, with Mahili, a remix of 
Thlam, a song originally written for her brother. 

“Tn the beginning it was my idea to do it, but I 
had no time, so the producer did it. It was interest- 
ing to have an approach with electronic music, but 
had a baby, so I couldn’t participate!” 

With Mesk Elil, Souad Massi has stepped up to 
the next level, deepening the emotional and musical 
quotient in her sound. These days she’s eminently 
worthy of being called an artist. And with her cu- 
riosity becoming quite boundless, next time out it 
might be wise to expect the unexpected. About the 
only certainty to put your money on is that the roots 
will remain very firmly in the Maghreb. 


Accordion Crimes 

Wendy McNeill pays tribute to Edith Piaf 
and post World War II, European cabaret on 
her aptly-titled new disc, The Wonder Show. 
Musical accompaniment includes a saw and 
ghouls, discovers Roddy Campbell. 

Cue The Ballad of Lucy Jordan. 

Wendy McNeill has yet to ride through Paris in a 
sports car with the warm wind in her hair. 

“By foot is my mode of transport around this fair 
town,’ she declares with appropriate flair. 


She has a definite sense of the melodramatic, our 
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Wendy. With her glorious purple hair and startling, 
theatrical stage presence as she accompanies her- 
self with a solitary accordion, few songwriters 
leave such an indelible impression on an audience. 

“T think it’s just a natural thing when you hear 
[the accordion go] oom-pah-pah, oom-pah, oom- 
pah-pah. You’ ve got to be bold. You’ ve got to be 
loud. I think it’s more a question of the music 
makes a person theatrical,” says the divine Ms. M. 

McNeill left Edmonton for Paris a year ago and 
her career has made remarkable advances since. 
For starters, she appears on a platinum-selling al- 
bum in Norway along with Ron Sexsmith. 
France’s hip, retro-romantics Nouvelle Vague, 
want her to audition. UK critics drooled over their 
self-titled debut disc. 

Furthermore, Virgin Records — home of The 
Rolling Stones and Janet Jackson — and its alterna- 
tive offshoot, V2, have taken an option on her fab 
new recording, The Wonder Show. Packed with an 
undertow of wry humour and big, open to the ele- 
ments lyrics, it partially pays a cockeyed homage 
to European cabaret, circa 1920-1939. Edith Piaf, 
after all, inspired McNeill’s brilliant Such A 
Strange Bird, the title track of her last album. And 
it makes a reappearance here flush with new 
arrangements. 

“She was an underdog. I tend to be attracted to 
underdogs, people that have gritty road tales to tell. 
I was fascinated by that. If you have a dark sense 
of humour you tend to be attracted to music that is 
the same. It’s interesting because I started playing 


Wendy McNeill 
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Polka Dogs and Happy Day. 
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productions from Ontario’s Shaw Festival | 
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“Three cheers! John Millard goes deep into the archives and comes out singing!’ Don Kerr 


“With his wonderfully versatile voice, John Millard has breathed new life into this mostly unknown 
collection of folk songs... a great record.” Ron Sexsmith 


Contact: www.johnmillard.ca Gary Cristall Artists Management www.garycristall.com Festival Distribution 1 800 633 8282 or www.festival.bc.ca | 
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this cabaret sort of stuff on the accor- 
dion subconsciously. It was a fusion 
of me and the accordion and dark hu- 
mour. It’s like three ingredients in a 
cake. Boom! You have to have dark 
cabaret. It couldn’t have gone any 
other way.” 

Whatever, The Wonder Show starts 
with Restless and its opening 
line:‘nothing like a bellyful of stitches 
to let you know you are alive.’ And if 
that doesn’t immediately grab your at- 
tention... 

Nurse! Can you check for a pulse! 

Eyebrow arching lines like that pop up 
frequently. Really, how can you ignore a 
song that goes: “Her heart small and 
tight as the ass in her jeans (Holly O)’. 

“| draw a lot from street life — from 
watching, from observing. I often 
travel alone so it gives me a lot of op- 
portunity to just soak in things. It’s 
almost like watching a movie, | 
guess.” 

There really is quite a separation 
between this new disc and its prede- 
cessors, Such A Common Bird (2004) 
and What’s Your Whiskey, Baby? 
(2001). These two albums were 
recorded in Edmonton with local 
musicians and a minimum of fuss. 
The Wonder Show was made in Paris 
and Stockholm and features every- 
thing from a saw to ghouls — at least, 
that’s what so it says on the sleeve 
notes. But it’s the steel drums, strings, 
clarinet, trombone and in particular, 
the tuba, that add the layers of interest. 
The inspiration for the tuba came 
from the 1998 Serbo-Croatian movie 
Black Cat, White Cat. 

“Tt was wacky and wild. A tuba was 
bold and brassy in there and I 
thought, ‘That’s what I want. I want 
my album to be a real trip, some 
weird tale.’ 

“T wanted the accordion to sound 
fuller. | was thinking of the tuba but 
[co-producer Per Wikstr6m] was 
thinking, ‘Yeah, but bass, tuba and 
clarinet, that would fix it.’ 

“It was done in an unusual way. | 
just played live and the poor musi- 
cians that came in after had to follow. 
Sometimes my accordion playing is 
not necessarily the most well me- 
tered. So it was interesting for them, 
I’m sure.” 


Wendy McNeill was born in 


Calgary. Her parents were both gifted 
amateur singers and musicians. 
Wendy wanted to study dance and 
performance so she enrolled at Grant 
MacEwan in Edmonton. She found it 
relatively easy to compose her own 
music for dance on piano. Where it 
all gets interesting is she also became 
a bartender at the local Rose Bowl. 
There former Jr. Gone Wild front 
man Mike MacDonald hosted an 
open mic. He talked Wendy into per- 
forming. That was all it took. 

After a brief move to Vancouver to 
teach dance and form Bes (short for 
Black-eyed Susan —a Pixie’s knock 
off), she returned to Edmonton for a 
Visit. It would prove a turning point in 
her life. She entered a local songwrit- 
ing competition and tied for first place 
with Maria Dunn. Their prize was a 
booking at the Edmonton Folk Music 
Festival in 1997. 

“T was already a volunteer at the fes- 
tival. To have that as a performance 
opportunity was huge. John Prine was 
there that year and I was a huge John 
Prine fan. Just to be on the same T-shirt 
was like, wow!” 

That same year she released her de- 
but disc To Whom It May Concern. 
She had now taught herself guitar 
and piano and discovered a real affin- 
ity for the accordion after borrowing 
a friend’s. 

“T created a little bit of a melody. I 
was hooked. I found one in Salmon 
Arm at the end of a tour. The store 
was Closing down; it had paper over 
the windows. I was playing at a 
Mexican restaurant next door. The 
gig was a disaster but finding the ac- 
cordion made it all worthwhile.” 

It took her four more years to come 
up with What's Your Whiskey 
Baby?and a further three for Such A 
Strange Bird. Still, it justifiably gar- 
nered excellent reviews. 

By now Wendy was touring as far 
afield as New York where she met 
Swede Alf Olofsson, while perform- 
ing at a small night club. They would 
fall in love and with his encourage- 
ment she would move to Paris. 

“The stories I am telling are not the 
most easy listening, and don’t neces- 
sarily appeal to a wide demographic. 
So I had to be somewhere where there 


was a large concentration of people. 
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“Well worth the wait!” 
The Daily News 


“Compelling melodies ... 
the finest narrative lyrics 
this prolific songsmith 
has written.” 

Toronto Star 


“A superior piece of work!” 
The Guardian 
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“It felt like I'd been inside my country a lot, so I 
was definitely ready for some more exploring. I also 
fell in love, so that made that decision pretty easy.” 

Olofsson works for Export Music Sweden and 
found McNeill gigs in Norway and Sweden. On 
her travels, she met Norwegian singer-songwriter 
Ane Brun, who recorded Such A Strange Bird on 
her album Duets with McNeill. It also features Ron 
Sexsmith singing his Song No. 6. Duets sold 40,000 
copies — good enough for platinum status in 
Norway. Brun recorded for V2 and their office was 
next to McNeill’s Scandinavian booking agent. 
Introductions were easily made and now V2 have a 
three month option on The Wonder Show. 

As for the future, McNeill has no definite plans 
to return to Canada. She does, after all, have her 
hands full in France. 

“T’ve had a couple of interesting developments. 
I’ve had a major festival confirm a booking a cou- 
ple of days ago called Les Femmes S’en Mélent. 
That came out, and then I got asked to audition for 
a band called Nouvelle Vague. They do cov- 
ers of old punk and goth songs but they do it 
with a sexy samba feel. It’s totally exciting.” 


Flower Power 


With the release of their thrilling new disc, 
Bloom, the McDades have developed into one 
of the most versatile and innovative groups in 
Canada, reckons our Tom Murray. Solon 
McDade pays tribute to Michael Jackson and 


AC/DC, shocker! 


Solon McDade has one hand holding the phone 
while the other manipulates various cooking in- 
struments. “Late breakfast,” the bass player says 
laconically over a soft whirring in the background. 

Such is the life of the musician for hire — would 
that we all could partake of late breakfast - and the 
McDades have become highly sought after side- 
men; they’ve also been scattered across Canada 
for a few years now. Brothers Solon and Jeremiah 
(saxophone and flute) shuttle back and forth be- 
tween Montreal and Edmonton, following job op- 
portunities as they arise, while percussionist 
Francois Taillefer stays planted in Montreal. Sister 
(and fiddle player) Shannon still resides in 
Edmonton, and new guitarist Andy Hillhouse calls 
Vancouver home. 

One can only guess at the practice schedule. 

It has to be working, though — despite the region- 
al separation the progressive Celtic combo still 
managed to pull off a number of high profile gigs, 
including one in February that had them converg- 
ing at the Winspear Center in Edmonton for a 
much ballyhooed concert with the Pro Coro vocal 
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group. There’s also an exceptional new album — 
Bloom —and a new guitarist, Andy Hillhouse, who 
came in just as the group was starting to record. 

“Tt was the perfect time to do it,” McDade says, 
“because the songs were new and we could work 
out new things instead of saying, ‘oh, this is the 
way that the other guy plays it so you have to do it 
that way,’ which is often the case when you re- 
place somebody.” 

Considering the other facts of their existence, 
breaking in anew member during such a stressful 


period must have seemed like business as usual - 


just as the hectic rush that produced Bloom, which 


was recorded mostly in Montreal and Edmonton, 
was also a simple fact of life. 

“At first we were worried that it wouldn’t have a 
consistent sound, but it actually turned out great, 
We used five engineers over a six month period 
because of the tight schedule.” 

He needn’t have worried, really - it’s turned out 
to be yet another excellent release from the ever 
evolving group, with Hillhouse more than holding 
his own with the core members. McDade speaks 
highly of Hillhouse - he’s a versatile and accom- 
plished musician in his own right, with a few 
eclectic projects with bands of his own on the West 
Coast. It seems like a good fit between the 
McDades and their newest addition, especially 
considering Hillhouse spent years with oddball 
Celtic funkers Mad Pudding. After all — this isn’t 
the Clancy Brothers and Tommy Makem we’re 
talking about, and it’s likely that by-the-book tradi- 


tional musician would find themselves at a loss 


The McDades 


when confronted with the breadth and depth of the 
McDades’ sound. 

“No. We’ ve tried that and it doesn’t work,” he 
admits with a slight chuckle. “We’ve also had a 
jazz guitar player —a pure jazz guitar player - we 
tried out for six months about two years ago and 
that didn’t work out either. We’re really looking 
for someone that’s into playing different styles and 
is open to whatever we decide that we want to pur- 
sue - you can’t close your mind in this band.” 

That’s the nub of it, isn’t it? The constant search 
for new sounds and interesting ways to approach 
music seems to be an inherent McDade family trait 
— through the years they’ ve developed into one of 
the most versatile and innovative groups in 
Canada, gleefully messing with musical precon- 
ceptions while still bringing a rigorous, classically 
trained approach it. They like to explore, these kids 
— oddly enough, McDade attributes their attitude 
to a prairie upbringing. 

“The more we do it, the more that we feel that 
it’s kind of reflective on the way we were brought 
up in Edmonton, and being in the west where it’s 
like — when you investigate a little more closely in- 
to music, you can find so many things happening. 
If you’re open to it. You might not realize it about 
the city, but there are musicians coming from all 
over the world — if you look deeply, you can really 
live that experience of having a global outlook.” 

It left a stamp on the family, who made their 
bones at an early age playing fairly straight-ahead 
Celtic music with their father, Terry McDade. As 


they got older, they quickly branched out and be- 


gan bringing in other ideas to the mix. Jazz, vari- 
ous strains of folk, rock, classical, worldbeat 
percussionist Taillefer’s sudden lurch into 
Mongolian throat singing at the Winspear attests to 
their whimsical, anything goes approach — just 
about any musical investigation is likely to go on 
in this band. It’s the kind of thing to appeal to 
McDade, who believes that people instinctively 
want to hear fresh ideas in music, even if the sys- 
tem isn’t set up to deliver those ideas. 

“The industry demands that you have a label that 
fits cleanly. How do we describe this music? 'ma 
proponent for saying that it’s Canadian, and kind 
of amash. It is celtic — the fiddle and the whistle 
definitely are, but the percussion and the upright 
bass are more jazz, for instance.” 

As McDade is quick to point out, there’s still a 
place for traditional music, and for people that 
want to play traditionally. 

“But also, you want the music to evolve,” he in- 
terjects, “and to survive it has to open the door to 
other stuff. How could someone who grew up in 
the *80s not recognize that Michael Jackson and 
AC/DC, and those kinds of things, have an influ- 
ence on their music? I didn’t grow up with Celtic 
music playing 24 hours in my house — in fact it 
was probably played less than other music, be- 


cause we already played it, and when we wanted 
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to hear other music we 
checked out other 
styles.” 

That’s where we hit 
the uncertain grey area 
around authenticity 
and stale retreading of 
ideas. Authenticity of- 
ten demands a rigor- 
ous denial of influ- 
ence, and McDade is- 
n’t quite willing to do 
this — he knows his 
roots, but he also 
knows that to simply 
reiterate over and over 
is to be as dishonest as 
denying those same 
roots. 

“How pure can I re- 
ally be with this if ] 
want to also get some 
of myself in there,” he 
says in a slightly be- 
mused tone. “How can 
I claim that this is an 
Irish band when clear- 

Paul Kelly 
Irish musicians, and we’re not from Cape Breton. 


ly it’s not; we’re not 


You have to be honest with yourself and say. ‘this 
is where I come from and these were my in- 
fluences growing up’ —and it all comes out 


in the music, which I think is great.” 


Bless The Weather 


Australia’s revered songwriter Paul Kelly 
turns his hand to bluegrass on the superb dou- 
ble disc, Foggy Highway. The highlights in- 
clude the raw simplicity of his duet with Kasey 
Chambers. This album might place Kelly into 
the general North American consciousness, 
speculates Mike Bell. 

Paul Kelly is in the midst of an eternal summer. 
And he just so happens to have provided the per- 
fect soundtrack. 

Last year, the songwriting veteran released Foggy 
Highway, a glorious bluegrass album of mostly 
originals which he recorded with a handpicked 
group of players dubbed The Stormwater Boys. 

And although he offers this advice in a press re- 
lease surrounding the album — “Play this record 
on a Saturday afternoon. Play it on Sunday morn- 
ing. Play it at a barbecue or down by the river or 
any goddamn time you want” — it is very much 


about the months when the sun is high and the 
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livin’ is lazy. 

So breezy, so easygoing and so sweet blowing a 
collection is it, you'll need an SPF of 45 on just so 
you don’t burn. 

Again, good thing Kelly is Australian which 
means he can live those months at home, hop on a 
plane and head to the other side of the world to keep 
that season alive — which happens to be the plan. 

Tracking down Kelly at his home Down Under, 
he’s just at the end of the summer festival season, 
which he says is becoming even more of a big deal 
thanks to the proliferation of music fests held in 
the country’s many wineries. 

(Booze, music — God bless the Aussies.) 

Now, though, he’s looking forward to heading to 
North America soon for our own outdoor celebra- 
tions of pop, rock, punk, country, folk, etc. And 
you think the fact the music he’s currently playing 
is considered very much an American artform 
would ensure the audiences over here would get it 
a little more than our mates from the southern 
hemisphere, but Kelly says the reception at home 
for his bluegrass turn has been decidedly great, 
due mainly to the universal mood of the music. 

“T think the people that come out wouldn’t have 
heard much bluegrass, but people take to it,” the 
artist says, noting the live element also gives the 
music a little added kick via the harmony singing. 

“That’s the fun about playing it, too, it’s very 


joyful music — people respond to it quite strongly. 


And it’s just fun to play.” 

That’s not, though, what drew him to the art 
form early in his musical development — it was 
more the many paradoxes of the music. Not the 
least of which was how difficult a music it was to 
write and perform, but how the best bluegrass has 
arawness and simplicity to it. 

You can hear that throughout Foggy Highway — 
particularly on the disc’s highlight, an infectious 
cover of the Louvin Brothers track You're 
Learning, which is performed as a gorgeous duet 
with Kasey Chambers. It just sounds easy. 

But it was only when Kelly himself felt he was 
accomplished enough to tackle the art form did he 
even attempt it. His first shot was with Melbourne 
act Uncle Bill on the 1999 album Smoke — almost 
20 years after his first solo release. 

Six years later, he found the session for Foggy 
Highway even that much easier — it was banged 
out in seven days. 

“The older I get, the quicker I get to record — I 
don’t like spending too long in the studio,” the 50- 
year-old admits with a laugh. “But that’s the way 
for this kind of music anyway. Get the right take 
and if you’ ve got it, you’ve got it. 


“It wasn’t rushed, it was just getting two or three 
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songs a day, working hard, work the song up, play 
it two or three times and you've got it.” 

But while the process itself was an enjoyable and 
rewarding one, and the results and reception thus 
far positive, Kelly says don’t expect his career to 
continue down the bluegrass path — well, not 
right away, anyway. 

“A really straight-ahead bluegrass record like 
this one was, I wouldn’t do the next record like 
that,” he says. “It’s something that I imagine re- 
turning to every five or six years.” 

In fact, Kelly says he’s already begun work on 
new material, which he’Il soon have to set aside for 
his journey towards the continuation of his summer 
and the continuation of promoting Foggy Highway 
in, as already mentioned, an area of the world that 
might get it a little more than his homeland. 

And maybe, this is finally the album that will 
help this part of the world get Kelly. 

At home, he is considered by many a treasure — 
the Aussie equivalent of Dylan thanks to his 
prowess as a wordsmith and a catalogue of al- 
bums, including the mid-’80s pair of Post and 
Gossip, which fans and critics alike would stack 
up against any other contemporary singer-song- 
writer’s work. 

But here, outside of the songwriting and critical 
domain, his name elicits blank stares and maybe, if 
you’re luckily, vague recollection. 

“T have no idea,” he says simply of the speculation 
his latest album might put him into the general 
North American consciousness. “I don’t really and 
can’t really worry about how those things work. 

You just make your records, send them out there, 
and it’s out of your hands after that. 

“The main thing is to get the credit from the peo- 
ple you respect and the people you work with and 
family and friends,” he continues. ““That’s the 
main thing — everything else is sort of beyond. If 
it happens, it happens. 

Still, after 30 years as an artist, you'd think Kelly 
would be looking forward to seeing some tangible 
results for his efforts and skills and the fact he’s 
revered but living in obscurity would be the source 
of frustration. 

But Kelly, always the artist, puts it all in the 
proper perspective. 

“| get frustrated like probably everyone does, but 
those kinds of things, there’s much more bigger 
things to be frustrated about, such as government 
not providing enough money for local schools ...,” 
he says, before moving on to his personal or “self- 
ish” frustrations. 

“But talking about frustrations or pressures or up- 
sets that are more to do with internal things and 
whether I’m selling enough records — writing songs 
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is more frustrating. 
“You write songs 
and you get close 
and you can’t quite 
finish it or you go 
down the wrong 
path. My writing is 
full of cul-de-sacs, 
with what’s that 
word? False turns? 
Wrong endings?” 
Dead ends? 
“Dead ends. 
That’s the one. 
Thanks. I should be 
a writer. But that’s 
what I was trying to 
say, those are 
really frustrat- 


ing things.” 


The Evidence, Millard 


John Millard spent the past several years re- 
searching and recording A People’s Fame : A 
Collection of Canadian Folk Songs. Here 
John writes about the colourful field record- 
ings he uncovered and the challenges associ- 
ated with making a contemporary album from 
traditional songs. By John Millard. 

Some years ago, an auditory inkling sent me off in 
pursuit of a sound that I had only imagined, really. 

On a long trip from Toronto to Vancouver and 
back, the Mercury recording A Folksong Portrait 
of Canada was the only CD in my car. It featured 
three discs with music from the different regions 
of the country. I became drawn to the warmth of 
the voices and the spirit and humour in the stories. I 
marveled at the strength of the people. I also devel- 
oped a taste for listening to this type of documenta- 
tion. It gave me a much keener sense of where our 
current popular music comes from and the remark- 
able tradition of Canadian singer-songwriters. 

As the years passed, more recordings appeared 
on my desk and more published collections were 
brought to my attention. I realized that this music 
had somehow gotten through to me on a level that I 
did not expect. Humming the songs and imagining 
instrumentation, I was even streamlining the lyrics 
and varying melodies to incorporate new counter- 
melodies. Immersing myself in the material avail- 
able in our national institutions, I was entertaining the 
idea of an entire collection. 

Finding the songs was a big part of the project. 
The Metro Reference Library in Toronto had a de- 


John Millard 
cent sampling of the basic Canadian collectors 
Edith Fowke, Marius Barbeau, Helen Creighton 
and Kenneth Peacock in both sheet music and 


recorded form. These were pretty good, if not a tad 
on the dry side for the novice. 

I spent time at The Canadian Museum of 
Civilization in Gatineau, The Edith Fowke Fonds 
at The University of Calgary and The Phil Thomas 
Collection of Popular Songs at The University of 
British Columbia. 

The Mueseum of Civilization really is the moth- 
er-lode. Yet it is remarkable how little it has from 
the West. Still, the staff there set me up with a reel 
to reel tape player and boxes of tapes and manu- 
scripts. A lot of the time I was looking for specific 
songs that I knew had been comprised of different 
versions and I wanted to compare. I found a re- 
markable variation on Young Monroe. 

The songs in the Phil Thomas Collection at 
University of British Columbia are of a very different 
era than all the maritime, Quebec and Ontario materi- 
al. Many seem to be written locally in standard ballad 
styles but some are in the music hall tradition. 
Thomas got a lot of his stuff from broadsheets that, I 
guess, were coming in with the British and 
Americans on their way to the various gold rushes 
and settlement opportunities. I had to limit myself to 
what was basically sung in English, except for the 
one Haida song, (Skidegate Love Song) | included. 
This was sung by Mrs. Collison to Thomas at 
Skidegate B.C. The English sung on the record is my 
adaptation of her translation on the tape. 

When I say I developed a taste for this type of 


listening, it really is a different audio experience 


than putting on a polished country or even a mod- 
erately slick, live jazz recording. The people who 
sang these songs were more mom and pop sort of 
singers, just remembering the songs they had 
learned in their lives. They weren’t known for 
their voices so much as their ability to remember 
all the verses in more or less the right order. Of 
course, they have style, but it is not what we are 
used to. Lots of wheezing, breathing, dogs barking 
and spouses suggesting the next verse in the back- 
ground. It is archival listening and can be tough 
slogging, believe me. 

As the songs took hold in their various ways, I 
began casting about for instrumentation ideas. At 
first | wanted a largeish band and chorus of 


singers. | wanted to use harp, uillean pipes, strings, 


eight voice choir, drums, percussion, bass, piano 
and accordion. This was financially laughable and 
logistically impossible. I preferred rather to think 
about a trio that could function at the core of the 
music and be expanded upon for the recordings. | 
needed something expressive, humorous, warm 
and passionate with a certain compact exoticism. | 
had always wanted to work with Jay Burr on tuba. 
Paired with Tania Gill on piano, it was obvious 
that this band would work. I then hired Tania to 
arrange the string parts and added all the other 
wonderful players you hear on this recording. 

The most difficult part of this process has been 
learning how to sing the songs. The arrangements 
were well within my grasp but the performance of 
the material was a bit like restoring antiques when 
my normal job was building furniture from scratch. 
It seemed to require a different set of skills. 

To get a take on the vocals, I listened to a lot of 
different artists. Louise Forestier was inspiring in 
the freedom she brought to traditional material. I 
heard her on one of those monster box set vinyl 
1967 thingys. Omar Blondahl was good too. He 
came from Saskatchewan of Icelandic extraction 
to Newfoundland and set out to popularize a num- 
ber of Newfoundland folk songs. He made some 
really entertaining recordings. Alan Mills was 


pretty good too. He can be heard on the Sam 


Gesser recordings for Mercury. I liked OJ. Abbott. 


There is a good book of his tunes from the 
University of Calgary. He was one of Edith 
Fowke’s big sources. 

I think the most important thing I have come 
away with is a new respect for the people who 
managed to keep this music alive and the remark- 
able power of the oral tradition. For the most part, 
these people have learned these songs from their 
friends or families and not from records or 
the radio, And I have learned these songs 


from them. 


Constantinople. Inset: Bernard Simard 


Music Without Borders 


Quebec’s vibrant world and traditional mu- 
sic scenes have finally merged. Yves Bernard 
recounts how a band of Iranian-led musicians 
came to record an album of Quebecois folk 
songs with one of the province’s leading tradi- 
tional singers. Translation by Mary Beth 
Carty. 

Last fall, Constantinople, an ensemble dedicated 
to playing ancient music, released the splendid 
Que le Yable les Emporte (Let the Devil Take Them 
Away) with Quebecois traditional singer-guitarist 
Bernard Simard. Rarely does traditional music en- 
compass such an exotic backing. The repertoire is 
almost entirely drawn from the Quebecois canon, 
but the instrumentation reflects Constantinople’s 
established style. 

Under the direction of Kiya Tabassian, the prolif- 
ic Montreal group has, from the outset, been in- 
spired by both written and oral traditions from an 
area that stretches from the Mediterranean to cen- 
tral Asia. Their particular interest lies in Persian 
music from the Middle-Ages and the Renaissance. 

No surprise that Que le Yable les Emporte was 
received by the public and critics alike with great 
astonishment and excitement. 

Winner of the Opus-Discovery Prize in 2003, 
Constantinople uses such ancient European instru- 
ments as the lute, the vihuela, the medieval harp, 
the viola de gamba, the viol, various recorders, as 
well as instruments from the Middle East, namely 
the sétar, a plucked seven string instrument from 
Persia, the tombak, the daf, and the dayereh and an 
Arabian lute, also called an oud. 

Kiya Tabassian and his brother Ziya, both from 
Tehran, began making their mark on the Canadian 


world mu- | 


a 


sic scene 
as a team. Together, they 

founded the groups Nowrouz and Constantinople. 
Last March, the two brothers released Mania as a 
duo, a superb recording with setar and tombak 
which pushes Iranian music towards new territo- 
ries. Kiya led the event Poussiéres d’Etoiles (Star 
Dust), a classic of the Festival de Musique et du 
Monde, where he shared the stage with such pres- 
tigious artists as the Kronos Quartet and the illus- 
trious kanmanche player, Kayhan Kalhor. 

Bernard Simard hardly needs any introduction, 
at least for those who are in-the-know when it 
comes to Québecois-trad. A member of La Bottine 
Sourriante from 1983-1987, he followed a path 
that led him to play with various groups including 
Manigance, Matawin, Tabarnak, La Tuque Bleue, 
and Le Vent du Nord. He also found his way to 
Britanny, France, to play with Gwazigan and 
Cabestan. The singer-guitarist is now a member of 
the Trio a Quatre. With guitar always in hand, this 
troubadour brings to life the words of an ancient 
tradition. His pure voice brings to mind 60s folk- 
lorist Yves Albert, also one of Bernard’s greatest 
influences. 

The idea for collaboration between 
Constantinople and Quebecois trad had been ger- 
minating for awhile in the heads of 
Constantinople’s members. “Since our arrival in 
Montreal, we’ ve been huge fans of Quebecois folk 
music,” explains Kiya. “But we’ve noticed that 
lots of local people don’t know about the richness 
of this heritage. So we approached some musi- 
cians and we met Bernard Simard, who was really 


open to this kind of project.” 


the other sido of the gies 


With his new release 
The Other Side of the 
Glass, award-winning 
producer Paul Mills steps 
over to the other side to 
deliver a lively mixture of 
guitar instrumentals and 
songs. The result is at times 
poignant, at times funny 
and always entertaining. 


“The guitar work is both robust 
and elegant, a blend of filigreed folk, 
raunchy jug band, rhythmic ragtime 
and fluid country blues... The lyrics 
of Mills’ four original songs, and the 
resonant, generous voice that carries 

them, convey a folksy, whimsical 
sense of humour and a warm 
and sympathetic soul.” 
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Bernard confirms this statement; “I immediate- 
ly found the idea interesting, even without really 
knowing where it could go. I thought that 
Constantinople would suggest that we go further 
back in time. I knew that the group was comfort- 
able with improvisation so I found another way 
to work, another way to see my own music. In 
certain songs, like La Belle Héléne, I left myself 
a lot more space.” 

Besides La Belle Héléne, many pieces, for ex- 
ample Rossignolet Sauvage (Wild Sparrow) and 
Galant tu Perds Ton Temps (Loverboy, You're 
Wasting Your Time), are well-known songs from 
the traditional canon. Su’! Carillon (On the 
Bells), however, comes from Bernard’s own per- 
sonal research. A few were found in the archives 
of the University of Laval or in the collections of 
Marius Barbeau, and the instrumental reels, su- 
perbly accompanied by Constantinople, really 
stand out. 

In all, the collaborators explored over 500 
songs, pared them down to 40 favorites, and fi- 
nally, 25 of these were chosen for the album. The 
contrast between oriental and ancient instruments 
improvising freely on modes and rhythms for- 
eign to Quebecois traditions gives a new way of 
hearing these tunes and songs. And what’s more, 
Bernard Simard’s voice mixes perfectly. 

Two tracks are extracts of a 16th century 
French work. “We already knew that these kinds 
of songs were brought here,” says Kiya, “and we 
were aware that the connection between the me- 
dieval trouvéres (traveling musicians in the north 
of France) and Quebecois music wasn’t difficult 
to see. But as for our instrumental plan, at the be- 
ginning we had the impression that we were get- 
ting into a crazy project. Like, how can you play 
music created for the violin and accordion on in- 
struments like the sétar, a long-necked instrument 
that you must constantly play up and down, espe- 


Indeed, the reels on this album are strange: 


cially when interpreting a reel?” 


slowed-down reels, duets between woodwind and 
stringed instruments with improvisational mo- 
ments, reels that sound at once Eastern European 
and Celtic. “We just changed the mode,” says Kiya. 
“It’s part of Constantinople’s work: to take material 
and pass it through the filter of the ensemble.” 

But will these strange reels make people 
dance? “People will dance, but we haven’t fig- 
ured out how,” responds the musical director. “I 
think that it might be possible for people to do a 
square set, but their steps would be different,” 
muses Bernard. “I guess they could do multi-cul- 
tural movements.” 

One thing is certain: Que le Yable les Emporte 
shows the endless possibilities for collaboration 
between Québecois traditional musicians 
and immigrant artists who have fallen in ) 


love with this culture. 


Pilgrim’s 
erim’s Progress 

Adored by the Be Good Tanyas, Roger 
Dean Young’s mysterious, haunting lyrics 
are often infused with an exotic concoction 
of Tijuana brass and old-time banjo picking. 
He’s also a unique singer, reckons Tony Montague. 

It’s tempting to refer to the music of Roger 
Dean Young as alt country. After all, he was 
raised on an Alberta farm, in Stettler, where his 
musical journey began. The bio photo on the 
website for his label Copperspine Records, 
shows Young wearing a cowboy hat, gazing 
wistfully into the distance. And on his recordings 
the voice is cracked and dry as the earth he 
worked during droughts. 

But what about the old-time banjo sound, the 
use of harp, all the Mexican-flavoured trumpet 


for heaven’s sake? And the poetry in his lyrics is 


Roger Dean Young 


unlike anything from the Nashville or Austin song- 
writing mills. When did you last hear an opening 
to a song as mysteriously evocative as Down Juan, 
on Young’s latest album Casa? 

Don't let me down Juan / I need you tonight / I’ve 
come seeking pathos ‘neath the halogen lights / 
Estrella your mistress has cued the machine / Your 
niece is in from Austin she’s lost to the scene / I and 
my party have just settled in / Pray happenstance de- 
liver us inviolate / From this wasteland of dreams 

Roger Dean Young and his loose band of musical 
accomplices in Tin Cup are one-of-a-kind - creators 
of western soundscapes and poetic psychodramas. 

“We always end up somewhere in between the alt 
world, which is a little too ironic for me, and the tra- 
ditional folk world, which is sometimes a little too 
reverential,’ says the softly-spoken Young, inter- 
viewed in East Vancouver, on his way to his Spanish 
lesson. “I want to straddle both those worlds.” 

A co-founder of Copperspine, Young has three 
albums in the saddle-bag — Early Bird Songs, 
Pilgrim, and Casa — and is creating a stir on both 
sides of the Atlantic, and gaining some influential 
friends. One of his songs, Yellow Bird, ona 
Copperspine sampler became a favourite of 
Samantha Parton of the Be Good Tanyas. When 
Young asked her to contribute to a couple of tracks 
on Pilgrim she was happy to oblige. She also 
played mandolin on Casa. 

The BGT connection has worked well for 
Young. When the girls wanted to borrow Tin Cup 
bassist Mark Beatty for their UK tour of July 2005. 
Young had a bright idea — that quickly got much 
brighter. “I said ‘I could try to book a tour [in the 
UK] at the same time, and steal Mark when they 
weren't using him. And they said “Why don’t you 
open for us? That way you not only get Mark, but 
you get an audience’.” 

The Tanyas have a huge following in 
Britain. Young and a seven-piece edition of Tin 
Cup found themselves playing at one of the most 


prestigious venues in London, the Purcell Room — 
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part of the Royal Festival Hall complex. “It’s rare 
that we get soft-seaters, it was a delightful night. 
At the Manchester Academy, at the first 
Songwriters and Publishers Festival (SWAP), it 
was even more magical, because it wasn’t a soft- 
seater and it was packed. The energy was unreal.” 

There’s another old-country link in Young’s life. 
His first great inspiration as a writer was Dylan 
Thomas, the Welsh surrealist bard and patron saint 
of drinkers. ““He’s the first poet that I brought in 
close to my heart — though I still don’t understand 
90% of what he wrote.” 

It’s sometimes also hard to understand Young , 
though that’s not due to the words themselves. As 
the quote from Down Juan demonstrates, the lyrics 
are in plain language, infused with a poetic sensibil- 
ity. Young’s soft voice, at times barely more than a 
whisper; slurs syllables, the ends of words often 
fade into a drawl. He’s a graduate of the Kelly Joe 
Phelps School of Mumbled Articulation. 

“Yeah, in terms of delivery,” Young admits, with 
a laugh. “I love Kelly Joe’s voice. Mark Knopfler 
is in there too - there’s an ease to his singing. He’s 
not trying to impose a song on you. I can’t sing 
like a tenor, and rely much less on the power of 
melody than a conventional singer. It’s not untrav- 
elled ground, but there are some interesting fron- 
tiers to push.” 

“[’m a big fan of Nina Simone and jazz singers, 
for whom the voice is an instrument, and what you 
can do in terms of creating textures, before you 
start approaching the lyric. I’m still — to my detri- 
ment, perhaps — thinking ‘singing first’. And I’m 
still discovering my voice, figuring out what is the 
most honest way to use it. When I’m listening to 
mixes in the studio I don’t choose one in which I 
articulate better —I go for vocal quality first.” 

But where does all the brass come in? And the 
Tijuana spices? It turns out that Young’s first experi- 
ence in a band was as a high-school trumpet-player, 
and although he prefers to give the trumpet lines to 


longtime Tin Cup amigo Shaun Brodie, he still likes 
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an occasional symbolic blast. When Young recently 
opened a set at Rime, (the new East Vancouver jazz 
and roots music club), he was down on one knee 
with his horn pointed at the ceiling. 

Later that evening Young and a three-man ver- 
sion of Tin Cup were joined by other local musi- 
cians - including Parton, who helped out on vo- 
cals. Also in the party that night was Young’s wife 
Anne, the link with Mexico. 

“She did her B.A .degree in Spanish and 
Anthropology, so anytime we get the chance we 
buy a plane ticket and head down south. We were a 
month in Mexico, mostly in Oaxaca, in the sum- 
mer of 2003 and that provided some of the inspira- 
tion for Casa. Being immersed in a place and cul- 
ture like that obviously gave me a whole load of 
new information to digest.” 

The evidence that Young was indeed inspired by 
his Mexican experiences is contained in such 
haunting songs as Down Juan and Casa’s final 
track All these Marias: 

All these Marias / With their laser-brown eyes / 
Elliptical overtures / To the tempted and tried / If 
lust be the answer / Let all saviors die / In the arms 
of Maria / As hosannas rise. 

The next trip for the poet-singer will be back to 
the U.K. with Tin Cup, where they’ ll be opening 
for Alberta’s Corb Lund for eight nights. He’s 
come a long way from Stettler where, in Young’s 
words “there was just country radio, and there was 
no reason to come across either Bob Dylan or 
Dylan Thomas.” 

It’s taken Young a few years to make the adjust- 
ment from being a country boy to a Main Street 
musician, but now he’s feeling settled in the 
coastal metropolis. 

“After being in Vancouver for a while I realized I 
couldn't go back. I guess at some point, when ’m 
55 or 60 I might be on Hornby Island, raising a 
herd of 15 sheep and playing guitar every 
so often on the folk festival circuit. That 


could be a fine destiny.” 


Plastic Bag Records announces the release 
of artist Peter Verity's new CD... _ 


Sometimes A Journey > 


— 


This roots/folk CD contains the award / 

winning song "North Ontario”. 
Sound bytes are available at: 
www.sonicbids.com/peterverity 


order through web site: 
www.peterverity.com or (416) 423-1952 


DJ's: contact us for air play copy at: 
pverity@sympatico.ca 


Look Back in Anger 


Former Eagle and Hawk frontman Troy 
Westwood returns with an emotional solo re- 
lease full of acrimony and outrage at the treat- 
ment First Nations have endured over the cen- 
turies. Roddy Campbell supplies the kudos. 

An Ojibwa elder granted Troy Westwood the 
name Little Hawk. Westwood, the star place-kick- 
er with the CFL’s Winnipeg Blue Bombers for the 
past 16 years, won Best Folk Album and Best 
Album at the recent Canadian Aboriginal Music 
Awards for his recording Little Hawk: 1492-1975. 
And deservedly so, too. 

Quite possible it’s the best album to emerge from 
the aboriginal community since Jerry Alfred and 
The Medicine Beat released their wonderful Etsi 
Shon a decade ago. It certainly is the angriest. 

Set in chronological order, /492-/975 opens 
with the arrival of Columbus and concludes with 
the jailing of American Indian Movement activist 
Leonard Peltier as it sharply details the historical 
plight of the indigenous population of North and 
South America. The inspiration for this format 
came from Dee Brown’s seminal book Bury My 
Heart At Wounded Knee — a gift from Vancouver 
sportswriter Jim Taylor in 2000. 

“One day I was reading the book and looking at 
the table of contents. The way it was laid out with 
chapters capturing moments of history, I just 
thought, “Wouldn’t that be a great idea for a con- 
cept album’,” says Westwood. “I thought it might 
take six months. All told, it took two years of dedi- 
cated research and writing.” 

His sources included Stolen Continents by 
Ronald Wright, The Earth Shall Weep by James 
Wilson, In The Spirit of Crazy Horse by Peter 
Mathiessen, My Own Prison by Leonard Peltier 
and Native American Testimony by Peter 
Nabokoy. Westwood also talked at length to the 
elders of the Sioux Valley Dakota Nation west of 
Winnipeg about specific things like Wounded 
Knee or Sitting Bull. It gave him a different feel 
for his subjects. 

While /492-/975 covers such familiar characters 
as Francisco Pizarro, Hernando Cortez and George 
Armstrong Custer, it also deals with lesser-known 
atrocities like The Blood Island Massacre (1850), 
The Sand Creek Massacre (1864) and the infamous 
Wounded Knee Massacre (1890). It’s an album jus- 
tifiably brimming with anger and indignation. 

“For whatever reason, that is what inspires me 
the most. There are plenty of positives and things 
that are beautiful in the culture and the people that 
I am surrounded with day after day, but at this 
point of my songwriting career, | am most inspired 


to write about things that 
upset me, make me angry or 
make me sad.” 

Westwood once described 
Saskatchewan Roughrider 
fans as ‘banjo-pickin’ in- 
bred hillbillies.’ So no, he 
does not play the banjo. 
Rather, /492-/975 comes 
across more like an early 
Peter Gabriel recording, 
with an emphasis on voice 
and keyboards, though in- 
tertwined with traditional 
instruments and singing. 
And while Westwood’s 
record collection consists 
largely of aboriginal record- 
ings that range from pow- 
wow to Robbie Robertson, 
he willingly concedes a 
long-time admiration for the 
storytelling tradition of folk 
music and its songwriters like Gordon Lightfoot, 
Buffy Sainte-Marie and Paul Simon. 

“Ever since I was a kid I was very influenced by 
the storytelling writers where you listen to every 
word. I’m beholden big-time to those types of 
artists for sure. 


“Tve always enjoyed the fullness of Peter 


Gabriel’s vocals. In the studio, that was the kind of 


vocal sound I was going for. And then the whole 
tribal vibe, the percussion thing has always been 
something I’ve loved and that’s a reflection of that 
genre of music.” 

Interestingly enough, Troy Westwood has no na- 
tive ancestry of his own although, as an adult he 
was adopted by a First Nations family. He was 
born in 1967 in Selkirk, MB, and grew up in 


Dauphin with parents part Irish, English and Scots. 


His interest in aboriginal culture and traditions, he 
says, began at an early age. 

“Tt’s tough to put a finger on your spirituality or 
something that is very important. I just can’t deny 
it. [can’t explain its genesis. It’s just something 
that’s inside of me.” 

While Westwood wrote poetry and messed 
around with lyrics, he never thought to create 
songs of his own until he graduated from college 
in 1991. That year he moved in with his friend, 
archeologist Mike Waddell — the current curator at 
the Morden and District Museum, MB. Waddell 
planted the seed that Westwood could make his 
own music. 

So he actively sought a collaborator and in 1993 
met Winnipeg’s Vince Fontaine. Together they 


Little Hawk — Troy Westwwod 


formed Eagle & Hawk. But as their success grew, 
Westwood couldn’t commit to tours during the 
football season and eventually left the band. Still, 
he wrote several songs for their disc On And On, 
which won a Juno in 2002 for Best Music of 
Aboriginal Canada. 

Meanwhile, he worked on /492-/975 with pro- 
ducer Chris Burke-Gaffney, who helped launch 
Chantal Kreviazuk’s career, and now has all but 
completed its successor, Home And Native Land. It 
ought to see the light of day later this year. This 
time around, he says, he deals largely with 
Canadian aboriginal issues such as the federal 
government’s notorious Indian Residential 
Schools Resolution, as well as Ipperwash, Oka, 
and the senseless racist shooting of young native 
elder J.J. Harper in Winnipeg. 

“There’s most certainly outrage and anger on some 
issues. There’s such a need for social justice. Any 
clear-headed Canadian would [see that] when you 
look at a lot of the issues between Canada and First 
Nations. I know it’s a very complex issue but to me 
there are some things that are blatant and wrong.” 

As for future touring to promote his music, that 
will all depend on his football career. 

“There’s a finite line ’'m working with. This will 
be my 16th year. I know I’m closer to the end than I 
am at the beginning. Whether it’s going to be one 
year or three, I don’t know for sure how much longer 
football is going to last for me. But music is getting 
to a point inside of me where I’m having a 


heck of a time holding back the reins.” 


The Cutting Edge 


Melwood Cutlery’s latest disc, Campfire, 
features the likes of David Francey and Lynn 
Miles and has earned Cutlery national recog- 
nition. Patrick Langston attempts to shed 
some light on a mysterious musical maverick. 

Disliking hype, Melwood Cutlery insists, “I don’t 
want you to print some bullshit about “Oh, he’s real- 
ly on aroll and all this work’s coming in’.”” Acouple 
of minutes later, he circles back: “I like people to get 
the right idea about what’s happening.” 

Granted, it is a soggy afternoon in Toronto where 
Cutlery is talking by phone to Penguin Eggs, so 
maybe he’s just got the February blahs. But it 
seems neither as simple nor transient as that. 

Cutlery, a presence on the Canadian roots scene 
for years, released Campfire last spring. 

An accessible, occasionally wry mix of folk, 
blues and country with a solid core of musicians 
and a who’s who of backup vocalists — Lynn Miles 
and David Francey among them — the album gar- 
nered strong reviews, a nomination in the Best 
English Songwriter category at December’s 
Canadian Folk Music Awards, and an Ontario 
Council of Folk Festivals award for the track 
Ballad of the Moonlight Lady. 

And that’s about all that Campfire did, says Cutlery. 

“We did three gigs with the band and a smatter- 
ing of solo gigs in the summer, and no festivals. 
Nothing. Zero,” he says. “Nobody’s calling me.” 

Mind you, there was a little spurt of shows, in- 
cluding a multi-artist Lightfoot tribute, earlier this 
year followed by a short March tour of Calgary, 
Edmonton, Vancouver and points in between with 


flautist Rozalind MacPhail. Even so, at interview 


time, Cutlery was already fretting over car rental 


costs for that 
western run. 
The lack of 
gigs mystifies 
him. But then 
mystery has 
long been part 
of the Cutlery 
profile. For 
starters, al- 
though his mid- 
dle name is 
Melwood, his 
surname isn’t 
Cutlery, and he 
won t say what 
itis. “Cutlery” 
came from 
ek 
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Wolfville N.S. 
eatery years ago. “They put me on the garborator 
and occasionally the forks and knives would get 
stuck in there. They'd turn it off and yell, 
‘Cutlery!’and it'd be my job to retrieve them. So it 
just kind of stuck as a nickname.” 

Adding to the mystery factor is his scant record- 
ing catalogue — five releases over 20-odd years — 
even though he says he has enough songs for an- 
other half-dozen albums. Cost keeps him out of 
the recording studio, Cutlery says. 

Even his website doesn’t exactly brim with de- 
tails. True, www.melwoodcutlery.com does men- 
tion that he has recorded with Dutch Mason, Jane 
Siberry and Loreena McKennitt and that, with his 
late 1980s band the Fashion Plates, he released an 
album that got campus radio play as far away as 
Sweden. But it doesn’t tell us that Cutlery, who 
started playing guitar at ten, was raised by a father 
who sang Wade Hemsworth tunes and a mother 
who played piano. 

“It’s right here in my kitchen; it’s as far as I could 
get it into my apartment.” 

Nor does the site mention that Cutlery launched 
his music career working the church basement cir- 
cuit, hung around Ottawa’s famed Le Hibou folk 
club in the 1960s, and finally moved to Toronto af- 
ter concluding that his hometown was just too 
small for his musical ambitions. 

And the site, a promotional tool despite Cutlery’s 
aversion to spin, certainly doesn’t talk about the 


maddening deadends that have wound up dogging 


= peas — 


his career even in the high-potential Toronto market. 


Yet Melwood Cutlery remains a name known to 
countless followers of Canadian roots music. And 
to those like Chris White, artistic director of the 
CKCU Ottawa Folk Festival and a performer who 
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once shared another festival stage with Cutlery, the 
man is a distinct musical personality. 

“He’s respected, revered by other musicians,” 
says White. “He has a really nice groove, a Dylan 
sort of thing that just rolls you along. There’s 
something sort of idealistic about his music.” 

Problem is, “People think I play all the time be- 
cause I came to Toronto, hustled, and got a lot of 
attention from newspapers and the CBC for a cou- 
ple of years,” says Cutlery, “I get a lot of younger 
performers saying to me, ‘Look at you, you got it 
made. You get invited to all these showcases.’ I 
don’t. I never have.” 

What it boils down to is that Cutlery pays for his 
musical habit by working on-call with mentally 
challenged adults and by mopping floors at a 
Toronto music club. 

None of which impinges on his ability to write 
fine songs like Jimmy’s Room, a folk tune from 
Campfire. A wistful tribute to comradeship and mu- 
sic, the song is based on Cutlery’s real-life friendship 
with singer-songwriter Jimmy Layeux. “At one 
point, we were living maybe a 20-minute walk apart, 
so when I talk about walking through the snow, peo- 
ple down the hall laughing, that all happened.” 

Unvarnished truth is part of Cutlery’s appeal and 
perhaps one source of his scarce gig problem. His 
lyrics, although set to lovely melodies, and his stage 
show, while dryly funny, are often plain spoken. Not 
everyone likes their performers so unfiltered. 

Jody Benjamin must. As part of Ottawa’s Ball 
and Chain & the Wreckers, Benjamin sings 
Cutlery’s straight-up country tune Big City on the 
group’s new album, Live at the Bayou. “1 like the 
sensibility of it,” says Benjamin of Big City, “that 
it’s nice to stay friendly and small-town and not 
get jaded by big city ambitions.” 

Benjamin has known Cutlery for 25 years. “This 
Campfire is the best recording he’s ever had. He’s 
always made recordings with bands not as good as 
him, but this one really works and I think part of it 
is that they did a lot of it live, they were there all 
together and that’s what you need to do to get the 
feel of things.” 

Assign blame where you will — entertainment 
bookers with too many choices, hordes of young 
Turks nipping at a middle-aged singer-song- 
writer’s heels, his own neglect of basic things like 
hiring a manager — Melwood Cutlery is simply not 
getting his due. 

“T’ve spent my whole life just focusing on being 
good at this,” Cutlery says. But he seems unde- 
terred: “You have to believe in yourself, and I do. I 
think I’ve kept my stuff innovative.” Besides, 
he already has a gig booked in Kingston for 
2007. “That’s unheard of for me!” 
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Varttina 


Varttina 
Miero 
RealWorld 

This seasoned Finnish folk 
ensemble is about to become 
that nation’s biggest musical 
export since... um... ever. 
Varttina’s collaboration on 
the score for the stage ver- 
sion of The Lord of the 
Rings could initiate these 
mistresses of Nordic 
polyphony into the exclusive 
fellowship of ‘world music 
crossover’. If it happens, 
Tolkien’s epic tale will be 
making partial repayment on 
its substantial debt to Finnish 
culture. If, in turn, Miero—a 
Finnish word meaning 
Outcast — owes anything to 
the Rings collaboration, it 
may be in the themes ex- 
plored here. I suspect 
Varttina’s work on the Rings 
inspired them to return to the 
source — not to the sagas, but 
the early village tales. 
Stories born of tightly wo- 
ven, superstitious clans, for 
whom all strangers were a 
source of suspicion and ban- 
ishment was the ultimate 
punishment — literally a fate 


worse than death. The songs 


on Miero describe the most 
primal preoccupations of 
tribal Europe, and are popu- 
lated with vengeful cuck- 
colds, spell casting hags and 
infanticides. Consider the 
following lyric: “May the 
gossipmongers have their re- 
ward: may they have ser- 
pents, may they have snakes 
in their cradles, may they 
have lizard-foetus.” Not ex- 
actly a bustle in your 
hedgerow or a spring clean 
for the May queen — perhaps 
one of those occasions 
where it’s safer to be a 
unilingual anglophone. The 
average Canadian listener 
who overlooks the liner 
notes will remain blissfully 
ignorant of the lyrical con- 
tent and respond instead to 
the, as ever, beautiful and 
precise vocal delivery, and 
sophisticated instrumental 
work, full of complex and 
engaging time signatures. 
That having been said, given 
its Finnish population, I bet 
this record causes a few 
sleepless nights in Thunder 
Bay. PG-13. 

—By Gallagher Parkinson 


recordings 


Souad Massi 
Mesk Eli] 
Wrasse 

Souad Massi is one of the 
most talented musicians to 
come out of Algeria. She 
writes or co-writes all of her 
own songs, plays guitar, and 
has a lovely, Ofra Haza-like 
voice. In the past, her 
records have been more 
acoustic, stripped down af- 
fairs. 

For this one she has called 
in musicians from all over 
the world and from all types 
of music. There’s African, 
flamenco, classical, and of 
course, Rai, which somehow 
avoids the thudding overpro- 
duction that tends to come 
out of that region. When 
combined with her signature 
Arabic folk, the result is 
wonderful. Joyful and exu- 
berant at times, introspective 


at others, it’s a world beat 


jamboree. A who’s who as 


well, as Mino Cinelu and 
Djely Moussa Kouyate put 
in appearances, but its Daby 
Toure who steals the show 
with a fabulous duet, 
Miwawa. Apparently she 


worked hard on this one to 


prove she’s more than just a 
folk singer. The work paid 
off; though her first two 
records were good, this is 
heads and shoulders better. 


— By Shawna Biamonte 


Tanya Tagaq 
Sinaa 
Distribution Fusion 

Like her good pal Bjork, 
Tanya Tagaq continues to 
push the boundaries of vocal 
music. Here they collaborate 
on Ancestors — a sparse, 
bleak collage of Tagaq’s 
Inuit throat-singing and 
Bjork’s hallmark Icelandic 
vocal aerobics. It’s a brave, 
possibly foolhardy, experi- 
ment — as most boundary- 
breaking exercises usually 
are — and so far removed 
from the ordinary reference 
points are pretty much futile. 

Unlike the wonderful Siku 
(2002), with its samples and 
electronica, Sinaa focuses 
largely on Tagaq’s unaccom- 
panied singing (the delight- 
ful, concluding Breather 
with various dance parapher- 
nalia being an obvious ex- 
ception). Elsewhere, it’s all 
Tagaq covering a variety of 
original and traditional 
songs with a bare minimum 
of percussion. 

Inuit throat singing is 


largely a spontaneous out- 
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burst of lyrics inspired by the 
singer’s immediate sur- 
roundings. The traditional 
Qimiruluapik, with its im- 
personation of buzzing of 
bees and bugs is Tagaq at her 
brilliant best. On record, 
though, you don’t get the full 
physical impact of her voice 
as she creates various capti- 
vating sounds almost simul- 
taneously. This woman 
needs to be seen as well as 
listened to for the full, utterly 
engaging effect of her voice. 
This record, then, is not for 
the faint of heart. But I, for 
one, am so glad it exists. 

— By Roddy Campbell 


George Sapounidis 
From Athens to Beijing 
Independent 

George Sapounidis is 
World music’s answer to 
Nardwuar the Human 
Serviette—a tireless self- 
promoter with a completely 
idiosyncratic musical vi- 
sion—except, unlike 
Nardwuar, his obsession is 
with traditional Chinese and 
Greek music rather than garage 
rock. Seemingly strange bed- 
fellows, perhaps, but it works. 
Boy, does it work! 

There’s a long history to 
this particular album, 
Sapounidis’ fifth, but suffice 


it to say that there’s an at- 
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tempt by George to play at 
the closing of the 2004 
Athens Olympics document- 
ed in a movie called 
Chairman George and this 
is, | think, is the soundtrack. 
It’s unlike anything you’ve 
ever heard before. It starts 
with To Paploma, a straight- 
forward Greek love song 
featuring a Chinese horn 
section. But then the weird- 
ness kicks in with Beijing 
Hutong Song, a Sapounidis 
original, with lyrics in 
Mandarin, a Chinese chorus, 
and the glorious whistling of 
Chen Zhongyuan. From 
there we proceed to wistful 
Greek instrumentals, 
Chinese folk songs, 
Rembetiko songs (the rous- 
ing Viva Rembetes is one of 
many album highlights), 
snippets of film dialogue, a 
Taiwanese pop song, im- 
provisation (Sad Song Jam, 
in which Sapounidis and 
collaborator, Jeremy Moyer, 
improvise live on the Great 
Wall took my breath away) 
and more, so much more. 
The instrumentation takes in 
the usual suspects (guitar, 
bass, drums) as well as 
bouzouki, erhu and gaohu, 
tin whistle, cello, brass, and 
tons of percussion. But I 
don’t want to leave you with 
the impression that this 
recording is in any way, 
shape, or form a novelty 
item. It hangs together beau- 
tifully, has a huge heart, and 
is one of the truest and most 
creative musical fusions that I 
have ever heard. Amazing stuff! 
— By Richard Thornley 


Athena 
Snapshot 


Embraceable 

No one damns with faint 
praise like the British. 
When a UK critic recently 
compared Anglo-Greek 
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artist Athena Andreadis’s 
singing on her debut EP 
Snapshot to Joan Baez, the 
association neatly identified 
the characteristic of the 
recording that had been 
causing me problems. To her 
credit, Athena is taking a sig- 
nificant risk, performing five 
sparse songs with only very 
understated accompaniment 
by acoustic guitar and dou- 
ble bass. Depending on your 
perspective, her voice is ei- 
ther foregrounded or ex- 
posed. To my ear, the vocal 
is a little forced. However, to 
fans of Baez, Loreena 
McKennitt and their ilk, 
Athena’s ethereal debut will 
be more warmly received. 

— By Gallagher Parkinson 


Stephen Fearing 
Yellow Jacket 

True North Records 
Colin Linden 
Easin’ Back to 
Tennessee 

True NorthRecords 
Tom Wilson 

Dog Years 

True North Records 

Three new solo recordings 
from the three members of 
Blackie &The Rodeo Kings. 

Always a fine songwriter 
and superb guitar player, 
Stephen Fearing offers with 
his seventh disc a general 
helping of more of the same. 
There is as much diversity as 
you can expect within the 
realm of a folk singer-song- 
writer: a couple of guitar- 
centric pieces, observations 
on the state of the heart and 
the world, some arrangements 
rich, some sparse, all dabbling 
in a variety of styles. 

A craftsman for sure, 
Fearing has never disap- 
pointed in his recordings or 
live performances. Not 
every outing will produce a 
masterpiece and a safe ca- 


recordinge 


reer 1s often defined by con- 
sistency. It would be nice 
however to see a bit of the 
high-energy edginess that he 
reserves for The Rodeo 
Kings displayed more on 
this solo effort. 

Once again Colin Linden 
the producer is also in the 
performers seat and equally 
at home in either chair. The 
man behind the sound of so 
many recordings. including 
years of work with Bruce 
Cockburm gives himself and us 
the treat of making a CD with 
his own name on the cover. 

Actually, I have no idea 
what’s on the cover as I was 
furnished with an advance 
copy with only a photo- 
copied tray liner. Still the 
package defines the music 
within. No slick polish, I’m 
not even sure if there is an 
ounce of reverb on the entire 
disc. What Linden does is 
give us is a true-to-life ex- 
pression of the sound of 
southeastern front porch 
blues. One almost gets the 
sense that he and a select 
few musicians had no idea 
they were being recorded. 
This disc is pure vibe, and 
beautifully so. If there were 


just a touch of squeaking 


chair or cricket chirps you’d 
think you were on that porch 
too. 

It is not his impeccable 
technique that exemplifies 
his talent on Easin’ Back to 
Tennessee, it is the sensitivi- 
ty that shows the devotion he 
has for a sound that is so 
simple yet so rich. 

Since the 1980’s, when he 
started as member of the 
Florida Razor, Tom Wilson 
has slowly built an astound- 
ing body of work that is per- 
haps unsurpassed in Canada. 
From the Razors, he pro- 
gressed to Junkhouse, then 
Blackie and the Rodeo Kings, 


Stephen Fearing 


and now a solo career. 

A true son of rock and roll 
with “a Joe Strummer heart” 
as he puts it in the honestly 
brilliant /’m in Love with the 
System from Dog Years 

On The Shack Recordings, 
last year’s release, he holed 
up with Bob Lanois 
(Daniel’s brother) at his stu- 
dio-shack to record seven 
melancholy, bare bones, 
hauntingly beautiful songs 
and two atmospheric instru- 
mentals. Dog Years, on the 
other hand, provides the full 
band experience with collab- 
orators the likes of Gary 
Tallent (E Street Band) Bob 
Babbitt (Funk Brother), pro- 
ducer Colin Linden, and the 
wonderful voice of 
Roseanne Cash. It’s a bril- 
liant piece of work, ranging 
from bluesy and raucous to 
mournful. Tom and 
Roseanne deliver a stunning 
performances of his song 
Talk of the Town. 

Wilson is doing what all 
performers strive to do but 
few achieve: they keep get- 
ting better with each outing. 

— Fearing and Linden re- 
viewes, by Chris Martin. 
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Paul Mills 
The Other Side of the 
Glass 
Borealis Records 

Whether you know it or 
not, you've heard Paul Mills 
work. He produced Touch 
the Earth, the seminal folk 
music programme the CBC 
once had the brains and spir- 
it to air. He produced and 
played on most of Stan 
Rogers’ recordings, as well 
as hundreds of other 
Canadian performers in a ca- 
reer that spans three decades. 

He is also one of the 
founding partners in 
Borealis Records — Canada’s 
primary folk music label. 

Hence the title, referring to 
the recording side of the stu- 
dio, rather than the control 
room beyond the soundproof 
glass. While Paul has per- 
formed for all these years, he 
has put most of his energies 
into production. 

Paul Mills the performer 
take a deserved bow. 

This charming collection 
offers nine instrumentals and 


seven songs. I knew the 


pickin’ would be good, and it 
is, in his strong, rhythmic 
and percussive style, but it’s 
the strength of his singing 
that surprised me. He takes 
the four originals and three 
cover songs into warm, 
poignant, and whimsical 
worlds. It must have been an 
intimidating experience con- 
sidering all the great per- 
formers he has been in the 
studio with, cajoling and 
urging their best perform- 
ances. Here he more than 
holds his own. 

He says it was his co-pro- 
ducer and son, Trevor, who 
finally pushed him into do- 
ing this. Good on ya’ Trevor. 
It’s a lovely side of your 
dad’s life that has been un- 
recorded for too long. 


— By les siemieniuk 


Tom Russell 
Love & Fear 
Hightone Records 
Whether he’s performing 
in Austin, Texas, or surviv- 
ing on Vancouver’s sleazy 
bar scene of his early years, 
Tom Russell stands out be- 
cause of the quality of his 
songwriting. This new al- 
bum is no exception. 
Starting out powerfully, it 
continues to move from 
highlight to highlight as 
Russell, almost nonchalant- 
ly, tosses out such great 
songs as The Pugilist At 59, 
Stealing Electricity, and All 


The Fine Young Ladies. 


Guest musical muscle in- 
cludes the slide guitar of 
Gurf Morlix (he of Lucinda 
Williams and Mary Gautier 
production fame), the accor- 
dion of Joel Guzman, the 
sweet voice of Gretchen 
Peters, and Russell’s usual 
trusted compadre, guitarist, 
Andrew Hardin. All these mu- 
sicians are exceptional on this 
high quality, four-star session. 

— By Barry Hammond. 


Ryan Adams & 
The Cardinals 


Jacksonville City 
Nights 

Lost Highway 
Ryan Adams 
29 


Lost Highway 


The Alt-country kids will 
dig Jacksonville City. 
Clearly a nod to his entry in- 
to their lives, it appears 
Adams plays his career in a 
Madonna meets Gibby 
Haines sort of way. Give the 
people what they want but 
only when you want them to 


have it, provided you can 


stand up straight. This tribute 


to his North Carolina roots is 
a clear definition of where 
he has come from prior to 
his mid-teens punk leanings. 
Remember when Elvis 

Costello had released about 
fifteen albums in ten years? 
Adams may be challenging 
the pace and he is keeping 


up in quality (subject to your 


recordings 


level of fanship, however). 
The cool angle to this disc is 
his nod to some of the rich 
Chet Atkins-era recordings. 
It is tough to pull off a string 
section in a country song 
without sounding cheesy. 
But the man does it! 

As for 29: a little bit of 
Grateful Dead a little bit of 
Neil Young, some wacky 
twist on Marty Robbins 
meets The Doors, all possi- 
ble Adams’ influences Mind 
you, | am merely extrapolat- 
ing at this point but its pretty 
uncanny how many of the 
pieces on this release have 
such resemblances. 

Here is a voice that has in- 
fluenced and infuriated so 
many for any number of rea- 
sons: poster boy of the alt- 
country set, fluctuating qual- 
ity of releases, near genius 
lyrics, inability to remain 
vertical during live perform- 
ances, everyone has poked 
or pedestaled the kid at one 
time or another. With so 
much musical stuff going 
through his head it’s a won- 
der he can stand up at all. 

— By Chris Martin 


Sarah Harmer 


I’m A Mountain 
Universal 

Sarah Harmer returns to 
her roots for what is tech- 
nically her fourth solo 
album. She’s abandoned 
the pop sounds of her dis- 
appointing last record, and 
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Paul Mills, 


revisits the style that suits 
her best: country and blue- 
grass. The simple 
melodies complement her 
lovely voice perfectly. My 
only complaint is that she 


seems to have lost some of 


the songwriting gravitas 
that gave such bite to You 
Were Here. Bite or no, this 
one is full of charming 
songs, pretty and light, 
including a wonderful ver- 
sion of Dolly Parton’s Will 
He Be Waiting For Me? 
Ultimately, 
groundbreaking work, but 
a delight to listen to all the 
same. 

— By Shawna Biamonte 


not her most 


Glamour Puss 
Bluesman’s Prayer 
NorthernBlues 


Glamour Puss had God on 
their side for Bluesman’s 
Prayer. Recorded live off 


the floor in a historic church 


Charlie Roby 
Ramble ¢ SoukEle 


New album now available 


“very interesting indeed” 


- fRoots 


listen and order online at 
www.charlieroby.ca 


SAN 


2006 


overlooking the Straits of 
Northumberland, and pro- 
duced by Michael Jerome 
Browne, this disc has a fresh 
feel that could never be 
squeezed from a recording 
studio. 

That said, this is more of a 
party band than a blues 
band, despite the title of the 
disc. They cover a wide 
range of material, from boo- 
gie to Cajun. It’s all compe- 
tently done, with a great 
wash of sound from the 
Hammond B3. On this disk, 
at least, the band really doe 
not appear to have a sound 
of its own. 

— By Mike Sadava 


Karyn Ellis 
Hearts Fall 
Independent 


A turn of phrase here, an 
obscure notion there, instru- 
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mentation of subtlety and 
emotion and melodies you 
will be whistling before the 
disc 1s through its first spin, 
these are the hallmarks of a 
very nice CD. Nothing is 
ever cliché. No song is over- 
played or over-produced. One 
gets the feeling that this is a 
labour of love for the Toronto 
songwriter and performer. 
Karyn Ellis is a classically 
trained vocalist but don’t set 
in your head visions of oper- 
atic cleanliness and deep di- 
aphragmed posturing. Her 
voice dances along the line 
between cool and quirky 
without falling onto the 
wrong side. She comes 
across rather like Victoria 
Williams but clearly with her 
own sensitivity and sensuali- 
ty. Standout songs like 
Movie, Four AM Love Song 
and Sugar Beet define her di- 
versity. This is the sort of disc 
you are likely to buy several 
of to spread among friends. 
— By Chris Martin 


Chuck Brodsky 
Tulips For Lunch 
Chuck Brodsky Records 
It’s a daft title for a record, 
that’s for sure. But let me tell 
you about Chuck Brodsky, a 
songwriter who spins such 
marvelous stories they ought 
to last for centuries. Possibly 
best known for his extraordi- 
nary, idiosyncratic baseball 
tales, his last offering, Color 
Came One Day, dropped the 
sports themes to concentrate 
on more social and topical 
issues. Tulips For Lunch, 
like its predecessor, has 
Cape Breton’s J.P. Cormier 
back as producer. And it fea- 


tures the marvelous Curse of 


the Billy Goat — a hex 
blamed for the Chicago 
Cubs inability to win a 
World Series — and the gen- 
uinely disturbing Death Row 


All-Stars — the true, sad story 
of the Wyoming State Prison 
baseball team of 1911. But 
with this disc, Brodsky steps 
further beyond the tried and 
true. For starters, he reads 
Nick Annis’s astute poem /n 
The Beginning — which suc- 
cinctly disparages the texts 
that make up The Bible. And 
for once, the mild-mannered 
Brodsky almost appears an- 
gry on Liar, Liar Pants On 
Fire, which highlights 
George Bush’s propensity to 
fib. The overly personal, The 
Point, and the whimsical, 
The Man Who Blew Kisses, 
didn’t quite work for me. 
But there’s so many other 
good yarns here of ele- 
phants, witches and plane 
robbers, it’s hard to quibble. 
Just consider it another stel- 
lar contribution to the 
Brodsky canon 

— By Roddy Campbell 


Malinky 


The Unseen Hours 
Greentrax 

Boasting a fresh new line- 
up since 2002’s 3 Ravens; 
The Unseen Hours finds 
Scotland’s Malinky in most 
excellent form. Acoustic- 
based traditional or tradition- 
ally-influenced songs and 
tunes rule the day. The 
singing is great; alternating 
between the lead vocals of 
Steve Byrne, Mark Dunlop 
and new member Fiona 
Hunter, all of whom have 
distinctive and memorable 
voices. The instrumentals 
are skillfully played and bril- 
liantly arranged, featuring a 
heady mix of bouzouki, gui- 
tar, whistles, bodhran, fiddle, 
cello, mandolin and tenor 
banjo. Contemporary 
rhythms creep in here and 
there but never overwhelm 
the piece or spoil the trad 
feel of the album. 


recordings 


Tastefulness and restraint are 


in evidence throughout. 
Highlights include a suitably 
spooky Edom O Gordon, a 
rousing Nova Scotia set in- 
cluding a Donald Angus 
Beaton tune, anda 
Scandinavian influenced 
version of the murder ballad 
The Bonnie Banks O Fordie 
set to a new tune. 
Recommended. 

— By Tim Readman 


John Millard 
A People’s Fame: A 
Collection of Canadian 
Folk Songs 
Happy Day Records 
Seventeen traditional 
Canadian folk songs, all on 
the one disc, too: an odd fel- 
low that John Millard. What 
he has amassed here isn’t the 
big, bruising, rafter-raising 
balladry normally associated 
with thirsty, portly mar- 
itimers. Rather, from the 
dusty shelves of academia, 
Millard has resuscitated 
songs from all corners of the 
country that highlight the 
lives of loggers, lovers, cow- 
boys, miners, rebels, soldiers 
and sailors. It’s a truly noble 
undertaking and a fascinat- 
ing one, too. The intrigue 
comes largely in the instru- 
mentation and arrangements. 
Instead of standard acoustic 
instruments, Millard prima- 
rily surrounds himself with a 


piano, tuba, cello, clarinet 


and, forsooth, an xylophone. 
And truth to tell, it’s all a bit 
strange until the humour and 
ingenuity begins to emerge 
with repeated listening. It re- 
ally is a gorgeously reward- 


ing recording. Forgotten 


gems like All Smiles Tonight, 


Sunset and Mary Anne pop 
up regularly. He has even 
uncovered a Canadian rendi- 
tion of the Child Ballad, 
False Knight On The Road. 
Now, about that Order of 
Canada, John. . . 

— By Roddy Campbell 


Eric Bogle 
Other People’s Children 
Greentrax 
Eric Bogle, 
At This Stage 
Greentrax 

Other People’s Children is 
Eric Bogle’s first album of 
new songs since 2002. It’s 
everything you might expect 
and includes his latest mis- 
sive from a World War | 
graveyard, condemnation of 
the killing of defenceless 
children in neverending 
wars, an indictment of dis- 
honest politicians, a portrait 
of personal loss and grief; a 
comical view of aging and 
an empathetic look at the 
horrors of bipolar disorder. 
Eric never shies away from a 
subject and tackles some of 
the most tricky topics with 
bluff straightforwardness. 
The title track is destined to 


be another Bogle classic and 
a popular anti-war song of 
the future. Also included are 
two songs by other writers - 
To An Athlete Dying Young, 
a poem by A. E. Houseman 
with music by Eric, and 
While I Am Here, by friend 
and accompanist John 
Munro. Unfortunately, this 
recording does nothing for 
me musically. The melodies 
are predictable, the accom- 
paniment lacks zest and 
everything 1s a little staid 
and old fashioned. I am an 
appreciator of his contribution 
to songwriting but I’m sorry to 
say Other People’s Children 
was a disappointment. 

You might assume I don’t 
like At This Stage either. 
This, however, is a live CD 
and includes Bogle’s song 
introductions and stage pat- 
ter, culled from a variety of 
live recordings and studio 
appearances. The accompa- 
niment is fairly sparse and 
suits the songs well. The har- 
monies bring the best out of 
each chorus. Most of 
Bogle’s best known songs 
are here, such as No Man’s 
Land, And The Band Played 
Waltzing Matilda, Little 
Gomez, Leaving Nancy, and 
Now I'm Easy. This is Eric 
Bogle at his best and a must 
have for fans and those seeking 
an introduction to the work of 
this legendary songwriter. 


— By Tim Readman 
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Flook 


Cowboy Celtic 


The Saloon Sessions 
Centrefire Music 


This 10th anniversary col- 
lection brings together their 


favorite instrumental tunes 


from three previous releases: 


Cowboy Celtic, Cowboy 
Ceilidh, and The Drover 
Road, along with seven new 
tracks. Exploring musical 
territory that sounds like it 
could be the soundtrack 
from a classic western film, 
leader David Wilkie with 
bandmates Denise Withnell 
(guitar), Keri Lynn Zwicker 


(harp), Scott Ring (whistles), 


and Joseph Hertz (fiddle) 


perform such cowboy tunes 


as The Yellow Rose Of Texas, 


Buffalo Gals, and 
Shenandoah in their original 
traditional style as well as 
Celtic tunes like 

O’ Carolan’s Quarrel With 
The Landlady and 
Carrickfergus. As Wilkie 
says in the liner notes, “this 
music forges a link between 
the ancient Celtic cattle cul- 


ture and the more recent one 


of the American west.” Lovely, 


yeaming, melodic stuff. 


By Barry Hammond. 


Michael McGoldrick 
Wired 


Compass Records 


An early candidate for al- 
bum of 2006, Wired is the 
sequel to Michael 
McGoldrick’s Fused. Once 
again, Donald Shaw pro- 
duces the record and the cast 
of collaborators is a who’s 
who of the (mostly) UK folk 
scene —John McCusker, 
Flook’s Ed Boyd and JonJoe 
Kelly, Dezi Donnelly, 
Capercaillie’s Manus Lunny 


amongst others. The number 


of players befits the stylistic 
detours that Wired takes — 
from the relatively straight- 


ahead Hillsbrook reels to the 


jazz excursions on Strange 


Journey and the brass work- 


out of Wired to the Moon. Of 


course the playing and the 
tunes (whether original or 
trad) are top-notch, and 
McGoldrick’s mastery of 
flute, whistle, and uillean- 
pipes continues to amaze. 
Despite the high-gloss of 
Shaw’s production which in 
other settings has sometimes 
been a bit too much for me, 
this is a funky, soulful, and 


eminently listenable album 


with a great big heart. A must- 


have for fans of Irish and 
Scottish traditional music. 


— By Richard Thornley 


Flook 
Haven 
Flatfish 

Flook won the Best Group 
spot in the 2006 BBC Radio 
2 Folk Awards and that hon- 
our alone would give this 
British instrumental group 
quite a reputation except for 
the fact that they'd already 
garnered very high praise 
over the course of their ten 
years of existence. Haven is 
only the group’s third album 
and it follows the same sty- 
listic path as the two previ- 
ous ones. That isn’t a prob- 
lem because all of the 
group’s work is superb and 
Haven is no exception. The 
lead instruments draw much 
of their inspiration from Irish 
traditional music and consist 
of flutes and whistles. 
Combined with guitar and 
bodhran, which serve as 
more than just a rhythm sec- 
tion, those lead instruments, 
which are played with verve 
and precision, sound surpis- 
ingly brawny. 

— By Paul-Emile Comeau 


Lunasa 
Sé 
Compass 

Sé (pronounced Shay) is 
Luinasa’s sixth album and 
it is pretty much business 
as usual. Trevor 
Hutchinson produces and 
his bass once again gives 
the music a solid and rich 
bottom end that many rock 
bands can only dream of. 
Michael McGoldrick and 
John McSherry contribute 
pipes while regulars Kevin 
Crawford on flutes and 
whistles and All-Ireland 
fiddler and whistler Sean 
Smyth do what they do 
best. Lunasa have truly 
mastered the art of making 
traditional and traditional- 
ly-influenced music that 
still sounds fresh and con- 
temporary without ripping 
off a bunch of daft ideas 
from pop music or doing 
ill-advised cover versions. 
So no need to hesitate. Get 
down to the shop, virtual 
or otherwise and make 
sure you add a copy to 
your Irish music collec- 
tion. “Business as usual’ 
can be a very good thing. 

— By Tim Readman 


Cordero 


En Este Momento 
Bloodshot Records 
Cordero, a Brooklyn-based 
quartet with one foot plant- 
ed firmly in the New York 
art rock scene and the other 
in Espanol fill En Este 
Momento, their debut 
album, with an atmosphere 
of lush, sensual Latin 
rhythms wedded to the 
unique rawness of the 
sounds of the southwest. It 
draws the listener into a 
beautiful and romantic 
dance. Ani Cordero’s voice 
is nothing short of sexy and 
En Este Momento will defi- 
nitely put romance in even 
the coldest of hearts. It’s a 
beautiful romantic inter- 
lude. 

— By Philip Harries 


Peter Verity 


Sometimes A Journey 
Plastic Bag Records 


It’s got to be tough to be a 
singer-songwriter in 2006. 
You can be a guy like North 
Ontario’s Peter Verity who 
writes and sings in the clas- 
sic traditional folk-blues- 
country vein and produces a 
solid recording like 
Sometimes A Journey His 
songs like All Fall Down, 
North Ontario and 
Mississippi Ride are very 
good; he has a voice with 
enough edge to it that the 
lyrics cut through; he’s 
backed by sensitive and able 
session musicians, and it’s 
well-recorded and mixed by 
Tim Harrison at Toronto’s 
Second Avenue Records. 
He reminds me of someone 
like Richard Shindell. If this 
disc had been released in the 
1960’s he’d have probably 
been huge. Yet, with the 
hundreds, if not thousands, 
of equally talented singer- 
songwriters recording on 
small, independent labels to- 
day, you’ve got to wonder if 
anyone’s ever going to no- 
tice or even hear him. 
Needles in haystacks, forests 
for trees, droplets in 
oceans— it’s tough to get no- 
ticed today. 

— By Barry Hammond. 


David Gillis 
Wish Where You Are 
Independent 

Okay. Enough already. 
There’s a million guitar 
records out there. What’s 
one more going to do in the 
way of making a positive 
dent in this maddening 
world? Well, this one may 
take your mind off it for 48 
minutes and 5 seconds. And 
each second counts. Dave 
Gillis has pulled the verita- 
ble rabbit from the hat with 
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Barmitzvah Brothers 


this release. It’s a straight 
forward ‘in your face - fun 
and funky - jazzy steam train 
that honks that whistle with 
each approaching town. The 
compositions are executed 
flawlessly and the music is 
positively refreshing. His 
rendition of Downtown takes 
a tune that might at best be 
considered *cornball’ , and 
turns it into a piece of art. If 
David Gillis has accom- 
plished one thing with this 
record, it is this: he’s proven 
himself yet again in the gui- 
tar realm. 

— By Del Vezeau 


Charlie Roby 
Ramble and Scuffle 
Independent 

Charlie Roby was born in 
Northern England. and 
moved to Canada in the 80’s. 
He now lives in Toronto and 
is primarily a guitar player 
and a good one at that. He is 
equally at home on acoustic 
or electric and the influences 
of his heroes (such as Martin 
Simpson and Richard 
Thompson) are evident in 
his playing. His backing 
players fit in really well and 
create a great musical back- 
drop for the songs. The 
songs themselves, though, 


are a bit patchy. The main 
weakness is in the vocal de- 
livery. He has a very deliber- 
ate way of articulating the 
lyrics which makes them 
sound ponderous and over- 
wrought. Something of a 
flawed masterpiece then — 
but the guitar playing still 
rocks! 


— By Tim Readman 


Teddy Thompson 
Separate Ways 
Verve Forecast 

Two comparisons are 
inevitable. One is with 
Teddy’s dad Richard. He 
must be sick of that so 
let’s just skip it. The other 
is with Neil Finn of 
Crowded House who he 
resembles vocally and in 
terms of song writing. It’s 
an all-star cast so every- 
thing here is very well 
played and the production 
is dynamic, crisp and 
sharp. What’s lacking is a 
really unique identity to 
both the writing and the 
performances. Teddy has 
been a great sideman with 
Thompson senior and 
Rufus Wainwright and it 
may be that that is where 
his strength lies. He has a 
powerful and true singing 
voice and his playing is 
rock solid. Only time will 
tell if he has a lot more to 
offer than that. If it wasn’t 
for his family connections 
maybe expectations would 
be modified. As it is, this 
is more a statement of 
tremendous potential than 
the finished article. 

— By Tim Readman 


Madrigaia 
Pléiades 
Madrigaia 


Here’s a breathtakingly- 
talented Manitoban vocal 
ensemble performing tradi- 
tional and original music 
from Canada and around the 
world. And while I typically 
find a lot of vocal groups 


recordings 


make for pretty bland listen- 
ing, that’s certainly not the 
case with Madrigaia (or, as | 
now think of them, the “‘just- 
don’t-mention-The- 
Nylons”). For one thing, 
they don’t eschew instru- 
ments, although there are a 
couple of a capella pieces in- 
cluded. They get all funky 
Brazilian on I/é ayé, closing 
the piece with a great little 
rap by Andrina Turenne. The 
group’s Franco-Manitoban 
roots are nicely represented 
by several songs including 
the drone-anchored Ma belle 
étoile, the a capella Riviere, 
and the native Canadian 
Heart Song. More Zajeni Se 
guro reminds me very much 
of Varttina’s runo-song 
genre-bending with its 
snaking guitar line and will- 
ingness to get noisy. Heck, 
they even breath some life 
into the venerable La 
Cumparsita which conjures 
some Eight-Eyed Spy at- 
mospherics. Heady stuff! 
Catch them soon at a 
Festival near you! 

— By Richard Thornely 


Lenny Gallant 
When We Get There 
Revenant Records 

It’s been seven years since 
Lenny’s last English lan- 
guage album. When We Get 
There contains fourteen 
songs, all new except for an 
updated recording of the 
wonderful Pieces of You 
with a full band. 

Since first excitedly stum- 
bling across Lenny’s work 
in the mid-eighties, I’ve 
come to expect well-written 
songs from the heart per- 
formed at a level that justi- 
fies adding each new record- 
ing to my collection. And, as 
ever, he delivers the goods. 
No surprises here — the man 
is very good at what he does. 

Take a Christmas song 


called The Innkeeper, Lenny 


proves his song writing orig- 


inality by telling the story of 
the guy who turns Mary and 
Joseph away. Beautifully 
done. 

So, another great piece of 
work from Lenny Gallant, 
one of the East Coast’s most 
firmly established and tal- 
ented songwriters. 


— By les siemieniuk 


Karla Anderson 
The Embassy Sessions 
Indelible Music Inc. 
NIRC 0008 


Propelled by the success of 


the song What Else Can 1 
Do? featured on the hit TV 
series Joan Of Arcadia, and 
voted Best New Emerging 
Artist at the first Canadian 
Folk Music Awards, Karla 
Anderson’s debut disc al- 
ready seems to have 
launched the career of this 
singer-songwriter from 
Stony Plain, AB. It’s not 
hard to see why. It features 
Anderson at the center of a 
band recorded live ina 
house in Calgary, featuring 
(among others) Nashville 
drummer Kenny Malone, 
Prairie Oyster’s Keith Glass 
on guitar, and local bass leg- 
end, Mike Lent. The music 
has that intimate, sponta- 
neous feel that the best 
recordings always seem to 
enjoy. With a voice that’s 
reminiscent of Rickie Lee 
Jones (not in tone but in 
soulfulness) Anderson’s also 
a pretty decent songwriter. 
Go get “em! 


— By Barry Hammond. 


The Barmitzvah 


Brothers 

The Century of 

Invention 

Permafrost Records 
Wow! These non-Jewish, 

non-related kids from 


Karla Anderson 


Guelph Ontario have been 
playing together for six 
years, and they’re only 19. 
This is their second disc of 
boundary-less banjo and 
keyboard based indie! They 
recently joined Geoff Berner 
on the east coast leg of ana- 
tional tour, and surely im- 
pressed many with their 
youth, ability to switch in- 
struments (too many to 
name), and astounding cre- 
ativity. Singer-poets Jenny 
and Geordie make the mun- 
dane seem fantastical songs 
ranging in subjectmatter 
from powerline-gazing fac- 
tory workers to race cars. 
The album is a good repre- 
sentation of their live per- 
formance — full of energy, 
wierdness, and hope. An ex- 
citing discovery. 


— By Mary Beth Carty 


Indio Saravanja 
Indio Saravanja 
Caribou Records 

Canada grows roots-rock- 
ers like our yards do dande- 
lions— prolifically. 
Tragically Hip, Blue Rodeo, 
and 50.40 are some of the fa- 
miliar names but there are 
plenty more recent propo- 
nents of a back-to-basics 


sound as well: folks like 


Dave McCann, Rodney 
DeCroo, John Wort 
Hannam, and the list goes 
on. Indio Saravanja is just 
the latest in this lineage, with 
asmoky voice and songs 
both poignant and poetic. On 
Northern Town he tells a tale 
of returning home after a 
time in the big city and Burn 
the Ships exhorts us to truly 
live our lives. First 
Communion is a nice little 
rocker that tells.the sadly af- 
fecting life story of a native 
Canadian woman. 
Unfortunately, aside from 


these and a couple other 


standout tracks, about half of 


the record falls a little flat 
and I’m left wondering if 
Indio has yet to find his own 
voice—a case of too many 
influences, not enough 
Indio. Still, there’s tons of 
potential here and this is one 
dandelion that’s truly wel- 
come in the garden. 

— By Richard Thornley 


Frank London’s 


Klezmer Allstars 
Carnival Conspiracy: In 
the Marketplace All Is 
Subterfuge 
Piranha 

Now I’m no expert (being 


a student of Wikipedia not 
the Talmud), but I know the 
Jewish holidays well enough 
to be aware that during the 
Purim feast the (usually ab- 
stemious) Jews have license, 
nay an obligation, to get as 
pissed as the Pogues on St. 
Patrick’s Day. Listening to 
Carnival Conspiracy, 0m 
guessing every day is Purim 
in Frank London’s universe. 
Like a kid with his parents 
away, London raids the 
liquor cabinet to concoct a 
potent international musical 
mix of kosher wine, 
Mexican tequila, Brazilian 
cachaga and Czech 
Becherovka. Totally intoxi- 
cating and remarkably 
smooth for a ‘shit mix’, 
Carnival Conspiracy holds tt 
together well enough to pass 
to a roadside sobriety test. 
To quote London’s liner 
notes “A toast: Property is 
Theft! Up Your Bum!” 

— By Gallagher Parkinson 


The Gibson 


Brothers 
Red Letter Day 
(Sugar Hill) 


If the Gibson boys were 
riding along on the coattails 
of a bluegrass 


brothers act, 


formerly das macht Show 


The anticipated new release by 
Canadas irreverent folk-pop quintet 


DUST POETS 
+ a he 


February 
2006 


Faesnrusically restless Dust Poets create 
twitec-caricatures of small town life and 
hiseiiy delusions, evoking gritty folk-rock 


they'd have 
dried up long 
ago. Yet, their 
7th release, Red 
Letter Day 
serves notice 
that this vibrant 
duo and their 
crack band- 
mates are mas- 
ters at serving 
up traditional 
goods ina 
fresh, invigorat- 
ing way. Some 
people simply 


love what they 


mountry bluegrass, and soaring 


recordings 


do while others are born to 
it. Heaven-sent harmonies 
aside, these prolific pickers 
are also adept at choosing 
material that lifts their work 
beyond the tried and true. 
From Austin-based Bruce 
Robison’s title-track to coy- 
ers of Don Gibson, Kieran 
Kane, Chris Knight and Ray 
Charles, they cover a lot of 
territory. But what would be 
crossing over to the Dark 
Side for some is grist for the 
Gibson’s mill and their pio- 
neering spirit is rewarded 
across a catalogue that 
shines with their inimitable, 
indelible stamp. Driven 
home, if not grounded, by 
Leigh and Eric’s bulletproof 
originals (five included 
here), the Gibsons simply 
rise high above the expected 
and make every day you 
spin their joyful noise a Red 
Letter Day. 

— By Eric Thom 


Jack de Keyzer 
Silver Blues 
Blue Star Records 

To celebrate his 25 years 
(hence the title) as a pub- 
lished songwriter Jack de 
Keyzer has reworked his en- 
tire catalogue, turning it into 
a slick, uptown party for 
some of his closest friends. 
This goes a long way to- 
wards explaining his popu- 
larity as one of Canada’s top 
live acts, bolstered here by a 
crack rhythm and horn sec- 
tion and the killer keyboards 
of Martin Aucoin. Jack 
blends his blues with his 
rockabilly past, marrying it 
to his deep love for soul-jazz 
and r&b. His guitar suggests 
the more sophisticated 
teachings of Grant Green 
and Kenny Burrell while his 
vocals, too, have evolved 
bearing out his love of 


Marvin Gaye with tracks 
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such as That's The Way. One 
of the album’s best tracks, 
the Bop Cats’ Dressed To 
Kill gets all gussied up itself, 
underlining de Keyzer’s 
gifts as composer and 
arranger. Yet the shining star 
here is Jack’s guitar; his sig- 
nature tone and in-the-pock- 
et leads never fail the faith- 
ful. Silver Blues is a barrel of 
fun and a passionate glimpse 
into a career that shows no 
signs of retiring for another 
25 years. 


— By Eric Thom 


Scott MacLeod 
SL 
Independent 

Scott MacLeod’s self-ti- 
tled, self-penned self-co-pro- 
duced debut is a mix of pop 
tunes with enough steel and 
cliché to fit into the alt-coun- 
try-folk fusion that abounds 
these days. Cutting his per- 
formance teeth in Calgary 
probably hasn’t helped him 
to develop any definitions to 
his sound. His voice does, 
however, seem to have a uni- 
formity throughout that 
might lend itself to distin- 
guishing him from others. 

A few nice melodies and 
memorable hooks now and 
then allude to a Gram 
Parsons kinda thing. The 
simplicity of lyrical curves 
hint to a touch of Blue 
Rodeoishness. Altogether 
not a bad CD, it’s a pretty 
easy listen, though without 
any real captivating angle. 

— By Chris Martin 


Various Artists 
Coast Line of Our 
Dreams: The songs of 
lan Tamblyn 
SGB Productions 

[an Tamblyn’s friends and 
contemporaries have ham- 
mered another nail into the 


icon concept by creating this 


2006 


Jack de Keyzer 


tribute collection. 

From Valdy to Brent 
Titcomb, from Sneezy 
Waters to Rita Chiarelli the 
assembled interpret this 
wonderful collection of sev- 
enteen Tamblyn songs. 

Highlights include Hart 
Rouge doing a stellar ver- 
sion of Bay of Sails and 
Lynn Miles cranking out a 
terrific take on One Horse 
Town. It just goes to show 
the breadth of the work 
Tamblyn’s has produced 
and, I guess, that’s the whole 
point of a project like this. 

Like every collection, 
there are disappointing 
choices. But given the 
daunting canon to choose 
from, it may bring hope for a 
second volume. All in all, 
though, it must be a terrific 
feeling to be honoured by 
your peers in this wonderful 
way. He deserves it. 
Royalties from this album 
are going to the David 
Suzuki Foundation. 

— By les siemieniuk 


Back Porch Swing 
Riding 
JPM Records 

This sophomore effort 
from Back Porch Swing 
shows an ever-growing mu- 
sical sophistication. 
Keeping the balance be- 
tween Jim Malmberg’s witty 
originals — That Ain't The 


SS, eee 


—— 
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Way Bill Played It, Close 
Enough To Heaven, and 
Francis The Pig —and vin- 
tage standards — Fats 
Waller’s /’m Crazy ‘Bout My 
Baby — this group is really 
hitting its stride and playing 
with both fun and feeling. 

— By Barry Hammond. 


Brian Gladstone 
A Time For New 
Beginnings 
Independent 

There’s a simplicity and 
naivete to Toronto singer- 
songwriter Brian Gladstone, 
which can be either charm- 
ing or irritating, depending 
on your point of view. Who 
else would stand on the cov- 
er of his fourth CD witha 
psychedelically painted gui- 
tar, against a sunrise, a bed 
of flowers at his feet, phases 
of the moon over his head, 
while being perfectly seri- 
ous. He seems determined to 
maintain an optimistic out- 
look and remain simple and 
pure. His deft guitar playing, 
beautifully interwoven with 
that of Tony Quarrington’s, 
makes it a great album for 
folk guitar-players. 
Gladstone makes solid con- 
nections with past traditions 
but shouldn’t an artist main- 
tain equally strong connec- 
tions with the present and 
the future? That’s where the 
disc falters. 

— By Barry Hammond. 


Swing Soniq 
Love Wild 
Independent 

Interesting the way rock 
and jazz continue to influ- 
ence each other. Randy 
Bachman was influenced by 
Lenny Breau, who was in 
turn influenced by Django 
Reinhardt. Now Greg 
Leskiw, who replaced 
Bachman in The Guess Who 


for a couple of years and 
fronted other classic 
Canadian bands like 
Crowcuss and Kilowatt, has 
returned to the swinging 
1930’s jazz that Reinhardt 
popularized. Leskiw plays a 
mean jazz guitar and his 
raspy blues vocals suit this 
kind of material. Joined by 
the equally talented Rick 
Moody on viola and Nenad 
Zdjelar on bass, this disc is 
hot stuff. 

— By Barry Hammond. 


Polémil Bazar 
Swallow Your Watch 
La Tribu 

Walk into any Montreal 
subway and you will see a 
bright red and yellow poster, 
featuring an emu with a pa- 
per bag over its head, adver- 
tising this diatonic-accordion 
based francophone, gypsy- 
swing, party-band’s third al- 
bum. Violin, piano, and clar- 
inet are played with real ex- 
pertise and the rhythm sec- 
tion’s tempo rarely goes be- 
low 120 km an hour. 
Accordionist Hugo’s ironic 
poetry, which often slyly 
criticizes contemporary soci- 
ety, is sung with theatrical 
pizzazz. Although their high- 
energy European sound has- 
n’t changed a great deal over 
the years, Swallow Your 
Watch more accurately cap- 
tures this sextet’s incredible 
live show energy than past 
recordings. A must for the 
dance enthusiast. 

— By Mary Beth Carty 


Ndidi Onukwulu 
No, I Never 
Jericho Beach Music 
Ndidi Onukwulu, a bluesy 
British Columbian collabo- 
rates here on her debut with 
guitarist Madagascar Slim. 
He, apparently, fel under the 
spell of her voice. Perfectly 


feCore INS 


understandable . It’s unfor- 
gettable and gorgeous — 
whiskey steeped in the blues 
with a slight spicy touch of 
the exotic drawn from her 
Nigerian heritage. 

Co-written with her hus- 
band Sam Goldberg, No / 
Never delivers jazzy, funky, 
rockin’, and darkly mournful 
blues. The traditional May 
Be the Last Time, I Don't 
Know stands out on as 
Ndidi’s voice soars accompa- 
nied only by drums and other 
voices. A most welcome new 
arrival on the national music 
scene. Stay tuned. 


— By les siemieniuk 


Jon Brooks 

No Mean City 

Exile Music 

‘Oh great,’ I thought, ‘an- 
other bloody singer song- 
writer.’ But, as ve learned 


many times before, never 


judge a book by its cover. 


This is a startlingly simple 
CD, which proves that if you 
have solid content you don’t 
need much else. It is made 
up of songs about living in a 
Toronto that remains unseen 
by the casual visitor. Back 
alleys, mean streets, dollar 
stores, bars, cheap hotels, 
low rent apartments and 
such-like form the scenarios 
through which Brooks’ char- 
acters move, sometimes des- 
perately, sometimes hopeful- 
ly. Straightforward playing 
and honest gritty vocal de- 
livery with a real sense of 
urgency are the hallmarks of 
this record. You have to be 
able to cope with the unre- 
lenting bleakness of the im- 
agery that pervades every 
song but his poetic and inter- 
esting lyrics make it worth 
the bother. This is a CD that 
deserves to be heard and 
begs to be listened to. 


— By Tim Readman 


Terry Tufts 
The Better Fight 
Borealis 

It’s hard to dispute Terry 
Tufts’ promo material. The 
guy has arich voice, nimble 
fingers and serious songwrit- 
ing ability. This album should 
give Tufts more of a natural 
national stature. There’s a lot 
of depth here, a lot of reasons 
for keeping coming back to 
this disc. He can write a con- 
vincing love song, an edgy 
polemic, perform a worthy 
cover of the Isley Brothers / 
Got Work to Do and work an 
instrumental along the lines 
of Don Ross. 

Like many other Ottawa 
folkies, Tufts has absorbed 
the Bruce Cockburn influ- 
ence. That might be my one 
criticism. There’s nothing 
wrong with political engage- 
ment, but like Cockburn, 
Tufts is just a tad too serious 
for my taste. Hopefully in 
future outings he'll lighten 
up and get the message 
across with a little more sub- 
tlety and humour. 

— By Mike Sadava 


David Wall 
The Spell I Was Under 
Black Hen 

It’s been years since Wall 
testified for Toronto’s young 
soul rebels in the Bourbon 
Tabernacle Choir but he still 
can’t quite shake those 
gospel-blues urges. It’s evi- 
dent that there’s a special 
place in Wall’s heart for stac- 
cato horns, loping bass lines 
and blasts of R n’ B good- 
ness. His second solo album 
mines much of the same ter- 
rain as the Bourbons, albeit 
in amore subdued manner, 
whether because of the clean 
production or simply just 
that crucial lack of edge, 
something is holding the en- 
deavor back. It can’t be Wall 


himself — he’s cooking 
throughout, practically over- 
taking the brass band flour- 
ishes in Have No Fear or 
turning in an impassioned 
and deep take on the 
churchified Be Not Broken. 
Whatever the problem is, it 
isn’t entirely crippling, and 
there’s many small treasures 
scattered throughout, no- 
tably producer Ken 
Whiteley’s many subtle in- 
strumental touches. 

— By Tom Murray 


Matapat 
Que de Peine et d’ Amour 
Intermede 

Perhaps more comparable 
to Zubot and Dawson than 
Le Vent du Nord, Que de 
Peine et d’ Amour, hints of 


jazz and world-beat mixed 


impeccably well with reels 
and call-response songs, 
sung by the sweet-voiced 
Gaston Bernard. Mandolin, 
bass, and violin are the core 
instruments here, and it’s 
hard to believe that such di- 
versity could be accom- 
plished by a trio and a few 
guests. Arrangements are as- 
tonishingly creative, the tone 
pleasantly spacious, and, if | 
may, zen. I’d be surprised if 
this 21-track opus didn’t 
gain them another Juno 
nomination. 

— By Mary Beth Carty 


Ndidi Onukwulu 


Tommy Castro 
Whole Lotta Soul 
Blind Pig 


Tommy Castro’s five-piece 
powerhouse can fill even the 
largest of stages, and such is 
the case during this 87- 
minute work-out at this 
California brewery. Castro’s 
rock-rooted soul is the per- 
fect ingredient to ignite this 
too-casual crowd. Working 
through much of his ’04 
Soul Shaker release, Castro 
takes no time winning over 
his audience. His Strat-dom- 
inated attack benefits greatly 
from the audience-friendly 
sax work of Keith Crossan 
and keyboards of guest 
Jimmy Pugh, but it’s the im- 
pact of Castro’s vocals and 
cool demeanor which domi- 
nates the show, sounding not 
unlike a marriage of Delbert 
McClinton to Bob Seger 
with a side of Wilson 
Pickett. It’s all about his 
band’s ability to hit a solid 
groove and keep the adrena- 
lin building, which they do 
across the 1 1-song show. 
Special guests like the elec- 
tric Rene Austin and crack 
guitarist Kevin Bowe aug- 
ment the package on a too- 
short version of Let's Give 
Love A Try, while the band’s 
own ability to smoke on the 


funky Take Me Off The Road 


Aes 
Tommy Castro 
and the slow *n’ sultry No 
One Left To Lie To reinforce the 
hype that Castro’s clearly on the 
track to something good. 

— By Eric Thom 


Magic Slim & The 


Teardrops 
Anything Can Happen 
Blind Pig 


The most successful blues 
exudes a sense of place. This 
DVD, part of a series from 
Blind Pig which serve as vi- 
sual promos for their new re- 
leases, costs the music some 
of its mystique on the sterile 
stage of the Sierra Nevada 
Brewery. The accompanying 
CD packs the punch that this 
presentation lacks although, 
it’s fascinating to observe the 
aura of this ‘last of his kind’, 
Mississippi-bred bluesman 
as it permeates the room. 
The spontaneity of Magic 
Slim’s live shows is certain- 
ly captured here, despite the 
somewhat staid surround- 
ings, while songs such as the 
relatively freeform Goin’ To 
Mississippi ably demonstrate 
Magic Slim’s authentic ap- 
proach to Chicago blues. 
Second guitarist Jon 
McDonald and the rest of 
the road-ready Teardrops 
provide Magic Slim witha 


suitable springboard which, 


when he delivers on a song 
like /’m A Bluesman, allows 
him to stake his claim so 
convincingly. 


— By Eric Thom 


Rod Piazza & the 
Mighty Flyers 
Big Blues Party 
Blind Pig 

Rod & Honey’s rollicking, 

fest Coast-flavoured blues 
has helped give birth to more 
than their fair share of par- 
ties in their time, so over- 
coming the imposing size of 
this venue’s impersonal 
stage is second nature to 
these hardcore professionals. 
The pure charisma and un- 
bridled passion of this hus- 
band and wife team, coupled 
with the unique chops of 
their tight band and some 
well-travelled songs make 
this a party-of-the-year can- 
didate. Guitarist Henry 
Carvajal’s approach to the 
guitar steers Rod & Co. into 
fresh territory, continuing 
their multi-Handy-winning 
heritage. Piazza epitomizes 
the cool, harp-shredding em- 
bodiment of his heroes, 
George ‘Harmonica’ Smith 
and Little Walter, while 
Honey’s keyboard prowess 
and drop-dead smile propels 
the high-energy Mighty 
Flyers into the ozone. From 
the high octane opener, 
Sinister Woman to the set- 
closing Southern Lady, the 
Piazza’s deliver high-energy 
blues, professionally played 
and delivering on their 
promise of a throwing a par- 
ty every time. 


— By Eric Thom 


Dr. John 
Live At Montreux 
Eagle Eye Media 

Shot at the Montreux Jazz 
Festival in 1995, this DVD 


brings a breath of New 
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Orleans into your living 
room. Dr. John commands 
the piano like few others 
and, occasionally alternating 
on guitar, marches through a 
thirteen song repertoire, 
backed by the crack seven 
piece band he dubbed ““The 
New Orleans Social & 
Pleasure Club, which in- 
cludes the legendary Alvin 
“Red” Tyler on tenor saxo- 
phone. Razor sharp photog- 
raphy and equally sharp 
arrangements and playing 
make this a must-have for 
Dr. John fans. If you're not a 
fan and think Willie Nelson 
did the best version of Blue 
Skies, check this perform- 
ance out and think again. 
Extras include a younger, 
longer-haired Dr, John on 3 
bonus tracks from his 1986 
performance at the same 
venue. These tracks find the 
good doctor solo at the piano 
and giving blistering rendi- 
tions of Mac’s Boogie, 


Tipitina, and Junko Partner. 


— By Barry Hammond. 


Eric Bibb & Linda 
Tillery and the 


Cultural Heritage 
Choir 


January 27, The Arden 
Theatre, St. Albert, AB 
Picture a January evening 
in an intimate theatre, 
packed to the rafters, in 
the heart of a predomi- 
nantly white suburban 
community in the middle 
of the Alberta prairies. 
The house lights dim and 
a single red light fills the 
stage as a tall black blues- 
man steps out with guitar 
in hand and fedora on his 
head. Eric Bibb is about to 
wow this audience and 
have them singing and 
dancing in the aisles, a 


rare happening for a 
crowd not predisposed 
towards this type of 
behaviour. Bibb has 
unique folky-blues voice 
and a style that has gar- 
nered him much interna- 
tional acclaim. Bibb’s 
songs are about people 
and their experiences; 
albeit not the happiest, but 
running through them all, 
there’s an underlining tone 
of hope and spirituality 
that has one believing as 
Bibb said “you got to 
find your own way to 
make you smile.”.A little 
over 45 minutes into his 
show he introduces Linda 
Tillery, a veteran vocalist, 
percussionist, producer 
and cultural historian and 
the two sang one song 
together before Tillery 
brought on the five-piece 
Cultural Heritage Choir. 
Tillery is on a mission to 
preserve black American 
music and, like Bibb, 
developed an immediate 
rapport with the audience. 
Styled in traditional 
African outfits and per- 
forming only with their 
voices and traditional per- 
cussion instruments, the 
stage was set for a mix of 
spirituals, work songs, 
field hollers and slave 
songs through multilay- 
ered harmonies, call-and- 
response and repetitive 
verse that had everyone 
singing and dancing. 
Tillery and her colleagues 
evoked such imagery that 
I could feel the chains rat- 
tling in Down The Line. 

Bibb then came out to 
join them and complete 
the set and an amazing 
encore. Throughout the 
show Bibb and Tillery 
reminded all of us that 
there’s a connection 
between the performer and 
the audience and the body 
and soul. That night, the 
connection’ was not just a 
theme, but a reality for 
500 Albertans. 

— By Philip Harries 


61. 


Adapted and Arranged All Smi les Tonight 
by John Millard 


Collected by Edith Fowke | | 
| 
| 


University of Calgary BP Eb B> 
'll deck my brow with ro - ses: The loved ones shall be 
Eb B> Eb F Bb 
there. The gems that o - thers gave me shall shine with-in my hair. 
Bb Eb Bb 
10 | 
SS SS Se oe 
And e - ven they who know - me will — think my heart is 
E> Bp E> F 
14 


2 ee See eee 


light though my heart- should break to - morr-ow il - right to 
B> Bb 
18 
6 a ——- ———— Z 
night. I'll be all smiles to night love, I'll be 
F Eb Bb 
all smiles to - night. Tho' my heart should break to mo-rr-ow I'll be 
F BP 
25 
a SS 
all smiles to - night 
When the groom he entered, the bride upon his arm, When the dance is over and all have gone to rest. 
he stood and gazed upon her, as if she was a charm. I'll think of him dear mother the one that I loved best. 
As now he smiles upon her, so once he smiled on me . He once did believe me , but now he's cold and strange. 
They know not what I suffered, they saw no change in me. He thought not to deceive me , false friends have wrought this me. 
Chorus Chorus twice 
The Scottish folk singer Dick Gaughan once said that for every thousand songwriters, you needed a thousand interpreters; otherwise, when the writer of the 


song dies, the song dies along with them. Penguin Eggs is determined to cultivate and strengthen interest in the creation of quality folk songs by printing score 
sheets to inspirational songs. This time around, we’ve icluded the traditional All Smiles Tonight, recorded and arranged by John Millard on his new disc, A 
People’s Fame: A Collection of Canadian Folksongs. Massive thanks to John for very kindly allowing us to reprint it here. And, as always, much thanks to 


John Minter for transcribing the notes and words with the usual supreme grace under pressure. 


[ Penstantine 


Musique Sans Frontieres 


Les scénes vibrantes de la musique tradition- 
nelle et de la musique du monde se sont enfin 
mélangées. Yves Bernard raconte Vhistoire 
unique du groupe, depuis sa fondation par des 
musiciens iraniens jusqu’a l’enregistrement 
d’un album de musique québécoise avec un 
des chanteurs les plus renommés au province. 

Avant les fétes, ensemble de musique ancienne 
Constantinople langait avec le chanteur Bernard 
Simard, le splendide album que le yable les em- 
porte !!! . Jamais le trad n’aura voyagé aussi loin 
sur disque. Presque tout le répertoire est tiré de la 
racine québécoise, mais |’ instrumentation, com- 
plétement inédite pour ce genre de créneau, reflete 
parfaitement la démarche entreprise par 
Constantinople depuis 1998. 

Sous la direction de Kiya Tabassian, la prolifique 
formation montréalaise s’inspire depuis sa fonda- 
tion, des traditions musicales méditerranéennes et 
de la musique savante persane voyageant aussi bi- 
en dans le Moyen-Age et que dans la Renaissance, 
s’appliquant a brouiller les pistes en créant un lan- 
gage parfaitement original, associant l’étude des 
manuscrits et l’apprentissage de la tradition orale. 
Le quintette parcourt donc un vaste territoire 
sonore qui s’étend habituellement de I’Ouest de la 
Méditerranée a |’ Asie centrale. que le yable les 
emporte !!! fut donc recu avec grand étonnement. 

Lauréat du prix Opus-Découverte en 2003, le 
groupe utilise des instruments anciens d’Europe 
comme le luth, le vihuela, la harpe médiévale, la 
viole de gambe, la viele, les flites a bec et le 
chalémie ainsi que d’ autres issus du Moyen-Orient 
comme le sétar, un instrument persan a cordes 


pincées, le tombak, le daf et le dayereh qui vien- 


nent également de Perse et le oud qui est le luth 


arabe. 

Kiya Tabassian s’est fait connaitre avec son frére 
Ziya. Les deux viennent de Téhéran. Les deux ont 
fondé ensemble les ensembles Nowrouz et 
Constantinople. Les deux ont lancé en duo en mars 
dernier, Mania, autre superbe disque avec sétar et 
tombak grace auquel ils poussent la musique irani- 
enne vers des sentiers jamais atteints. Kiya a signé 
l’événement Poussiéres d’Etoiles, un classique du 
Festival des Musiques et du Monde, alors que Ziya 
s'est révélé aupres d’ artistes aussi prestigieux que 
le Kronos Quartet ou l’illustre joueur de kamanche 
Kayhan Kalhor. 

De son cété, Bernard Simard n’a plus besoin de 
présentation dans le réseau de la musique trad 
québécoise. Membre de la Bottine souriante de 
1983 a 1987, il a poursuivi sa trajectoire avec entre 
autres, les groupes Manigance, Matawin, 
Tabarnak, la Tuque Bleue ou le Vent du Nord. On 
l’a méme retrouvé en Bretagne avec Gwazigan et 
Cabestan. Chanteur a la guitare chansonnieére, il est 
maintenant membre a part entiere du Trio a 
Quatre. On l’imaginera toujours avec sa guitare 
troubadour a l’épaule, faisant voyager les mots 
dune tradition imprégnée de nombreuses collectes 
personnelles. A I’écoute de sa voix pure, on pense 
a Yves Albert, folkloriste des années 60 qui l’a 
fortement influencé. 
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Lidée de ce genre de rencontre germait depuis 


longtemps dans la téte des musiciens de 
Constantinople : « Depuis notre arrivée a 
Montréal, nous sommes de grands fans de folklore 
québécois, explique Kiya. Mais nous nous 
sommes rendu compte que plusieurs gens d’ici ne 
connaissaient pas la richesse de cet héritage, alors 
nous avons fait des approches aupres de musiciens 
et nous avons rencontré Bernard Simard qui s’est 
montré trés ouvert a ce genre de projet». Le 
chanteur confirme : J’ai immédiatement trouvé ¢a 
intéressant, méme sans savoir complétement ou 
cela pourrait nous mener. Je pensais que 
Constantinople me proposerait un voyage plus loin 
dans le temps. Je savais le groupe a |’aise avec 
improvisation et j’ai trouvé une autre fagon de 
travailler, une autre fagon de voir ma propre 
musique. Dans certaines chansons, comme dans 
La Belle Héléne, je me suis laissé plus d’espace ». 

En plus de La Belle Héléne, plusieurs pieces 
comme Rossignolet sauvage et Galant tu perds ton 
temps sont tres connues. Su’ carillon provient des 
recherches personnelles de Bernard. Certaines sont 
tirées des archives de |’ Université Laval ou du col- 
lectage de Marius Barbeau et des reels instrumen- 
taux, superbement enrobées par l’Ensemble 
Constantinople, ponctuent le disque. En tout cing 
cents chansons furent explorées, dont une quaran- 
taine de coups de cceur et plus de vingt-cing d’en- 
tre elles retenues pour l’album. L’approche met en 
relief les contrastes entre des instruments orien- 
taux et anciens qui improvisent librement sur des 
modes et des rythmes qui n’ont rien de ceux d’ici. 
Et pourtant, la voix de Bernard Simard s’y insére 
parfaitement, comme dans un voyage au loin avec 
nos proches. 

Deux pieces sont extraites d’un ouvrages 
francais du seiziéme siécle : « On se doute bien 
que ce genre de chansons fut ramené ici, dira Kiya. 
Nous connaissions déja, la musique des trouveres 
et le lien avec la chanson québécoise n’a pas été 
difficile a établir. Mais sur le plan instrumental, on 
avait au début I’impression de s*étre embarqués 
dans un projet fou. Comment transposer une 
musique faite pour le violon ou l’accordéon sur 
des instruments comme le sétar, un instrument au 
long manche qui nous oblige a constamment mon- 
ter et redescendre, surtout lorsque |’ on interpréte 
un reel ». 

Les reels de l'album sont bien étranges : des 
reels plus lents que des reels, des reels construits 
avec des instruments a vent et a corde qui jouent a 
lunisson, mais qui se permettent la liberté d°im- 
proviser, des reels qui rappellent autant l'Europe 


de l’Est que le monde celtique. « On a juste changé 
le mode affirme Kiya. Ca fait partie du travail de 
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Constantinople : prendre le matériel de base et le 
passer a travers le filtre de l’Ensemble». 

Mais ces bien drdles reels peuvent-ils faire 
danser ? « Les gens vont danser, mais nous ne 
savons pas encore de quelle maniére, répond le di- 
recteur musical». «. Je pense que les gens pourront 
se laisser aller sur un set carré, mais que leurs pas 
seront un peu différents, rétorque Bernard. Ils 
pourront alors métisser leurs mouvements». 

Ce qui est certain, c’est que le disque pose un re- 
gard complétement neuf sur les rapports possibles 
entre porteurs du patrimoine vivant québécois et 
créateurs immigrants amoureux de cette 
culture. (Constantinople et Bernard Simard 
: que le yable les emporte !!! Atma 
Classique) 


La Force Familiale 


Avec le sortie de leur nouvel album brillant, 
Bloom, les McDades sont devenue un des 
groupes le plus versatile et innovateur au 
Canada, jure Tom Murray. Solon McDade 
rend hommage a Michael Jackson et AC/DC, 
quel choc! Traduit par Mary Beth Carty. 

Solon McDade nous répond, une main sur le 
combiné tan disque I’autre manipule différents in- 
struments de cuisine. Un petit déjeuner « sur le 
tard », comme le dit le bassiste d’un ton laconique, 
laissant paraitre un bourdonnement sonore en toile 
de fond. 

C’est ¢a la vie de musicien a la pige- que l’on ne 
le veuille ou non .... prendre part au petit déjeuner 
a 11 :00 h. C’est que les MacDades sont devenus 
des pigistes en demande; ils sont aussi dispersés 
partout au Canada depuis déja quelques années. 
Les fréres Solon et Jeremiah (saxophone et flite) 
font la navette entre Montréal et Edmonton pour 
ne pas manquer les opportunités d’emploi, tandis 
que Francois Taillefer (percussions ) reste a 
Montréal. Shannon réside toujours a Edmonton. 
Leur nouveau guitariste, Andy Stillhouse habite 
Vancouver. 

Lon ne peut qu ’imaginer l’horaire des répétition. 

Il faut toutefois que ca fonctionne. Malgré 
l’éloignement, le combo de musique celtique pro- 
gressive a réussi a livrer des performances de haut 
calibre, dont une prestation acclamée en Février au 
Winspear Center d’Edmonton en compagnie du 
groupe vocal Pro Coro. Il y a aussi un nouvel al- 
bum, Bloom et un nouveau guitariste, Andy 
Stillhouse, lequel s’est joint au groupe alors que le 
groupe commengait a peine I’enregistrement. « 

C’ était le moment idéal pour le faire » affirme les 
MacDades, « les chansons était nouvelles et l’on 
pouvait travailler différemment au lieu de dire : 


e quarlier [rancais 


c’est comme ¢a que | autre gars le faisait alors tu 


devras en faire de méme, ce qui est souvent com- 
ment ¢a se passe quand tu remplace quelqu’un ». 

Lorsque l’on considere la situation générale du 
groupe, accueillir un nouveau membre durant une 
telle période de stress n’a dai qu’étre une simple af- 
faire de gestion; tout comme la réalisation de I’al- 
bum Bloom, enregistré en grande partie a Montréal 
et a Edmonton, n’était qu’un détail de la vie. « Nous 
avions peur que |’album n’ait pas un son cohérent, 
mais le résultat final était parfait. A cause de notre 
horaire difficile, nous avons travaillé avec cing in- 
génieurs sur une période de six mois. » 

Il n’y avait pourtant pas lieu de s’inquiéter, le 
lancement de l’album s’est avéré un succes. 
Hilhouse a plus que pris sa place au sein du groupe 
et le groupe parle en bien de son nouveau membre 
: « c’est un musicien accompli et versatile a sa pro- 
pre facgon, avec ses propres projets éclectiques et 
ses formations sur la Cote Ouest ». Le mariage 
semble productif entre les MacDades et leur petit 
nouveau, spécialement si l’on considére que 
Hilhouse a déja acquis de l’expérience avec les 
iconoclastes funkers celtiques Mad Pudding. 
Apres tout, l’on ne parle pas des Clancy Brothers 
et de Tommy Makem, un musicien trop conserva- 
teur ne se sentirais pas a |’aise face au son partic- 
ulier et profond des MacDades. 

« Non, on a essayé cela et ca ne marche pas » ad- 
met-il avec un petit sourire. « On a aussi essayé 
avec un guitariste de jazz- un puriste du style- on a 
essayé pendant six mois il y a environ deux ans et 
ca ne fonctionnait pas non plus. On recherche 
quelqu’un qui veut jouer plusieurs styles et qui est 


ouvert a tout ce que l’on peut décider de faire, tu 
ne peux pas avoir l’esprit fermé dans ce band. » 

C’est donc ¢a la motivation, n’est-ce pas? La 
constante recherche d’un son nouveau ainsi que 
des manieéres différentes d’approcher la musique. 
Tout cela est génétique dans la famille des 
MacDades. Au cours des ans, ils ont développé l’une 
des formations les plus versatiles et innovatrices au 
Canada; en jouant avec les préconceptions musi- 
cales, tout en gardant une approche classique et 
rigoureuse. Ce sont de véritables explorateurs. 
Bizarrement, les MacDades attribuent leur approche 
aune nouvelle vague artistique dans les prairies. 

« Plus on joue de cette facgon, plus l’on constate 
que c’est, en quelque sorte, un reflet de la fagon 
dont on a été élevés 4 Edmonton, tout comme 
d’étre dans |’ Ouest ou si tu restes ouvert a la 
musique, » précise-t-il » tu peux découvrir qu’il se 
passe plein de choses ». « On ne le réalise pas 
toujours en ville, mais il y a des musiciens de 
partout dans le monde; si tu cherches profondé- 
ment, tu peux vraiment vivre l’expérience d’ avoir 
une vision globale. » 

La famille en a été marquée, elle a d’abord com- 
mencé sa carriére en jouant de facon traditionnelle 
avec le pere, Terry MacDade. En vieillissant, elle 
s’est vite affranchie et a découvert de nouvelles 
idées a travailler. Elle a intégré le jazz, des styles 
folk variés, le rock, le classique et le woldbeat. La 
performance surprise de chant mongolien du per- 
cussionniste Francois Taillefer a l’événement du 
Winspear illustre bien leur approche totalement 
ouverte et spontanée de la musique- toutes les ex- 


plorations sont permises dans ce groupe. 
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Décidément, c’est ce qui plait aux MacDades qui 
croient que les gens veulent instinctivement enten- 
dre de nouvelles choses, méme si le systéme n’est 
pas adapté a leur en livrer. 

L’industrie vous demande d’avoir une étiquette. 
Comment est-ce que l’on décrit notre musique? Je 
me plait a dire que c’est canadien, comme un 
mélange. C’est celtique, en tout cas, le violon et la 
fliite le sont, mais les percussions et la contrebasse 


sont plutot jazz. 


Mais comme le mentionne clairement MacDade, 


il y a toujours une place pour la musique tradition- 
nelle et pour les gens qui veulent jouer de facon 
plus traditionnelle. « Mais aussi », intervient-il : « 
si tu veux que la musique évolue et qu’elle survive 
tu dois ouvrir des portes vers d’ autres choses. 
Comment quelqu’un qui a grandi dans les années 
80 peut-il ne pas reconnaitre ‘influence qu’a pu avoir 
Micheal Jackson, AC/DC ou d’ autres sur sa 
musique? Je n’ai pas grandi avec de la musique cel- 
tique 24 heures par jour a la maison. Dans les faits, on 
en écoutait probablement moins parce que |’on en 
jouait déja; quand on voulait entendre de nouvelles 
choses, on cherchait des styles différents. » 

Cest la ou l’on constate la zone grise entre |’au- 
thenticité et la reproduction désenchantée. 
L’authenticité demande souvent un refus rigoureux 
des influences, ce que MacDade ne prone pas exacte- 
ment- il connait ses origines, mais il sait aussi que de 
simplement répéter les mémes choses est malhonnéte 
et méme contraire a ses racines. 

« A quel point puis-je étre authentique si je dois 
aussi y mettre du mien » dit-il d’un ton intrigué. « 
Comment puis-je dire que ceci est un groupe ir- 
landais si vraiment ce ne lest pas; nous ne 
sommes pas des musiciens irlandais et nous ne 
sommes pas du Cape Breton non plus. II faut étre 
honnéte avec soi-méme et savoir d’ou on vient et 
quelles sont nos influences. Tout cela 
ressort dans la musique et je crois que c’est 


fantastique. » 


Polémil Bazar 
Avale ta Montre 
La Tribu 

Dans les Métros montréalais, c’est maintenant 
impossible d’éviter les affiches rouges et jaunes 
(avec un ému la téte cacher sous un sac de papier) 
qui annoncent le troisiéme essai de ce groupe de 
musique festive-swing-gitane a l’accordéon chro- 
matique. Le violon, le piano, et également la clar- 
inette sont joués avec expertise; la section ryth- 
mique, elle, ne ralentit rarement que sous les 120 
km/hr. Le poésie ironique de |’ accordéoniste 
Hugo, qui critique souvent la société contempo- 


raine, est chantée avec panache et théatralité, tan- 


le quarlier francais 


dis que leur son européen et énergétique n’a pas 
changé depuis leur début, Avale Ta Montre 
représente encore mieux le spectacle hallucinant 
du sextet. Toujours un nécessaire pour les enthou- 
siastes de la danse. 

— Par Mary Beth Carty 


The Barmitzvah Brothers 
Siécle de |'Invention 
Permafrost Records 

Ces jeunes faux juifs et juive (d’ailleurs méme 
pas véritablement cousins) de Guelph, Ontario 
jouent ensemble depuis six ans, malgré qu’ils en 
aient que 19! Déja un deuxiéme album de “indie- 
folk-rock’ sans frontiéres! Ils ont récemment 
réjoint Geoff Berner pour une tournée de lest de 
Canada, et ont sirement impressionné le public 
avec leur jeunesse, leur talent pour la vesatilité 
multi-instrumentale, et leur créativité éblouis- 
sante.Les poetes-chanteurs Jenny et Geordie ren- 
dent le quotidien fantastique, avec des chansons 
qui parlent des travailleurs des usines et des 
voitures de course. L’album est une bonne 
représentation de leur spectacle, et c’est bon du 
début jusqu’a la fin. Un album plein d’énergie, de 
bizarreries, et d’espoir. Une découverte excitante. 

— Par Mary Beth Carty 


Les Yeux Noirs 
tChorba 
World Village 

Les Yeux Noir est un groupe de sept membres 
qui a adopté son nom du fameux morceau “Roma” 
(gitan), popularisé par Django Reinhardt. Eric et 


Olivier Slabiak, deux violinistes classique, ont dé- 


couvert de nombreux paralléles entre leurs tradi- 


tions Yiddish et celles des Romas de |’ Europe de 
l’Est.Ces liens sont l’inspiration majeure du 
groupe. tChorba, le titre de ce plus récent album 
auto réalisé, est une référence péjorative a une 
soupe avec des saveurs fortes et distincte. Les 
paroles sont chantées en yiddish, en frangais, et en 
romani, les musiciens sont des virtuoses et la 
musique a une rythmique propulsive. La musique 
est, des fois gracieuse et méme douce-amere. 
tChorba est le preuve que Les Yeux Noir est un 
groupe unique, excitant, et innovateur. 


— Par Paul-Emile Comeau 


Matapat 
Que de Peine et d’ Amour 
Intermede 

(Avec un ton légérement éblouie...) La pochette 
annonce folk-trad Québecois, mais je vous le dit, 
le quatrieme album de Matapat serais mieux com- 
paré a Zubot et Dawson que Le Vent du Nord. Des 
soupcons du jazz et world beat, offerts en partie 
par le joueur de tablah invité, Subir Dev, se mélan- 
gent impeccablement avec les reels et des chan- 
sons a répondre, chanté avec la voix douce de 
Gaston Bernard. Mandoline, basse, et violon (on 
ne peux pas dire violoneux, car Tommy Gauthier 
laisse paraitre, de toute évidence, une formation en 
musique classique et en jazz) sont les instruments 
de base ici, et c’est difficile a croire qu’une telle di- 
versité puisse étre rendu par un trio avec quelques 
invités. Les arrangements sont créatifs, le ton est 
agréablement spacieux, et Si vous me permettez, zen. 
Déja en lisse deux fois pour un prix Juno, il serait sur- 
prenant que cet opus de 21 morceaux ne se 
meérite pas une autre nomination. 

— Par Mary Beth Carty 


Matapat 
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ébec. Vous pouvez trouver un enregistrement de ce 


de Qu 


*tites heures ». Le second morceau provient de Liette Remon, 


Jusqu’aux p 


morceau sur le premier album de Liette : « Un P’tit air de Famille ». Notes et transcriptions par Pascal Gemme. 


aux p'tites 


heures>. The second one comes from Liette Remon of Québec City. You can find a recording of this tune on Liette;s first CD, <Un 


P'tit aid de Famille>. Transcription and notes by Pascal Gemme 


<Jusqu 


The first tune is a rocking composition by Michael Bordeleaux. You can hear him play it on the Bottine album, 
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"crafting a new Canadian sound" Rambles.net 


THEIR NEW RECORDING 
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Various accolades 


“The playing is terrific throughout, 
engaging and glistening picking 
with nary a vocal in earshot. A truly 
mesmerizing stream of sound...’ 
LIVING TRADITION 


“...should bring any 
guitar afficionado joy.” 
FOLK & ACOUSTIC MUSIC EXCHANGE 


“A graceful and breathtaking 
sampler of Canadian 

roots guitarists.” 

GREG QUILL, TORONTO STAR 
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THE BEST IN CANADIAN FOLK MUSIC 
LA MUSIQUE FOLK CANADIENNE 
A SON MEILLEUR 


~Parmt 3 


Strings 
North 
of the 
Border 


Volume 3 


14900948 9 000 irq 0000050090 


Fifteen delicious new acoustic guitar tracks 
from October Browne, Alpha YaYa Diallo, 
Kevin Breit and Harry Manx, Mose Scarlett 
with Margaret Stowe, Ken Whiteley, 

Olivier Demers, Joél Fafard and others! 


Volumes 1 & 2 


| www borealisrecords com | 


